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It is well known that in linguistics the syntax is concerned with the construction of speech, the order of
words in a sentence, while in poetry (in poetic speech) the syntax deals with the construction of sentences in bytes,
bytes and lines and the order of parts. the speech in them is used. In poetic speech, especially in composing poetic
sentences, it is important to choose words and use them skillfully in speech construction. The syntax of poetic speech
gives the language of the work figurativeness, expressiveness, charm.[1]

The author's syntax is directly influenced by the general features of his poetry - after all it is precisely
within the framework of poetic syntax that the writer’s creative talent lies in his syntactic structure can be determined
by its specific properties.[2]

The role of poetic speech in the organization of speech is great, its musicality, emotional intensity and
sensitivity depend in many respects on poetic syntax. Deviations from the norm at the syntactic level are more
specific to poetic speech, so there is a special notion of ‘poetic syntax’ in the literature. To deliver meaning is one of
the main tasks of syntax. In the literature, writers use syntax and diction to achieve artistic effects such as mood,
tone, and so on. Like diction, syntax is aimed at influencing the reader as well as expressing the writer’s attitude.

When a speech is delivered to a person, the listener must enjoy the speech and understand something.
Speech should influence him. Syntactic figures help us to increase the effectiveness of speech.[3]

The role of artistic repetition in the structure of poetry is important. Poetic repetitions contribute to the
musicality and charm of the poem. There are four types of repetitions: lexical, phonetic, morphological, and syntactic.
In this paper, we analyze the functions of anaphora in poetic speech, which is one of the lexical repetitions.

The word anaphora is derived from Greek word "anaphor" that means “to raise up”. In this case, the same
word or phrase is repeated in the same way at the beginning of the poem.

Many poets, when creating their famous works, often resorted to the use of anaphora. For example, Anna
Akhmatova in the poem "Before spring there are such days" often uses the conjunction "and". In this way, the
poetess conveys her emotions felt at the moment:

Before spring, there are days like this:
A meadow is resting under the dense show,
The trees are merrily dry rustling,
And the warm wind is gentle and resilient.
And the body marvels at its lightness,
And the song that I was tired of before
Like new, you sing with excitement.

Anaphora is also frequently used in English poetry. This can also be found in the following verses of the
famous English poet Robert Burns:

Farewell to the mountains high covered with snow!
Farewell to the straths and green valleys below!
Farewell to the forests and wild-hanging woods!
Farewell to the torrents and loud-pouring floods!

In this example, the parallelism of the syntactic content of each line is observed, along with the “farewell”
anaphoric repetition.
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The anaphora provides the literary text with a distinctive rhythm, which, while repeating the anaphoric
element, somehow brings the distinctive copy of the prose and poetic speech sound closer together. But the anaphora
used in the poem enhances the phonetic harmony of the speech.[4]

It is one of the popular stylistic strategies that find an important place in the modern poetry. The following
verses of the great poet Thomas Sterns Eliot show a vivid example of anaphora Line 31 in the The Love Song of
J.Alfred Prufrock [5]:

Time for you and time for me

This line is a befitting example of isocolon which denotes a succession of phrases of approximately equal
length and corresponding structure; both the phrases consist of equal number of syllables. Verbal parallelism is
synchronized with syntactic parallelism. Anaphora contains two parts: invariant and variant part. In this example of
anaphora the linguistic items at the beginning of two parallel phrases 'time for' is the invariant part and the rest is the
variant part. Anaphora is not a casual and haphazard rhetorical figure. Eliot here uses this figure of rhetoric for some
specific purposes. The repetition of the linguistic items of 'time for' "hammers home the content"[6]. Time is slipping
out of the hands of the persona and he in a state of severe agitation and excitement that is expressed through this
parallelistic structure. He has a wish for action but his will is paralyzed: he cannot assert. He can only create refuge in
the possibilities of time.

Anaphoric repetition is the regular repetition of the same word or phrase at the beginning of a sentence or
phrase not only in poetry but as well as in prose. For example, John Galsworthy said, "We fight in trenches. We fight
in the oceans. We fight in the sky." This stylistic figure helps the author to emphasize and highlight the thoughts that,
in his opinion, are the most significant.

The study makes a conclusion that without the poetic figures, especially the example of artistic repetitions -
anaphora, the impact, rhythm, weight, musicality and rhyming art of the poem cannot be imagined. These artistic
strategy work effectively to create rhythm, produce musicality, and facilitate memorability; it also proves instrumental
in emphasizing the specific ideas and estranging the poetic material. Anaphora not only has a strong emotional impact
on the reader and readers, but also retains its charm for years, fulfilling its function in an integral way with the
figurative means of poetic language and the elements of poetic structure.
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