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Summary: In the literary work, next to the main characters there are also literary characters who
have a secondary role. However, their role is not often highlighted while analyzing the work.

Our goal is to put the shaded characters on the front line and thus demonstrate their great role in
the story.

In the story of Georgian writer Guram Dochanashvili "A Lad from Tavparavani”, there are several
secondary characters next to the main ones: Grandpa Giorga, a mother of the lad from
Tavparavani, Tebrone and Lame Ephemia. Grandpa Giorga is distinguished in portraying the
personality of the main character. If he was not there, the lad would never hear about the woman
Sitting in a tower across the sea.

"A Lad from Tavparavani' has been repeatedly studied by various researchers (N. Gogiashvili, |.
Maisuradze, K. Barbakadze, etc.), but the role and place of secondary characters of the work have
not been analyzed yet. We think our work is a novelty in this direction.

Keywords: a story, a secondary character, Grandpa Giorga, a mother of the lad from Tavparavani,
death.
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Introduction: The definition of the term character is as follows: "Character (lat.
Persona - person) is a literary person, a subject of action" (Gaprindashuvili,
Miresashvili, 2008:132).

As the famous researcher Simon Gachechiladze points out: "The people acting
in a literary work are called actors. The character, who more clearly reveals the idea
of the author, plays a key role in the development of action, gathers other characters
around himself and attracts our special attention, is called a central character, or a
main character" (Gachechiladze, 1966:62).

The literary character is a person in most cases. However, next to humans we
often find animals, birds, and plants to which certain human features are
attributed.

"Secondary characters appear in a literary work next to a main character"
(Gachechiladze, 1966:63). They play a supporting role in the manifestation of both
the main character and the main idea of the author. Unfortunately, their role is not
very often portrayed, which is why they are in a shadow.

Research Methods: Descriptive and critical analysis methods are used in this
article, which help to highlight the main focus of the problem.
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Discussion: The short story of Georgian writer Guram Dochanashvili "A Lad
from Tavparavani" was written in 1972. The author created the work according to
the folk ballad "A Lad from Tavparavani", which was based on the Greek myth about
Herod and Leandros.

Researcher Nino Gogiashvili notes "Georgian folk ballad "A Lad from
Tavparavani", which can be referred to as a Georgian myth, is not an exact copy of
the myth of Greek Leandre and Hero, although it is created on a plot of the given
myth. Guram Dochanashvili's story "A Lad from Tavparavani" ends with the author's
words: "l dedicate this story to peasants - the authors of Georgian folk poetry". These
words confirm that the inspiration of his text is not a Greek myth, but only the
Georgian folk ballad" (Gogiashvili 2023).

As already mentioned, "A Lad from Tavparavani" has been studied by various
researchers (N. Gogiashvili, I. Maisuradze, K. Barbakadze, etc.), but the secondary
characters of the work have not been analyzed yet.

In the story of Georgian prose writer Guram Dochanashvili "A Lad from
Tavparavani" we find four main (a lad from Tavparvani, a woman, an old woman, a
vulture) and many secondary characters (Grandpa Giorga, a mother of a lad from
Tavpavani, Lame Ephemia and Tebrone).

Grandpa Giorga is considered to be the most important person from the
secondary characters. He is found in four different sections of the story. The very
first section of the work shows the amazing modesty of the lad from Tavparavani
toward this person. Guram Dochanashvili describes their first meeting in the
following way:

"Grandpa Giorga lived on a hill.

The lad from Tavparavani rode along a large field, and when he reached the
hill, he jumped down. He did not worry about his horse. It could not have been tired.
He was ashamed to ride to grandpa Gogia.

Grandpa Gogia did not use to talk much. In those people carrying sickle and
dagger there was always someone who had strange eyes and was away with his
thoughts. He was the one who thought this way. He walked in the forest, in the field,
and looked at the leaves in different way. In the evenings he was silent, was looking
at the clouds and stars. Grass which was only grass for others, gave him a strange,
pleasant pain. This vague joy was hard to express. This joy and sadness needed its
own bloody word to find with sweat and burning...He was walking in the woods and
in the field with the sickle like others, but with his thought he was always elsewhere
and he was looking for strange words, cherished sounds in the daytime, in the sun,
in the sky, while napping. How hard it was to find and recognize fine gold in the
darkness, in that fake money. Its shining is so sweet...

And the sharp sickle of mind and admiration that could cut the only words
hanging on the tip of Grandpa Giorga’s tongue, and Grandpa Giorga raised with joy
would chain those precious words with a firm chain of poem” (Dochanashvili,
1987:284). During this meeting the lad from Tavparavi learns about a woman who
lives on the other bank of the river. During this meeting the thought about realizing
the cherished dream starts. However, there is one condition that the lad from
Tavparavani should not doubt about his own strengths. Otherwise he would die.
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Giorga Papa cried about the death of the lad from Tavparavani. The writer
describes the situation in the house of the lad: "The old man really cried, Grandpa
Giorga cried with real tears...Who knew that that chestless, soulless lad was invincible
for Grandpa Giorga” ... (Dochanashvili, 1987:308).

Another secondary character of the story is a mother of the lad from
Tavparavani: "She was an iron and hardworking woman. There was no load in the
world that her weak shoulders could not carry, there was no pain that could make her
moan, there was no worry that could make her complain. The only thing she wanted
was to have her son healthy... The son had never seen his mum asleep, he had never
watched her eating or drinking and sitting. He had always watched her working. There
was always a strange warm order everywhere where she passed. She could find
something to worry about as she walked back” (Dochanashvili, 1987: 283). It should be
noted that the character of the mother finds some parallels with the character of the
story of the great Georgian writer llia Chavchavadze - “Otaraant Widow". Although the
death of her son in the above mentioned story leads to the death of the mother, and
the mother of the lad from Tavparavani meets her pain with dignity. With the body of
the dead child, "the eyes of the horrified mother were widen but she was sitting on a
three-legged chair still with dignity” ... (Dochanashvili, 1987: 308).

In addition to the above-mentioned characters, Guram Dochanashvili brings
two women - Thebrone and Lame Ephemia, who are in love with the lad from
Tavparavani, as secondary characters in the story. In spite of their obvious feelings,
the lad only offers brotherly love to both of them.

In the literary work, we also find tertiary or episodic characters. “They appear
at only one moment in the development of action in the literary work and play a
relatively insignificant role in the development of the action, and the author does not
spend lots of time for their characterization” (Gachechiladze, 1966:63). There are
“Movisperanga” and “Truth-telling Sesia” in the episodic roles in Guram
Dochanashvili's story. In addition, there is a character expressed with a collective
noun - people. This is a crowd in the ship that is described by the author quite
interestingly. However, we will not do our research in this direction, since it goes
beyond the aim of our article.

Conclusion.

To conclude, secondary characters play an important part in presenting the
main characters perfectly.

In addition, secondary characters allow the literary text to be bound up and
the story to be more perfect.
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APYroPAQHI TEPOi MNOBICTI IFPY3MHCbKOINo NMUCbMEHHUKA
r'YPAMA OOYAHALWUBINI

KeteBaH bapbakagze
[AOKTOP MefarorivyHnx Hayk, AOLUEHT,
lopiticekuli depxcasHull yHisepcumem, [opi, 8ys. Yagyasadse, Ne53, 1400, [py3is

AHOMayis: Y nimepamypHoMy maopi nopsad 3 20108HUMU 2epoamu € U AimepamypHi nepCcoHax,
AKUM Hanexums Opy2opsaoHa pose. [Tpome ix poas He 4acmo 8ucsimaorme nid 4ac aHanisy
meopy.

Hawa mema — nocmasumu 3amiHeHUX nepcoHaxcis Ha nepedogy G MAaKUuM YUHOM
NpodeMOHCMPY8AMU IXHIO 8eAUKY POsb Y iCmopii.

Y nosicmi epy3uHcsko2o nuceMeHHuUKa lypama JoyaHaweini «Xaoneys i3 TagnapagaHi» nopsid i3
20/108HUMU € KilbKQ Opy20ps0HUX nepcoHaxda: didyce [eopza, mamu xaonys 3 TasnapasaHi,
TebpoHe ( Kyneeasa Egemin. [idyce [eopza 8UPI3HAEMbLCS 306paXCeHHSAM 0cobucmocmi
20/108H020 2epoSsi. Akbu 020 He by10, x10Neyb HIKOAU 6 He NoYy8 NPO HIHKY, UjO CUOUMSb y 8exd
30 MOpeM.

«Xnoneys i3 TasnapasaHi» HEOOHOPA3080 JOIIONYBABCA pi3HUMU DoCaiOHUKamu (H. Foziawsini,
I. Malicypadse, K. bapbakadie ma iH.), ane poss i Micye 0py20psa0HUX NepcoHaxie meopy wje He
aHanizysanucs. Mu 88ax#aEMO, WO HaUIA pobOMa € HOBUHKOK 8 YbOMY HANPAMKY.

Knoyosi cnosa: nosicme, opyeopsadHul 2epod, didyce [eopza, mamu xnonus 3 TasnapasaHi,
cmepme.
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