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Different Aspects of Hercule Poirot¶s Feminization  

 Every Agatha Christie´s novel from the Poirot Series contains a description of 

Hercule Poirot¶s physical appearance, his qualities, personal preferences, habits and age. 

In some books, these descriptions are more detailed than in others, however, they appear 

numerous times in each of the stories. Other characters often discuss his looks and 

behaviour, sometimes in a way of admiration, sometimes to ridicule him. The frequency 

of such situations shows how important his overall looks and character are for the stories. 

 

Hercule Poirot¶s Physical Appearance and Its Feminization 

 Poirot¶s most well-known features, originally introduced in the first novel from 

the Poirot series ± The Mysterious Affair at Styles (1920), are his height, egg-shaped 

head, and most importantly, his incredible black hair and moustache. All these 

characteristic properties are mentioned in the first introduction of Poirot´s character, as 

KLV�JRRG�IULHQG�&DSWDLQ�$UWKXU�+DVWLQJV�GHVFULEHV�KLP��³+H�ZDV�KDUGO\�PRUH�WKDQ�ILYH�
IHHW� IRXU� LQFKHV�� >«@�>K@LV�KHDG�ZDV�H[DFWO\� WKH�VKDSH�RI�DQ�HJJ�� >«@�>K@LV�PRXVWDFKH�
ZDV�YHU\�VWLII�DQG�PLOLWDU\´��0$6�������%HFDXVH�RI�LWV�XQFRQYHQWLRQDOLW\�DQG�RULJLQDOLW\��
Poirot´s appearance draws attention and is unforgettable, as it is also clearly stated in the 

stories. In Christie´s After the Funeral (1953), a certain inspector, while smiling, pointed 

RXW� WR� 3RLURW� WKDW� LW� ³ZDVQ�W� GLIILFXOW´� WR� UHFRJQL]H� KLP� DIWHU�PDQ\� \HDUV�� VLQFH� ³>KLV@�
appearance is ± UDWKHU�XQXVXDO´��DQG�DGGHG�WKDW�3RLURW�³VWLFN>V@�RXW� LQ�D�FRXQWU\�SODFH´�
(AF, 166). 

 Hercule Poirot is most RIWHQ� UHIHUUHG� WR� E\� DWWULEXWHV� VXFK� DV� ³OLWWOH´�� ³IXQQ\´��
³ULGLFXORXV´��³H[WUDRUGLQDU\´��³TXDLQW´��³VWUDQJH´��HWF��ZKLFK�DUH�XVHG�GLUHFWO\�LQ�UHODWLRQ�
to his appearance. Usually, when other characters refer to him, they use variations of 

statements such aV� ³[«] the extraordinary little PDQ´� �0$6�� ����� ³+H�V� D� GHDU� little 

PDQ´�� ³[«]this quaint dandified little PDQ«´� �0$6�� ����� ³$� ridiculous-looking little 
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PDQ´��02(������³[«]that funny little man[«]´��05$�������³7KH�strange little man[«]´�
(MRA, 19) etc. It iV�HYLGHQW� WKDW� WKH�DWWULEXWH�³OLWWOH´� LV�XVHG�PRVW� IUHTXHQWO\��DOWKRXJK�
VRPHWLPHV� UHSODFHG� E\� WKH�ZRUG� ³VPDOO´� ZKLOH� GHVFULELQJ� KLV� ILJXUH� ± ³[«]his small 

neat SHUVRQ«´��/+������³[«]a small compact figure[«]´��/+����� 
 According to Ye. Yu. Bereznykh�� WKH� ZRUGV� ³VPDOO´� DQG� ³OLWWOH´� DUH�
interchangeable, with a minute difference in meaning.  Bereznykh defines the word little 

DV� ³PRUH� DEVROXWH� LQ� LPSOLFDWLRQ� RIWHQ� FDUU\LQJ� WKH� LGHD� RI� SHWLWHQHVV�� >RU@�
LQVLJQLILFDQFH´�������)URP�D�JHQGHU-stereotypical point of view, it is more common for 

women to be described by such attributes than men, since men usually find it offensive 

and hurtful to their masculinity. This fact is demonstrated, for example, on the Internet 

and its online forums focused on English langXDJH��ZKHUH�TXHVWLRQV�VXFK�DV�³,V�WKHUH�D�
PRUH�PDVFXOLQH�ZD\�WR�GHVFULEH�D��SHWLWH��PDQ"´��³,V�WKHUH�D�PRUH�PDVFXOLQH«´� occur 

with rich discussions underneath them. The evidence of Poirot´s descriptive feminization 

is also settled by Erin Davis, the author of the visual essay The Physical Traits That 

Define Men & Women in Literature, who after analysing 2000 literary works published 

EHWZHHQ� WKH� \HDUV������DQG������� VWDWHG� WKDW� LQ� OLWHUDWXUH��ERWK� WKH�ZRUGV�³VPDOO´�DQG�
³OLWWOH´�DUH�DOPRVW�WZR-times more likely to be used in the description of a woman´s body 

than a man´s (Davis). 

 The most memorable and famous feature of Hercule Poirot is undoubtedly his 

flamboyant black moustache, which is simultaneously admired and made fun of by the 

people around him. He himself considers his moustache to be his pride and absolutely 

cherishes it, as is stated in one of the stories ± ³+LV�PRXVWDFKHV� KDG� DOZD\V� EHHQ� KLV�
VHQVLWLYH�SRLQW��+H�ZDV�H[WUDRUGLQDULO\�SURXG�RI�WKHP´��$%&0������8VXDOO\��WKLV�SULGH�RI�
Poirot meets with DWWULEXWHV�VXFK�DV�³LQFUHGLEOH´��³JUHDW´��³OX[XULRXV´�RU�³IDPRXV´�DQG�
the consensus is that it is unmistakable. He is often recognized only by the moustache 

DQG�� WKHUHIRUH�� UHIHUUHG� WR� DV�� IRU� H[DPSOH�� ³WKH� OX[XULDQWO\�PRXVWDFKHG� VWUDQJHU´� �/+��
������ ³/LWWOH� FKDS� >«@� ELJ� PRXVWDFKHV´� �7*�� ������ ³D� OLWWOH� PDQ� ZLWK� HQRUPRXV�
PRXVWDFKHV´� �02(�� ���� RU� D� PDQ� ZLWK� ³DQ� LQFUHGLEOH� PRXVWDFKH�´� �)/3�� ���� HWF��
Characters prove it during several occasions, as for example when Miss Norma Restarick 

in Third Girl (1996) answered Poirot¶V�TXHVWLRQ�³:KDW�PDGH�\RX� recognize PH"´�ZLWK�
ZRUGV�³<RXU�PRXVWDFKH��>L@W�FRXOGQ�W�EH�DQ\RQH�HOVH´��7*�������RU��DV�LQ�WKH�VDPH�QRYHO��
3RLURW�V� ROG� IULHQG�0UV��2OLYHU� QRWHG� WKDW� ³>Q@RERG\� FRXOG�PLVWDNH� WKRVH�PRXVWDFKHV´�
(TG, 139). The author often emphasizes this feeling of fascination by simply directing to 

the thought process of another character, outside the dialogue, as for example in the book 

Cards on the Table (1936) ± ³>VKH� ZDV@� VHFUHWO\� VWXG\LQJ� WKH� DPD]LQJ� PRXVWDFKH� RI�
[Hercule Poirot]´� �&7�� ������ RU� LQ� Third Girl (1966) ± ³+HU� H\HV� UHVWHG� RQ� KLV�
PRXVWDFKHV�ZLWK�D�NLQG�RI�IDVFLQDWLRQ´��7*������ 
 In later works, Captain Arthur Hastings gradually reveals that his good friend 

Poirot´s notorious black hair and moustache are products of hair dye1, which eventually 

                                                      
1 In the book The ABC Murders (1936), Captain Arthur Hastings, after not seeing Poirot for a long time, 

notices something strange and says to Poirot ± ³,Q�IDFW��LI�LW�ZHUH�SRVVLEOH��,�VKRXOG�VD\�WKDW�\RX�KDG�IHZHU�
JUH\�KDLUV�WKDQ�ZKHQ�,�VDZ�\RX�ODVW´��$%&0� 3), only to learn afterwards that it is true. Poirot´s revelation 

is followed by Captain´s cry ± ³3RLURW�� \RX�KDYH�G\HG� \RXU�KDLU�´� VKRXWHG� LQ�GLVEHOLHI��7KH� UHDFWLRQ�RI�
Captain Hastings supports the fact that such conduct is not perceived as very masculine. 
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result in a wig and a false moustache in his later years, both kept in secret until his death. 

Poirot made a confession in the last letter addressed to Captain Hastings, writing ± ³<RX�
may not have realized it, but I wear a wig, Hastings. You will realize even less that I 

ZHDU�D�IDOVH�PRXVWDFKH´��&3/&��������2Q�RQH�RFFDVLRQ��D� UHFXUULQJ�FKDUDFWHU�RI�&KLHI�
,QVSHFWRU� -DSS� GHVFULEHV� 3RLURW� DV� ³>T@XLWH� D� JRRG� DGYHUWLVHPHQW� IRU� D� KDLU� WRQLF´�
(ABCM, 11). Firstly, after revealing his big secret about using hair dye, Poirot suggests 

WKDW�&DSWDLQ�+DVWLQJV�FRXOG�DOVR�KHOS�ORRNLQJ�³D�OLWWOH�ELW�WKLQ�RQ�WKH�WRS´��$%&0������
E\� D� ³OLWWOH� GHYLFH´� IURP� KLV� KDLUGUHVVHU� ZKLFK� LV� ³QRW� D� ZLJ´� �$%&0� 12). Captain 

Hastings, whose masculinity and self-esteem is endangered by this suggestion, roars ± 
³2QFH� DQG� IRU� DOO� ,� ZLOO� KDYH� QRWKLQJ� WR� GR� ZLWK� WKH� EHDVWO\� LQYHQWLRQV� RI� \RXU�
FRQIRXQGHG� KDLUGUHVVHU´� �$%&0�� ����� &DSWDLQ� +DVWLQJ�V� UHDFWLRQV� WR� WKH� VXEMHct of 

improving one´s ± man´s ± hair condition prove that such conduct is not regarded as 

common, and he does not support it. This fact also supports the theory of Poirot´s 

feminization, since stereotypically, women are known to put much greater effort into 

their appearance than men, especially regarding hair. The evidence is provided by a 

VWXG\� RQ� ERG\� GLVVDWLVIDFWLRQ�� ZKLFK� SURYHV� WKDW� ³ZRPHQ� >DUH@� VLJQLILFDQWO\� PRUH�
GLVVDWLVILHG�ZLWK� WKHLU�ERGLHV� WKDQ�PHQ´� �4XLWWNDW�et al. 6-���DQG�³ZRPHQ� LQGHHG�SODFH�
moUH�LPSRUWDQFH�RQ�WKHLU�DSSHDUDQFH�FRPSDUHG�WR�PHQ´��4XLWWNDW�et al., 8). Again, the 

work of Erin Davis also proves this argument, since the results of her research clearly 

VKRZ�D�VLJQLILFDQW�GLIIHUHQFH�EHWZHHQ�PHQ�DQG�ZRPHQ�LQ� WKLV�DUHD��7KH� WHUP�³G\H´� LQ�
connection to hair is eight-times more likely to be used in literature while describing a 

woman´s hair than a man´s hair (Davis). The subject of hair dye will be discussed further 

in Section 1.3. 

 Finally, the last relevant aspect of Hercule Poirot´s appearance is represented by 

his clothing. Poirot´s long-WHUP� HPSOR\HH� QDPHG� *HRUJH� GHVFULEHV� KLP� DV� ³>Y@HU\�
SDUWLFXODU�DERXW�KLV�FORWKHV´��&3/&��������+LV�FORWKHV�± and overall appearance ± must 

DOZD\V�EH�QHDW�DQG�FOHDQ��(YHQ�ZKLOH�VHDUFKLQJ�IRU�HYLGHQFH��³+HUcule Poirot does not 

UXQ� WKH� ULVN� RI� GLVDUUDQJLQJ� KLV� FRVWXPH� ZLWKRXW� EHLQJ� VXUH� RI� DWWDLQLQJ� KLV� REMHFW´�
(MRA, 114). Once he makes such sacrifice2, although helpful and needed, disarranging 

of his clothes bothers him greatly, as observed in one of the books ± ³>3RLURW@�EHJDQ�WR�
IXVV�DERXW�D�IHZ�PLFURVFRSLF�GURSV�RI�ZDWHU�RQ�KLV�FRDW�VOHHYH´��05$��������2Q�D�IHZ�
RFFDVLRQV�� KH� LV� HYHQ� GHVFULEHG� DV� ³LPPDFXODWHO\� GUHVVHG´� �/+�� ������ ZKLFK� LV�
sometimes met, just like other aspects of his appearance and character, with ridicule. 

However, Poirot seems to be unconcerned with unpleasant remarks made by other 

SHRSOH�� XVXDOO\� QRW� UHVSRQGLQJ� DW� DOO�� RU�� RQ� RQH� RFFDVLRQ�� QRQFKDODQWO\� VD\LQJ� ³,� DP�
IODWWHUHG�� 2QH� KRSHV� WR� SUHVHQW� D� JRRG� DSSHDUDQFH´� �/+�� ����3. Poirot also often 

considers clothing choices of other people, which is observed by his friend Captain 

+DVWLQJV�ZKR�FDOOV�3RLURW�D�³PDQ�PLOOLQHU´��DGGLQJ�WKDW�XQOLNH�3RLURW��KH�KLPVHOI�³QHYHU�

                                                      
2 In the Murder of Roger Ackroyd (1926), Poirot is forced to retrieve an object ± possible evidence ± from 

a muddy pond. While doing it, he stains the sleeve of his coat and it makes him very displeased. 

 
3 In the Labours of Hercules ��������DIWHU�HQWHULQJ�D�URRP��3RLURW�V�FORWKLQJ��FRQWDLQLQJ�³D�ZKLWH�FDPHOLD�
LQ�KLV�EXWWRQKROH´��/+��������LV�UHJDUGHG�ZLWK�D�VDUFDVWLF�UHPDUN�IURP�WKH�SHUVRQ�VLWWLQJ�EHKLQG�D�GHVN� ± 
³2Q�\RXU�ZD\�WR�WKH�5R\DO�(QFORVXUH�DW�$VFRW"�1R"�0\�PLVWDNH´��/+������� 
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QRWLFH>V@�ZKDW�SHRSOH�KDYH�RQ´��$%&0������� 
 +HUFXOH� 3RLURW� LV� NQRZQ� IRU� ³DOZD\V� ZHDULQJ� SDWHQW� OHDWKHU� VKRHV´� �/+�� �����
which are his favourite, however, they are not very useful in terms of functionality. 

Throughout the stories, it is mentioned numerous times that his feet ache from wearing 

them ± ³«KH�VDW�GRZQ�RQ�WKH�VWRQH�EHQFh there, to rest his feet which were, as was his 

custom, enclosed in tight, pointed patent-OHDWKHU�VKRHV´��'0)��������+H�UHIXVHV�WR�WDNH�
them off even in extreme conditions, as for example, when his car broke down in the 

middle of winter on a snowy road, aQG�³+HUFXOH�3RLURW��ZHDULQJ�KLV�XVXDO�VPDUW�SDWHQW�
OHDWKHU� VKRHV�� KDG� EHHQ� IRUFHG� WR� ZDON� >«@� PLOH� DQG� D� KDOI� WR� UHDFK� WKH� ULYHUVLGH�
YLOODJH«´��/+������ZKLFK�DOPRVW�FDXVHG�KLV�IHHW�WR�IUHH]H�� 
 The fact that throughout the books, Poirot´s preference for his patent leather 

shoes and his need for a neat and clean attire are oftentimes highlighted only later to 

comment on their poor functionality, directly refers to the strong feminization of his 

character. A study aimed at the function of clothes carried out through gender analysis 

SURYHV�� WKDW� PHQ�� LQ� FRPSDULVRQ� WR� ZRPHQ�� SXW� PXFK� PRUH� VWUHVV� RQ� WKH� ³IXQFWLRQDO�
EHQHILWV´� �&R[� DQG� 'LWWPDU� ����� RI� WKHLU� FORWKHV� DV� ZHOO� DV� WKDW� ³PHQ� KD>YH@� D� PRUH�
functional, instrumental, and activity-UHODWHG� IRFXV´� �&R[� DQG� 'LWtmar 240) towards 

clothing, which ± as discussed in the previous paragraph ± does not correspond with 

Poirot´s preferences in regard to clothing. The study states that according to its results, 

ZRPHQ�³>VKRZ@�PRUH�FRQFHUQ�DERXW�WKH�UROH�RI�WKHLU�FORWKHV�LQ�social interrelations with 

RWKHUV´��&R[�DQG�'LWWPDU������WKDQ�PHQ��DQG�DOVR�WKDW�³WKH�SURSRVLWLRQ�WKDW�FORWKHV�PD\�
have greater self-GHILQLWLRQDO�LPSRUWDQFH�IRU�ZRPHQ�WKDQ�IRU�PHQ�ZDV�VXSSRUWHG´��&R[�
and Dittmar 258). Referring to the evidence of Poirot´s point of view on matters 

regarding appearance and choices of clothing, the study of Cox and Dittmar prove that 

such attitude is clearly more feminine than masculine.  

 Furthermore, the obviously non-masculine way of presenting Poirot´s footwear 

choices seem to heavily refer to the style of shoes typically wore by women ± high heels. 

This kind of footwear, similarly to Poirot´s favourite pair of shoes, is often described as 

uncomfortable, hard to walk in and even dangerous due to possible health impacts or 

injuries. The front pointed part ± which both high heels and Poirot´s pointed leather 

shoes have in common ± is usually the cause of discomfort and possible foot disability 

(Bruck and Lambert 1580). Although the discomfort while wearing such shoes ± high 

heels or Poirot´s pointed patent leather shoes ± is evident, as well as the health risk of it, 

both parties ± women and Hercule Poirot ± seem to rather focus on the appearance and 

its effect than on comfort and functionality.  

 

Hercule Poirot´s Personality and Its Feminization 

 Similarly, to Hercule Poirot´s appearance, which is often described as 

unconventional and even strange, the same can be said about his nature, character and 

qualities. He is a very neat person, both mentally and physically. The most used words 

IURP�KLV�YRFDEXODU\� DUH� ³RUGHU´� DQG� ³PHWKRG´��ZKLFK�DUH�RI�XWPRVW� LPSRUWDQFH� LQ�KLV�
life, as he himself explains ± ³LW� LV�P\�KDELW� WR�EH�QHDW�DQG�RUGHUO\´��02(��������7KLV�



International Journal of English and Comparative Literary Studies, vol.2, no.5 (2021)  

 
17 IJECLS 

crucial aspect of his personality is very well known to other characters surrounding him, 

as in one of the stories, a character of Mr. Franklin, who was not in any way close to 

3RLURW�� VD\V� ZLWK� FHUWDLQW\�� ³+H�V� JRW� D� PHWKRGLFDO� PLQG´� �&3/&�� ������ ,W� LV� HYHQ�
blatantly pointed out by his friend Arthur Hastings, when he once says to Hercule Poirot, 

UHJDUGLQJ�WKH�WRSLF�RI�KLV�RUGHUOLQHVV�DQG�FRQVWDQW�QHHG�RI�D�PHWKRG�RI�VRPH�VRUW��³,W�V�
DOPRVW�D�GLVHDVH�ZLWK�\RX´��$%&0��������$OWKRXJK�3RLURW��ODFNLQJ�REMHFWLYLW\��GRHV�QRW�
DJUHH� ZLWK� KLV� IULHQG�V� RSLQLRQ�� KH� DGPLWV� WKDW� KH� VRPHWLPHV� ³PD\� EH� RYHUVWUHVVLQJ´�
(ABCM, 247) certain points. The matter of neatness is so strong and important for 

Poirot, that there is no need for him to pay any attention to the process of straightening, 

arranging or putting things to order, as Captain Hastings commented one time that due to 

³ORQJ�IRUFH�RI�KDELW´��3RLURW�V�KDQGV�ZHUH�³PHFKDQLFDOO\�VWUDLJKWHQLQJ�WKH�VSLOO�YDVHV�RQ�
WKH� PDQWHOSLHFH´� �0$6�� ����� $� VLPLODU� VLWXDWLRQ� ZDV� REVHUYHG� DQG� GHVFULEHG� E\� WKH�
narrator of The Murder of Roger Ackroyd (1926), when he noticed that Poirot´s 

VLJQLILFDQWO\�QHDW�ZD\�RI�SXWWLQJ�DZD\�HYLGHQFH�ZDV�³SXUHO\�PHFKDQLFDO´��05$�������� 
 This concept of tidiness is prevalently visible also in Poirot´s surroundings, as his 

numerous abodes throughout the books are always described in a very similar fashion. In 

the Murder of Roger Ackroyd ��������WKH�QDUUDWRU�SHUFHLYHG�3RLURW�V�³OLWWOH�VLWWLQJ-room 

DUUDQJHG� ZLWK� IRUPDO� SUHFLVLRQ´� �05$�� ����� $W� WKH� EHJLQQLQJ� RI� The ABC Murders 

(1936) when Captain Hastings comes to visit his dear friend Poirot to his new home, he 

GHVFULEHV�WKHLU�HQFRXQWHU� OLNH�WKLV��³,�DFFXVHG�KLP��DQG�KH�DGPLWWHG�WKH�IDFW��RI�KDYLQJ�
chosen this building entirely on account of its strictly geometrical appearance and 

SURSRUWLRQV´��IROORZHG�E\�3RLURW�V�TXHVWLRQ�³«LW�LV�RI�D�most pleasing symmetry, do you 

QRW�ILQG�LW�VR"´��$%&0������+H�DOVR�ODWHU�QRWHV��ZKHQ�3RLURW�LV�WDNLQJ�D�OHWWHU�IURP�WKH�
GUDZHU� RI� KLV� WDEOH�� WKDW� ³>WKH� WDEOH�V@� FRQWHQWV�� ,� QHHG� KDUGO\� VD\�� ZHUH� DOO� QHDWO\�
docketed and pigeon-holed so that he was able at once to lay his hand upon the paper he 

ZDQWHG´��$%&0������7KH�DVSHFW�RI�V\PPHWU\�LV�RI�XWPRVW�LPSRUWDQFH�UHJDUGLQJ�3RLURW�V�
home, as it was described in The Labours of Hercules (1947) ± ³$�VTXDUH� URRP��ZLWK�
good square modern furniture ± even a piece of good modern sculpture representing one 

FXEH� SODFHG� RQ� DQRWKHU� FXEH� DQG� DERYH� LW� D� JHRPHWULFDO� DUUDQJHPHQW� RI� FRSSHU�ZLUH´�
(LH, 7). This obsession with symmetry is clearly stated in the narration of Five Little 

Pigs (1943), when Poirot cannot bear to not ask one question of each of the five people 

surrounding him, although he only needs four answers ± ³«LW� ZDV� UHDOO\� RQO\� KLV�
insatiable passion for symmetry that was bringing him here. Five people ± there should 

be five questions! It was neater so. It rounded thH�WKLQJ�EHWWHU´��)/3������� 
 The aspects of Poirot´s character introduced in the previous two paragraphs 

confirm the presence of feminization in Poirot´s characterisation. Cleanliness and 

tidiness are features traditionally and stereotypically connected to women rather than 

men. A research conducted on gender equality in the cleaning industry in Norway clearly 

VWDWHV�� WKDW� ³ZRPHQ�ZHUH� VHHQ� DV� EHWWHU� VXLWHG� IRU� FOHDQLQJ�´� EHFDXVH� RI� ³WKHLU� LQQDWH�
�WLGLQHVV���WKH�DELOLW\�WR�VHH�DQG�DFW�RQ�PHVV�DQG�XQWLGLQHVV´ (Orupabo and Nadim 8). The 

study also provides quotes from several employers from the researched sector, with one 

of them stating ± ³,�VHH�WKDW�WKH�ZRPDQ�LV�WLGLHU��>«@�,�KDYH�VRPH�JLUOV��DQG�WKH\�UH�WLGLHU�
WKDQ� WKH� ER\V«´� �2UXSDER� DQG� 1DGLP� ���� 6LPLODUO\, a study published in the 
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International Journal of Research in Marketing focused on gender representation in 

advertising ± particularly advertisements of cleaning products ± proves that cleaning has 

been for many years regarded as a woman´s job, while stating that an attempt for a 

FKDQJH�RI�WKLV�SHUFHSWLRQ�³FRPHV�DIWHU�YHU\�PDQ\�\HDUV�RI�KHDY\�PHGLD�H[SHQGLWXUH�>«@�
ZKLFK�KDYH�FRQVLVWHQWO\�SRUWUD\HG�WKH�>FOHDQLQJ@�SURGXFWV�DV�EHLQJ�XVHG�RQO\�E\�ZRPHQ´�
(Elliott et al., 313). Women participating in the experiment presented in the study, after 

watching several advertisements on cleaning products, agreed, that such ads convey a 

PHVVDJH�WKDW�³ZRPHQ�NQRZ�EHVW�DERXW�FOHDQLQJ´�DQG�WKDW�³ZRPHQ�GR�PRUH�KRXVHZRUN�
than men because they are better at it, they know how WR�GR�LW�DQG�ZKDW�WR�XVH´��(OOLRWW�HW�
al., 317-318). Such results testify the wide perception of matters such as cleanliness and 

tidiness being connected mainly with women. The presented examples also clearly show 

WKDW�D�PDQ�FKDUDFWHUL]HG�DV�³QHDW´��³WLG\´�DQG�³FOHDQ´�LV�SURIRXQGO\�IHPLQL]HG� 
 

Feminization of Hercule Poirot¶s Character through His Age 

 In the books, it is explicitly communicated numerous times that Hercule Poirot is 

overly sensitive regarding his old age, as for example in Dead Man´s Folly (1956), 

Christie writes ± ³3RLURW�KLPVHOI�ZDV�DOZD\V�UHWLFHQW�RQ� WKH�VXEMHFW�RI�KLV�DJH´��'0)��
225). One of the stories is actually founded on the matter, when in the beginning, a client 

± a young girl ± refuses to accept his services due to his advanced age, telling him ± 
³<RX�UH� WRR�ROG��1RERG\� WROG�PH�\RX�ZHUH�VR�ROG´� �7*�����DQG�KH� LV�QRW�DEOH� WR�GHDO�
ZLWK�VXFK�LQVXOW��$IWHUZDUGV��KH�FRQILGHV�LQ�KLV�JRRG�IULHQG��0UV��2OLYHU��E\�VD\LQJ�³,W�
ZRXQGHG�PH´��7*�������DV�ZHOO�DV�RQ�D�GLIIHUHQW�RFFDVLRQ��DERXW�the young girl´s hurtful 

remark, he admits ± ³,�ZDV� LQ� GLVWUHVV�� 6RPHWKLQJ� H[WUHPHO\� SDLQIXO� KDG� EHHQ� VDLG� WR�
PH´��7*��������6LPLODU�VLWXDWLRQ�RFFXUV�DW�WKH�EHJLQQLQJ�RI�Five Little Pigs (1943), when 

3RLURW�PXVW�FRQYLQFH�D�SRWHQWLDO�FOLHQW�WKDW�KH�LV�³WKH�EHVW´�ZKLOH�VKH�LV�YLVLEO\�GRXEWLQJ�
KLV� DELOLWLHV� EHFDXVH� KH� LV� ³ROGHU� WKDQ� >VKH@� LPDJLQHG´� �)/3�� ���� 6XFK� VWDWHPHQWV� DQG�
remarks aimed at Poirot¶s obviously advanced age are present throughout all books, 

usually connected to lack of respect from other characters and expectations that due to 

being old, he is not capable of doing his job properly anymore. Although his reputation 

RI� EHLQJ� D� JUHDW� GHWHFWLYH� RIWHQ� SUHFHGHV� KLP�� FRPPHQWV� DLPHG� DW� KLV� DJH�� VXFK� DV� ³,�
expect he has been quite good in his day. He´s gaga now, of course. He must be at least 

VL[W\��>«@�OHW�V�JR�DQG�VHH�WKH�ROG�ER\´��&7��������³0D\EH�KH�ZDV�D�OLWWOH�%HOJLDQ�ZL]DUG�
in his day ± EXW� VXUHO\�� PDQ�� KLV� GD\�V� RYHU�� +H�V� ZKDW� DJH"´� �'0)�� ����� DQG� ³0U�
Poirot¶s done some good stuff in his time, EXW�,�WKLQN�KH�LV�D�ELW�JDJD�QRZ��VLU´��$%&0��
172) are very common. One time, he was even expected to be already dead by a 

FKDUDFWHU�ZKR�NQHZ�KLP�PDQ\�\HDUV�DJR��ZKR�DIWHU�EHLQJ�DVNHG�³<RX�NQRZ�RI�>+HUFXOH�
3RLURW@"´� DQVZHUV� ± ³<HV�� >«@� EXW� ,� LPDJLQHG� WKDW� KH�ZDV� GHDG� ORQJ� DJR�´� IROORZLQJ�
ZLWK� WKH� VWDWHPHQW� ³KH� FRXOG� KDUGO\� EH� \RXQJ´� �$)�� ������ %DVHG� RQ� WKH� SUHVHQWHG�
examples, the subject of Poirot¶s age is significant for the stories and it is also discussed 

often. 

 As it was previously stated, Poirot used to hide his advanced age by employing a 

black hair dye to cover his grey hair. He was successful in it for a significant period, 
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since not even his best friend Captain Hastings was able to reveal his secret, commenting 

once ± ³>3RLURW@�ZDV�ORRNLQJ�ZRQGHUIXlly well ± hardly a day older than when I had last 

VHHQ�KLP´��$%&0����4. However, Poirot continues with this habit until the very end, as 

in the last book of the Poirot series, Curtain: Poirot´s Last Case (1975), Captain 

+DVWLQJV�UHPDUNV�WKDW�³>W@KHUH�FRPHV�D�PRPHQW�ZKHQ�KDLU�G\H�LV�WRR�SDLQIXOO\�REYLRXV�´�
EXW� KH� ³ZRXOG� QRW� IRU� WKH� ZRUOG� KDYH� KXUW� >3RLURW�V@� IHHOLQJV� E\� VD\LQJ� VR� WR� KLP´�
(CPLC, 11). Only later, after Poirot´s death does Captain Hastings find out that because 

³0��3RLURW�V�KDLU�FDPH�RXW�D�JRRG�GHDO�ODWHO\´��&3/&��������KH�KDG�WR�VWRS�G\LQJ�KLV�KDLU�
and start wearing a black wig instead ± not only to cover grey hair, but to cover the 

significant loss of his hair and therefore, his old age. Captain Hasting is aware of Poirot´s 

sensitivity regarding this subject, as in the ABC Murders (1936), he reacts to the Chief 

,QVSHFWRU� -DSS�V�FRPPHQWV�DERXW�3RLURW�EHLQJ�VR�JRRG�DV� WR�� HYHQWXDOO\��EH�³GHWHFWLQJ�
>KLV@�RZQ�GHDWK´��$%&0������E\�DQ�LQQHU�PRQRORJXH�± ³3RLURW��SRRU�ROG�FKDS��LV�JHWWLQJ�
on. Jokes abRXW�KLV�DSSURDFKLQJ�GHPLVH�FDQ�KDUGO\�EH�DJUHHDEOH�WR�KLP´��$%&0������ 
 Poirot´s feminization can be detected from the previously described perception of 

KLV�FKDUDFWHU� WKURXJK�KLV�ROG�DJH�� VLQFH�DFFRUGLQJ� WR� UHVHDUFKHUV��³WKHUH� LV� D� �VWUXFWXUDO�
congruence RI� SK\VLFDO� DSSHDUDQFH� DQG� ROG� DJH� VWHUHRW\SHV�´� KRZHYHU�� WKH� UHVHDUFK�
VWDWHV�WKDW��PRVWO\��³WKH�SK\VLFDO�DSSHDUDQFH�RI�PLGGOH-DJHG�DQG�ROGHU�ZRPHQ´�LV�MXGJHG�
³PRUH� KDUVKO\� WKDQ� WKDW� RI� WKHLU�PDOH� FRXQWHUSDUWV´� �3OLQHU et al. 264). The presented 

evidence proves that several aspects of Poirot´s physical appearance, mainly those 

influenced by old age, such as his dyed hair, are often judged and discussed in an 

impolite manner. Julie Winterich´s study on aging in women also supports this matter, by 

stating thaW�³DJLQJ�ZRPHQ�GHDO�ZLWK�JUHDWHU�VWLJPDWL]DWLRQ�RI�WKHLU�DSSHDUDQFHV�WKDQ�GR�
DJLQJ�PHQ´��:LQWHULFK 54), and according to the study´s results, one of the three main 

aspects of aging that women deal with are grey hair. These aspects were explained by 

using oQO\�QHJDWLYH�FRQQRWDWLRQV��DV�ZRPHQ�VWXGLHG�E\�:LQWHULFK�VWDWHG�WKDW�³RQFH�WKHLU�
JUH\� KDLU� EHFDPH� YLVLEOH�� \RXQJHU� SHRSOH� >VWDUWHG� WR� WUHDW@� WKHP� GLVUHVSHFWIXOO\´�
(Winterich 62). Regarding the topic of grey hair, one of the women mentioned noticeable 

³GLVFULPLQDWLRQ´� ZKLOH� FRPSDULQJ� ZRPHQ� DQG� ³\RXQJ� SHRSOH� DQG� PHQ´�� DQG� WKDW�
ZRPHQ�V�GHFLVLRQ� WR�FRYHU� WKHLU�JUH\�KDLU� VWHPV� IURP� WKHLU�QHHG�³WR� UHFHLYH� UHVSHFWIXO�
WUHDWPHQW´� �:LQWHULFK� ����� $� VWXG\� RQ� DJLQJ� DQG� IHDUV� FRQQHFWHG� WR� LW� SXEOLVKHG� E\�
Brunton and Scott also supports the argument about a certain kind of discrimination 

EHWZHHQ�PHQ�DQG�ZRPHQ��VWDWLQJ�WKDW�³D�GRXEOH�VWDQGDUG�RI�DJHLQJ�H[LVWV�IRU�ERWK�PHQ�
DQG� ZRPHQ�´� DGGLQJ� WKDW� ³>I@RU� ZRPHQ� LW� H[LVWV� LQ� UHJDUGV� WR� DQ� DJHLQJ� DSSHDUDQFH´�
(Brunton and Scott ��� DQG� WKDW� ³DJLQJ� DQ[LHW\� >«@� VWURQJO\� FRUUHODWHG�ZLWK� WKH� H[WHQW�
ZRPHQ� IRFXV� RQ� WKHLU� ORRNV´� �%UXQWRQ� DQG� 6FRWW�� ���� 7KH� HYLGHQFH� IURP� SUHYLRXV�
paragraph clearly shows that Poirot suffers the same kind of treatment in the form of lack 

of respect due to his visible old age, therefore he is inclined to focus on his looks and 

improve his appearance in typically feminine ways.  

 In connection to Poirot´s strong sensitivity regarding the subject of his age, 

%UXQWRQ�DQG�6FRWW�V� VWXG\�SURYHV� WKDW�³PHQ�DQG�ZRPHQ�KDYH�GLIIHUHQW� IHDUV�RI� DJLQJ´�

                                                      
4 This thought occurred to Captain Hastings only a moment before he learned the truth about the black hair 

dye ± the sequence already described in a previous chapter.  
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�%UXQWRQ�DQG�6FRWW����FRQQHFWHG�WR�³DJH-UHODWHG�FKDQJHV´�ZKLFK��IRU�PHQ��³DUH�JHQHUDOO\�
LQ� DUHDV� RI� IXQFWLRQLQJ� �PHPRU\�KHDOWK�´� DQG� LQ� DUHDV� RI� ³DSSHDUDQFH´� �%UXQWRQ� DQG�
Scott, 8) for women. This fact, along with a few examples from the books, provides the 

evidence that in this area, Poirot really does relate more to women than to men. In the 

last book ± Curtain: Poirot´s Last Case (1975) ± Captain Hastings, before providing a 

description of Poirot´s physical condition5 begins with a remark ± ³1RWKLQJ�LV�VR�VDG�>«@�
DV� WKH� GHYDVWDWLRQ� ZURXJKW� E\� DJH´� �&3/&� ����� +RZHYHU�� LQ� WKH� VDPH� ERRN� DQG� RQ�
VHYHUDO�RFFDVLRQV��3RLURW�HPSKDVL]HV�KLV�XOWLPDWH�FRQYLFWLRQ�WKDW�DOWKRXJK�³>KLV@�OLPEV��
WKH\�DUH�QR� ORQJHU�DFWLYH�� >«�KLV@�EUDLQ�>«@� LV XQLPSDLUHG´��&3/&������$IWHU�&DSWDLQ�
Hastings´ numerous remarks about the pity of Poirot not being at his best health, 

³+HUFXOH�3RLURW�LPPHGLDWHO\�IOHZ�LQWR�UDJH´��VKRXWLQJ�WKDW�³WKHUH�LV�QR�QHHG�RI�SK\VLFDO�
HIIRUW´�DQG�³RQH�QHHGV�RQO\�± WR�WKLQN´�DGGLQJ�WKDW�KH�³FDQ�GR�LW�VXSHUODWLYHO\��0\�OLPEV�
they are paralyzed, my heart, it plays me the tricks, but my brain, Hastings, my brain it 

IXQFWLRQV� ZLWKRXW� LPSDLUPHQW� RI� DQ\� NLQG�� ,W� LV� VWLOO� RI� WKH� ILUVW� H[FHOOHQFH�P\� EUDLQ´�
(CPLC, 172). By such statements, Hercule Poirot declares that he is confident and sure 

of himself in relation to the brilliance of his brain and its functioning, and therefore 

GHQ\LQJ� DOWRJHWKHU� DQ\� GRXEWV� DERXW� WKH� IHDU� RI� ³DJH-UHODWHG� FKDQJHV� >«@� LQ� DUHDV� RI�
IXQFWLRQLQJ´� �%UXQWRQ� DQG� 6FRWt 8) which is common for aging men. Due to all the 

evidence proving that Poirot´s only concerns related to aging are connected to his 

DSSHDUDQFH�� WKH� IHPLQL]DWLRQ� RI� KLV� FKDUDFWHU� LV� IDLUO\� DSSDUHQW�� VLQFH� ³ERG\�
dissatisfaction [is] higher in women than in PHQ´��4XLWWNDW�et al. 1). Furthermore, a study 

RQ�ERG\�GLVVDWLVIDFWLRQ�FRPSDULQJ�WKH�SHUFHSWLRQ�RI�PHQ�DQG�ZRPHQ�SURYHG��WKDW�³RQO\�
LQ�PHQ�GLG�DJH�SUHGLFW�D�ORZHU�OHYHO�RI�WKH�LPSRUWDQFH�RI�DSSHDUDQFH´��4XLWWNDW�et al., 1) 

which serves as the opposite of what is known about the character of Hercule Poirot, who 

is an old man with an intense focus directed to his physical appearance.   

Hercule Poirot´s Feminization through Cat Symbolism 

 Several times throughout the stories, Hercule Poirot is compared to a cat either by 

the author, or by other characters in the books. Usually, this comparison stems from 

Poirot´s habits, behaviour or his green eyes ± ³7KH�PDQ�UHPLQGHG�PH�LQ�VRPH�ZD\V�RI�D�
FDW��+LV� JUHHQ� H\HV� DQG� ILQLFNLQJ� KDELWV´� �05$ 114). The same reference to his eyes 

occurs in other stories ± ³+LV�H\HV�RSHQHG��7KH\�ZHUH�JUHHQ�OLNH�D�FDW�V´��02(��������
³>W@KHUH�ZDV�D�VWUDQJH��FDW-OLNH�JOHDP�LQ�KLV�H\HV´��&7�������7KH�V\PEROLVP�LV�SUHVHQW�
since the first Poirot story, The Mysterious Affair at Styles (1920), in which Captain 

+DVWLQJV�UHPDUNV�WKDW�KH�³RIWHQ�EHIRUH�QRWLFHG�WKDW��LI�DQ\WKLQJ�H[LWHG�>3RLURW@��KLV�H\HV�
WXUQHG�JUHHQ�OLNH�D�FDW�V´��0$6  88). The recurring reference to Poirot´s cat-like eyes in 

relation to his excitement regarding his detective work correlates with a notion of cats´ 

DELOLW\� WR� FDVW� ³D� VSHOO� RQ� WKHLU� SUH\´� �+DQQDK 22) by using their eyes ± ³$� ELUG�� IRU�
instance, is sometimes totally unable to fly away if it is caught in the spell of a cat´s 

                                                      
5 The full description of Poirot´s appearance from this sequence: 

Crippled with arthritis, he propelled himself about in a wheeled chair. His once plump frame had  fallen 

LQ��+H�ZDV�D�WKLQ�OLWWOH�PDQ�QRZ��+LV�IDFH�ZDV�OLQHG�DQG�ZULQNOHG��>«@�2QO\�KLV�H\HV�ZHUH�WKH� same as 

ever, shrewd and twinkling, and now ± yes, undoubtedly ± VRIWHQHG�ZLWK�HPRWLRQ´��&3/&������������ 



International Journal of English and Comparative Literary Studies, vol.2, no.5 (2021)  

 
21 IJECLS 

H\HV´��Hannah 22).  

 Most often, characters notice the similarity while Poirot is in one of his elements 

± he is either psychologically toying with a suspect or a witness, or he is on the verge of 

revealing ground-breaking information, both of which provide him much pleasure. The 

former situation occurs in Murder on the Orient Express (1934), when Poirot interviews 

RQH�RI� WKH� VXVSHFWV��7KH�DXWKRU�QRWHV�� WKDW�KH� ORRNV� ³OLNH� D� FDW� SRXQFLQJ�RQ�D�PRXVH´�
(MOE, 154). Similarly, in Third Girl (1966), Chief Inspector Neele compares Poirot and 

his working habits WR�³D�JRRG�PRXVHU��$�FDW�VLWWLQJ�RYHU�D�KROH�ZDLWLQJ�IRU�D�PRXVH�WR�
FRPH�RXW´��7*��������%DVHG�RQ�WKHVH�GHVFULSWLRQV�RI�3RLURW��FDOOLQJ�KLP�QDPHV�VXFK�DV�a 

good mouser�� D� FOHDU� FRUUHODWLRQ� EHWZHHQ� KLV� FKDUDFWHU� DQG� FDWV� DV� ³FUXHO� DQG� FUDIW\�
KXQWHUV�ZKR�ZLOO�SOD\�ZLWK�WKHLU�OLYLQJ�SUH\�EHIRUH�HDWLQJ´��+DQQDK������FDQ�EH�REVHUYHG��
Poirot, regarding his technique, is also known for not making rash decisions, but rather 

waiting for the right moment to do something, which is also addressed in the manner of a 

cat simile ± ³+HUFXOH�3RLURW�OHDQW�EDFN�LQ�KLV�FKDLU��VLSSHG�KLV�FRIIHH�DQG�REVHUYHG��DV�D�
cat may observe the twittering and comings and goings of a flock of birds. The cat is not 

UHDG\�\HW�WR�PDNH�LWV�VSULQJ´��$)�������7KLV�GHVFULSWLRQ�VXLWV�WKH�SULQFLSDO�GHILQLWLRQ�RI�D�
cats´ hunting process ± ³>&DWV@�ZDLW�PRWLRQOHVVO\�IRU�WKHLU�SUH\�WR�GUDZ�FORVHU�DQG�WKHQ�
DSSURDFK� VLOHQWO\� WR� FDWFK� WKHP´� �3DUN� ����� 7KH� ODWWHU� VLWXDWLRn is described in Dead 

Man´s Folly (1956), when immediately before revealing the name of the killer, Poirot´s 

VPLOH�LV�SUHVHQWHG�DV�³WKH�FRQWHQGHG�VPLOH�RI�D�FDW�ZKR�KDV�ODSSHG�XS�D�VDXFHU�RI�FUHDP´�
�'0)�������$QRWKHU� WLPH�� ³>3RLURW¶s] voice purred, soft and cat-OLNH´� �&7������ZKLOH�
again, revealing the name of the murderer. On one occasion, when Poirot is receiving a 

compliment from an old friend, Countess Vera Rossakoff, his satisfaction is also 

compared to purring of a cat ± ³,I�+HUFXOH�3RLURW�KDG�EHHQ�D FDW�KH�ZRXOG�KDYH�SXUUHG´�
(LH 360). 

 ,Q�WHUPV�RI�V\PEROLVP��FDW�LV�FDOOHG�³D�V\PERO�RI�WKH�IHPLQLQH�´�ZKLFK�³FRQWDLQV�
SRVLWLYH� DVSHFWV� OLNH� WKH� VSLULWXDO� LQVWLQFW�� IHUWLOLW\�� ULFKQHVV� DQG� KHDOLQJ´� �3DUN� �����
General consensus, as well as evidence gathered from academic sources, prove that 

V\PEROLFDOO\��FDWV�DV�DQLPDOV�DUH�FRQQHFWHG�UDWKHU�WR�ZRPHQ�WKDQ�PHQ��VLQFH�³LQ�VHYHUDO�
cultures, cats are linked with women and goddesses including Bast/Bastet (Egyptian), 

Artemis/Diana (Greco-Roman), and Freya (ScandinaYLDQ�´��:HUQHVV������%DVHG�RQ�WKLV�
women-cats connection various superstitions came into existence, referring, for example, 

WR� ZLWFKHV� DQG� FDWV� EHLQJ� WKHLU� ³GHPRQLF� IDPLOLDUV´�� RU� HYHQ� ³WKH� 'HYLO� LQFDUQDWH´�
(Werness 73). Another source confirms this fact, VWDWLQJ�WKDW�³FDWV�DUH�>DOVR@�DVVRFLDWHG�
ZLWK�QHJDWLYH�IHPLQLQLW\�VXFK�DV�VKUHZGQHVV��EHWUD\DO��FUXHOW\��DQG�ZLWFKHV´��3DUN�������
Moreover, various expressions describing women´s behaviour also originate from the 

IHOLQH�FRQQHFWLRQ��VXFK�DV�³�FDWW\����FDW�ILJKW��DQG��OLNH�D�FDW�LQ�KHDW�´��:HUQHVV 73).   

 In the book Archetypal Symbolism of Animals (2006), the author Barbara Hannah 

VWDWHV� WKDW� DOWKRXJK� WKH� ³FDW�V� DUFKHW\SDO� LPDJH� LV� SUHVHQW� LQ� XV� DOO>�� L]t is clearer to 

women, for the cat ± even the tomcat ± is much more feminine in behaviour than, for 

LQVWDQFH��WKH�GRJ´��+DQQDK������$H-kyu Park, the author of the article The Cat: A Symbol 

of Femininity, states that when using the symbol of a cat about a man, it is only done by 

WKH� WHUP� ³DQLPD´�� ZKLFK� LV� ³WKH� XQFRQVFLRXV� IHPLQLQH� LQ� PHQ´� ������ VR� LW� VWLOO�� LQ� D�



Mária Csorba, Feminization of Agatha Christie´s Character Hercule Poirot through His Appearance, 
Personality, Age and Cat Symbolism 

  

 22 IJECLS 

certain way, represents the idea of femininity rather than masculinity. The article 

GHVFULEHV� FDWV� DV� ³HOHJDQW�� KDXJKW\�� DQG� UHILQHG´� DQG� KDYLQJ� ³D P\VWLFDO� IHPLQLQLW\´�
(Park 44) which, based on the provided descriptions from Poirot stories and previous 

findings, are all attributes that could be used also to describe the character of Hercule 

Poirot.  

 

Concluding Remarks 

On the basis of the analysis conducted in this article, the argument is that Agatha 

Christie¶s character, detective Hercule Poirot, is strongly feminized. This feminization 

stems from a number of aspects introduced by Agatha Christie, namely Hercule Poirot¶s 

appearance and personality, his age and the symbolism of a cat frequently associated 

with him. The argument is supported by the textual evidence collected from Poirot 

novels along with additional academic works focused on the presented issue. The 

examples drawn from the different works validate the argument.  

 

List of Abbreviations  

ABCM  The ABC Murders 

AF  After the Funeral 

CPLC  Curtain: Poirot´s Last Case 

CT  Cards on the Table 

DMF  Dead Man´s Folly 

FLP  Five Little Pigs 

LH  The Labours of Hercules  

MAS   The Mysterious Affair at Styles  

MOE  Murder on the Orient Express 

MRA   The Murder of Roger Ackroyd  

TG  Third Girl 
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