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Abstract 

There are two most inevitable issues on national literature, in this case Indonesian literature. First is the translation 

and the second is the standard of world literature. Can one speak for the other as a representative? Why is this 

representation matter? Does translation embody the voice of the represented? Without translation Indonesian 

literature cannot gain its recognition in world literature, yet, translation conveys the voice of other. In the case of 

production, publication, or distribution of Indonesian Literature to the world, translation works can be very 

beneficial. The position of Indonesian literature is as a part of world literature. The concept that the Western world 

should be the one who represent the subaltern can be overcome as long as the subaltern performs as the active 

VSHDNHU��,I�WKH�VXEDOWHUQ�UHPDLQV�VLOHQW�WKHQ�LW�PHDQV�LW�DOORZV�WKH�³UHSUHVHQWDWLRQ´�E\�WKH�:HVWHUQ� 
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Introduction 

Johann Wolfgang von Goethe as quoted by Michael Thomas Caroll in No Small World (1996: 34) states 

WKDW�³1DWLRQDO�OLWHUDWXUH�KDV�OLWWOH�PHDQLQJ�WRGD\��WKH�WLPH�KDV�FRPH�IRU�WKH�HSRFK�RI�ZRUOG�OLWHUDWXUH�WR�EHJLQ��DQG�

everyone must now do his share to hasten LWV�UHDOL]DWLRQ´��*RHWKH¶V�DLP�for world literature provokes speculation 

that the compilation of world literature itself emphasizes inequality among the literary works since there is a 

tendency of Eurocentrism, in this case Western, and the male-domination writers.  

Based on the paradox above, this paper is to reveal the national literature position, in this case Indonesian 

literature, in world literature. To reveal the position, this paper elaborates two most inevitable issues: 

1. The translation, and 

2. The standard of world literature. 

The concern of these two issues is the identity of national literature, in this case Indonesian literature. 

Indonesia has various ethnics, cultures, and languages; therefore, it is possible that the English translation of 

Indonesian literature cannot cover all of the local terms. Meanwhile, identity for a country is a significant matter 

since identity is the one that distinguishes a country to other countries. Bennedict R.O.G Anderson in his essay 

³%DKDVD�7DQSD�1DPD´ (Chambert-Loir, 2009: 379-393) elaborates a local story entitled Indonesia Dalam Api 

dan Bara written by someone who uses a psuedonym Tjamboek Berdoeri. In his essay, he explains about the 

difficulty in translating local languages in the story tR�(QJOLVK��:RUGV�OLNH�³OHODWRH´�from Betawi, but originally 

IURP�-DYD���DQG�³QMLULN´ from Java are not easy to be translated into English.  

Bahasa Tanpa Nama is a story of Tjamboek experience in interacting with language use in Indonesia by 

the end of Dutch colonial regime, during the Japanese regime and also the by the beginning of the Dutch invasion 

which launched in July 1947, only few months before the book was published. In the period, people had contact 

with many languages used, such as Javanese, Betawi, Dutch, and Hokkien. In addition, people were exposed to the 

cultures as well. Therefore, if the story by Tjamboek Berdoeri text is translated in English, there is a possibility of 

the disappearance of social interaction value with the colonialism which was experienced by Tjamboek Berdoeri 

himself.  

7KH� ODQJXDJHV� XVHG� LQ� WKLV� ERRN� DUH� PRVWO\� IURP� ³&RPPRQ�0DOD\DQ´� Betawi, English and Dutch.  

Malayan language was still used in interpreting the text in order to describe the Malayan culture which was 

developing at that time. Therefore, the removal of Malayan language in that text would also remove the Malayan 

culture as well. Malayan language was LINGUA FRANCA for certain groups in Hindia. However, it was not the 

standard national language practice used in that period. The Dutch language is not translated in order to mock and 

VKRZ�WKDW�LW�ZDV�D�³VXSSUHVVRU�ODQJXDJH´�RU�ODQJXDJH�RI�WKH�FRORQLDOV�� 

The presence of Malayan language in this text is a standardized spoken Malayan language which is 

commonly used in daily conversation at that time, so it is a little bit awkward, but on the other hand, it is also 



e-mail: teknosastik@teknokrat.ac.id 

TEKNOSASTIK  Amelia 

Volume 14 (2), 2016  Indonesian Literature 

2 

 

impossible to translate as well because it has a strong relationship to the social interaction embodied in the society 

at the era. There is a transition among Malayan language, Dutch, Java and Betawi and to some extent, Hokkien, 

which is actually his mother tongue. Based on the elaboration of the story, translation works could lead to the losing 

of cultural identity in a national literature. In other words, the contents of national literature is not originally from 

the writer, but also form the translator since he or she is responsible in translating the works and it is possible that 

WKH\�LQSXW�WKHLU�RZQ�³LGHDV´�DERXW�D�FHUWDLQ�ZRUG�RU�D�FHUWDLQ�FXOWXUH�� 

For that reason, the case above leads to the standard of world literature anthology. The only language that 

is possible to be used for World literature anthology is English. Meanwhile, there is a paradox that the use of 

English affects the identity of the particular national literature. In his article, Berbahasa (Siegel, 93-96), Jim Siegel 

mentioned that it seems awry for Western people whenever they want to adapt their literary work into Indonesian 

and vise versa. They are aware of whether the adaptation of the language represents the origin text or not. This 

SDSHU�LV�JRLQJ�WR�DQVZHU�WKH�LVVXHV�UHODWHG�WR�WKH�SRVLWLRQ�DQG�DOVR�WKH�³UHSUHVHQWDWLRQ´�RI�QDWLRQDO�OLWHUDWXUH��LQ�

world literature. 

Method of Research 

This research employs qualitative method. It starts with data collections from the fiction. All data from 

the fiction (primary source) is classified based on the identity of national literature issue, in this case, the 

representation of national literature through translation works and the standard of world literature. Data from 

secondary sources like journals, articles and books are selected and classified based on the cultural background of 

the fiction and Subaltern as well as Orientalism theories. 

Findings and Discussion 

*D\DWUL�&KDNUDYRUW\�6SLYDN¶V�SRLQW�RI�YLHZ�RQ�WKLV�PDWWHU�is mentioned in her essay Can Subaltern Speak? 

(Spivak, 1988: 271-313). 5HJDUGLQJ� WR� SRVWFRORQLDO� VWXGLHV�� 6SLYDN¶V� DUJXPHQWDWLRQ� LV� TXLWH� LQLPLWDEOH�� VKH�

HODERUDWHV�0DU[¶V�SDVVDJH��XVLQJ�³YHUWUHWHQ´ where in English use ³UHSUHVHQW´� Spivak quotes Marx: 

0DU[� LV� GLVFXVVLQJ� D� VRFLDO� µVXEMHFW¶� ZKRVH� FRQVFLRXVQHVV� DQG� vertretung [as much as a 

substitution as a representation] are dislocated and incoherent.  

According to Spivak, as an example, a small peasant proprietors cannot represent themselves; they must 

be represented. Furthermore, the representation appears simultaneously as the master of those who are represented. 

The representation has the authority over them, as unrestricted governmental power that protects them from the 

other classes and sends them rain and sunshine from above. 

The subaltern is clearly described as the ones who cannot possess their own identity without the 

UHSUHVHQWDWLRQ�RI�WKH�KLJKHU�DXWKRULW\��5HJDUGLQJ�WR�WKH�*RHWKH¶V�VWDWHPHQW��KHUH��QDWLRQDO�OLWHUDWXUH�LV�WKH�RQHV�WKDW�

cannot represent themselves therefore iW�QHHGV�D�³UHSUHVHQWDWLYH´�LQ�RUGHU�WR�KDYH�DQ�DSSDUHQW�SRVLWLRQ�LQ�ZRUOG�

literature.  

The hardest assignment that third world countries have to encounter is whether or not they are able to gain 

equality with the first world countries. Western world has become irremovable subject politically, economically, 

culturally, historically, and so forth.   

As one of the third world countries, Indonesia has been influenced by the phenomenon of this inequality. 

Indonesia struggled against colonialism for more than three hundred and fifty years and obviously affected by the 

condition. There are many literary works and articles about the issue produced during and after the colonialism 

including Umar Kayam, Marah Roesli, Pramoedya Ananta Toer, and so forth.  

 Pramoedya received many international awards during his lifetime due to his master pieces, such as 11th 

Fukuoka Asian Culture Prize, Pablo Neruda Award, and Global Intellectuals Poll by the Prospect. Moreover, some 

of his works have also been translated into English, for instances Bukan Pasar Malam (It's Not an All Night Fair), 

Bumi Manusia (This Earth of Mankind), and Anak Semua Bangsa (Child of All Nations��� 3UDPRHG\D¶V�ZRUNV�

REYLRXVO\�KDYH�JDLQHG�LQWHUQDWLRQDO�UHFRJQLWLRQ��7KURXJK�3UDPRHG\D¶V�WUDQVODWHG�ZRUNV�SHRSOe from other nations 

probably will obtain brief depiction about Indonesian history.  

+RZHYHU�� WKH� WUDQVODWLRQV� KDYH� UDLVHG� PRUH� TXHVWLRQV�� UHJDUGLQJ� WR� 6SLYDN¶V� DUJXPHQW� DERXW�

³UHSUHVHQWDWLRQ´�� &an one speak for the other as a representative? Why is this representation matter? Does 

translation embody the voice of the represented? All these questions embark as an irony. Without translation 

Indonesian literature cannot gain its recognition in world literature, yet, translation conveys the voice of other. 
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MariO\Q�*DGGLV�5RVH�LQ�³7KH�7UDQVODWRU�DQG�7KH�9RLFH�RI�2WKHU��$�&DVH�3RLQW´��&DUUROO��1996: 34). quoted by 

Caroll emphasizes the problem of representation and re-representation in translation. That a translator must assume 

WKH�2WKHU¶V�YRLFH�LQ�RUGHU�WR�UHSHDW it. In other words, the translation works itself enclose the upbringing of the 

WUDQVODWRU�DQG�WKH�UHDGHU¶V�LQWHUSUHWDWLRQ� 

From the story of Indonesia dalem Api dan Bara, Each language used in the story represents its origin and 

social class of the people. Although, not all the words are originally from Indonesia (some are also taken from 

Dutch), but it presents the challange in translating the words.  

³Bermoela itoe klerk-serdadoenbikin gerakaj-gerakan boeat lakoekan apa jang di prentahken 

kepadanja, seperti lajiknya satoe klerk sedjati, jang setahoe berapa taon lamanja dididik dalam 

VIHHU�µ-D��]HNHU��PHQHHU�´� WHJHQ�]RYHHO�KRQGUHG�SHU�PDDQG��7MRHPD�LD�GMDGL�PHUDQGHN� ODJL�

waktoe saja sikoet ia. Seroe ia sendiri bikin bersi senapannja, kata saja. Di sini boekannja 

NDQWRRU�GDQ�ORH�ERHNDQ�GLVRHURH�ODNRHNHQ�SHNHUGMD¶DQ�VDWRH�NOHUN��/RH��JRHZD�VDPD�LD��NLWD�

RUDQJ�VDPD�VHUGDGRHQMD�´ 

In the story, the clerk uses µ-D��]HNHU��PHQHHU�  as a sign of giving respect toward a higher social class. 

Tjamboek further communicates with some people by using Dutch language and Bahasa Betawi Tangsi. He 

observes that the changing of the language shows that the society was divided into some levels of hierarchy. Thus, 

any reader who observes it meticulously will understand why Tjamboek used different languages to different 

people. He wanted to emphasize the difference between each ethnic and social class of the people in order to present 

brief description of what happened in Indonesia at that time. 

English cannot be used as a lingua franca because not all words in Indonesia can be translated into English 

EHFDXVH�WKHUH�DUH�QRW�DQ\�VXLWDEOH�ZRUGV�WKDW�EHVW�UHSODFH�,QGRQHVLDQ�ZRUGV��7KH�IROORZLQJ�DUH�VRPH�TXRWDWLRQV¶�

IURP�7MDPERHN¶V�DUWLcle which are mostly about words said to show social status. 

4XRWDWLRQV�DV�WKH�SURRIV�IURP�7MDPERHN�%HUGXUL¶V�DUWLFOH� 

1. ³«H[�NHERQ�DWDZD�H[�GMRQJRV�ERHDW�KDWRHUNHQ�VDMD�SRHQ\D�SHPEHULDQ�VHODPHW�ERHDW�LD�SRHQMD�SURPRWLH�

GDQ�ELQWDQJ�MDQJ�WHUDQJ�´��'MRQJRV�here is a very rude word referring to somebody who is asked to do this and that 

(so this person is like a servant, but this person is considered lower than a servant) and who is paid only with small 

amount of money. It can be seen there that when I replace GMRQJRV�ZLWK�WKH�ZRUG�µVHUYDQW¶�WKH�PHDQLQJ�LV�WRWDOO\�

different. Servant is usually considered loyal and people who have this job are still respected.  Also, the word 

µKDWRHUNHQ¶�UHIHUV�WR�D�YHU\�SROLWH�ZRUG�XVHG�LQ�-DYDQHVH�ZKHQ�SHRSOH�DGGUHVV�VRPHERG\�who have higher positions 

DQG�DUH�UHVSHFWHG�E\�RWKHUV��7KH�ZRUG�µUHVSHFW¶�LQ�(QJOLVK�ZLOO�QHYHU�HYHU�EH�DEOH�WR�UHSODFH�WKLV�ZRUG�DV�WKH�VHQVH�

of the meaning is quite far. 

2. ³«DNRH�LNL�SDQWHV�GDGL�.LMDKL�'MHQGUDO�´�.LMDKL�DOVR�UHIHUV�WR�D�SHUVRQ�ZKR�LV�XVually religious and 

therefore, they are respected for that. They usually also guide some people to solve problems through praying and 

RWKHU�UHOLJLRXV�DFWLYLWLHV��,Q�WKH�DUWLFOH��LW�LV�D�VDWLULF�ZRUG�WR�PRFN�WKH�'XWFK��'XWFK�SHUKDSV�DUH�UHVSHFWHG��EXW�LW¶V�

QRW�EHFDXVH�WKH\�DUH�KHOSIXO�DQG�UHOLJLRXV��,W¶V�EHFDXVH�SHRSOH�DUH�DIUDLG�RI�WKHP��6R��µ.LMDKL¶�KHUH�LI�LW�LV�UHSODFHG�

E\�WKH�ZRUG�µSULHVWV¶�RU�µPRQN¶�LW�ZLOO�QRW�PDNH�D�JRRG�VHQVH�RI�WKH�RULJLQDO�PHDQLQJ�RI�WKH�ZRUG�µ.LMDKL¶��,W�LV�

because those two words refer to certain religions leaders and those do not even have close meanings to the word 

µ.LMDKL¶ 

3. Dikenong kempoel. This word is used to show how cruel was the Dutch government at that time. The 

word refers to how Dutch soldier treated the local people. Tjamboek use this word because kenong and kempoel 

are parts of Gamelan instruments which should be hit by certain tools which are quite big. So, Tjamboek wants to 

GHVFULEH�KRZ� WHUULEOH� WKH� LQMXU\�RQ�SHRSOH¶V�KHDG�EHFDXVH� WKH\�DUH�KLW�PDQ\� WLPHV�� ,W� LV� Oike when people play 

gamelan they will hit the instruments many times. 

4. ³7MLQR�OROHQJ��EXQWXWH�GLJRUHQJ´�7KH�ZRUG�³7MLQR´�UHIHUV�WR�FHUWDLQ�HWKQLF�QDPHO\�&KLQHVH��<HW��HYHQ�

WKH�ZRUG�µ&KLQHVH¶�FDQQRW�UHSODFH�WKH�ZRUG�³7MLQR´��,W�LV�EHFDXVH�³7MLQR´�LQ�WKLV context is not used to refer to 

people coming from China, but it is a kind of an insult given by the local people to the Chinese descendants that 

they are not parts of the local race.  

However, in the case of production, publication, or distribution of Indonesian Literature to the world, 

translation works can be very beneficial. The existence of world English in the third world countries is a proof that 

it is a familiar language.  Therefore, in order to be accepted by the nations in the world a literary text should be 

understandable, and that is why English translation matters.  
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Nevertheless, representation of the original work by the translator and re-representation of the readers is 

a significant point of translation. Interpretation can be very subjective since the translator and the reader must have 

certain ideology that can influence the meaning of the works.  

The dilemma of representation and re-representation is in a line ZLWK�(GZDUG�6DLG¶V�³2ULHQWDOLVP´��6DLG��

1979: 2-6) which is divined as: 

³2ULHQWDOLVP�LV�D�VW\OH�RI�WKRXJKW�EDVHG�XSRQ�DQ�RQWRORJLFDO�DQG�HSLVWHPRORJLFDO�GLVWLQFWLRQ�

made between "the Orient" and (most of the time) "the Occident." Thus a very large mass of 

writers, among whom are poets, novelists, philosophers. political theorists, economists, and 

imperial administrators, have accepted the basic distinction between East and West as the 

starting point for elaborate theories, epics novels, social, descriptions, and political accounts 

concerning the Orient, its people, customs, "miQG���GHVWLQ\��DQG�VR�RQ�´ 

In other words, anyone with the understanding of the difference between the Orient and the Occident 

based on the ground theory of Western and Eastern generated by European who writes, teaches, or conduct research 

can be considered as an Orientalist. Additionally, Said states that: 

³2ULHQWDOLVP��WKHUHIRUH��LV�QRW�DQ�DLU\�(XURSHDQ�IDQWDV\�DERXW�WKH�2ULHQW��EXW�D�FUHDWHG�ERG\�RI�

theory and practice in which, for many generations, there has been a considerable material 

investment. Continued investment made Orientalism, as a system of knowledge about the 

Orient, an accepted grid for filtering through the Orient into Western consciousness, just as that 

same investment multiplied-indeed, made truly productive-the statements proliferating out from 

2ULHQWDOLVP�LQWR�WKH�JHQHUDO�FXOWXUH�´ 

Therefore, the idea of the Orient has invested in Westerners mind. The orient is the opposite of the West 

LQ�PDQ\�ZD\V��$V�-DPHV�*��&DUULHU�LQ�³2FFLGHQWDOLVm: The World Turned Upside-'RZQ´��Carrier, 1992: 195) that 

Orientalism purposes to expand knowledge of a set of societies which has large distinction from the Western 

societies that have been known as the residence of the scholars who have pursued that knowledge. Said mentions 

that Orientalists have encouraged the distinction between the familiar in this case Europe or the West, and the 

strange, the Orient or the East. In the meantime, the Occidentalism is the opposite of the Orientalism. If the Orient 

is the East, then the Occident is the West. 

Wang Ning in KHU�MRXUQDO�³2ULHQWDOLVP�YHUVXV�2FFLGHQWDOLVP"´��Ning, 2014: 58) quotes that Said has an 

REYLRXV�VWDWHPHQW�WKDW�WKH�ORJLFDO�WKHRUL]LQJ�SRLQW�RI�YLHZ�LQ�FRQVWUXFWLQJ�2ULHQWDOLVP�LV�QRW�WKH�³2ULHQW´��EXW�WKH�

³2FFLGHQW��7KHUHIRUH��WKH�³2ULHQW´�LV�RQO\�ZKDW�H[ists in the mind of certain Western people.   

$GGLWLRQDOO\�� -�� 0DJJLR� LQ� KLV� MRXUQDO� ³&DQ� WKH� 6XEDOWHUQ� %H� +HDUG"� 3ROLWLFDO� 7KHRU\�� 7UDQVODWLRQ��

Representation, DQG�*D\DWUL�&KDNUDYRUW\�6SLYDN´��Maggio, 2007: 1-2), stated that Spivak and Said shared similar 

idea concerning the field of postcolonial theory that its impact has spanned across the disciplines of history, 

anthropology, sociology, literary studies, women studies and cultural studies, amongst others. Furthermore, Spivak 

questions the notion of coloQLDO��DQG�:HVWHUQ��³VXEMHFW´��6KH�DUJXHV�WKDW�(XURSHDQ�LQWHOOHFWXDOV�KDYH�DVVXPHG�WKDW�

WKH\�NQRZ�WKH�³RWKHU´�DQG�FDQ�SODFH�LW�LQ�WKH�FRQWH[W�RI�WKH�QDUUDWLYH�RI�WKH�RSSUHVVHG��6KH�SUHVHQWV�WKH�FRPSOLFLW�

nature of literature and the intellectual elite which they often appear to be innocent in the political realm of 

oppression.  

It appears to be impossible to discuss the Orient, the East and the Occident, the West without discussing 

the postcolonial theory. According to Carol A. Breckenridge and Peter van der 9HHU� LQ� ³2ULHQWDOLsm and 

3RVWFRORQLDO�3UHGLFDPHQW´� �Breckenridge, 1993: 1) WKH�ZRUG� ³SRVW´�PHDQV� WKLQJ�EHKLQG�XV�� DQG�SDVW� LQGLFDWHV�

periodization. In other words, postcolonial period is a way to characterize the second half of the century. It 

concentrates to postwar period, the period after World War II. The war is a significant start of decolonization and 

the world division into first, second, and third, it is used to periodize history much less frequently in the ex-colonial 

world than in the metropolitan worlds of Europe and America.  

The influence of the first world as colonizers has been tremendously large and deep, especially in 

Indonesian literature. Therefore, the standard of literature in the world mainly refers to the European and American 

literature, such as Canon literature.  

Said in No Small World DUJXHV�WKDW�³QR�RQH�is likely to imagine a field symmetrical to [Orientalism] called 

[Occidentalism] (Carroll, 1996: 34) What should be remembered is every literary work has its own discourse. These 

discourses are against the generalization of standard.  

To make an anthology of world literature an editor must be aware of this paradox. Editors have to think 

FULWLFDOO\�DERXW�WKH�ZRUG�³UHSUHVHQWDWLRQ´�EHFDXVH�LW�WHQGV�WR�EH�PDWFKHG�ZLWK�WKH�VSLULW�RI�:HVWHUQ��)RU�WKDW�UHDVRQ��
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Occidentalism could be equal to Orientalism since identity is important.  Editors of world literature play a 

significant role in making the equal standard. They need to generate specific idea and question deal with the 

representation of their text. The standard of world literature would be based on the meticulousness of the editors in 

choosing the literary works. 

Conclusion 

*RHWKH¶V�VWDWHPHQW�RI�QDWLRQDO�OLWHUDWXUH�DW�WKH�EHJLQQLQJ�RI�WKLV�DUWLFOH�LV�UHOHYDQW�ZLWK�WKH�SKHQRPHQRQ�

itself. Goethe introduced the term Weltliterature (Carroll, 1996: vii) which is explained by Fritz Strich in No Small 

World, a scholar of German and Swiss Literature, as a link between national literature and the nations around the 

globe in order to have an ideal exchange of values.  In other words, the form of world literature will be a compilation 

of great classics of various national literatures.  

The position of Indonesian literature is as a part of world literature. Although, translation paradox has 

greatly becomes the major issue, yet the identity of ex-colonial world is irreplaceable. Thus, its significance lies in 

the contributions of Indonesian in postcolonial literature. The concept that the Western world should be the one 

who represent the subaltern can be overcome as long as the subaltern performs as the active speaker. If the subaltern 

UHPDLQV�VLOHQW�WKHQ�LW�PHDQV�LW�DOORZV�WKH�³UHSUHVHQWDWLRQ´�E\�WKH�:HVWHUQ��,W�LV�SRVVLEOH�IRU�WKH�VXEDOWHUQ�WR�UHSUHVHQW�

themselves by translating their own literature. It can be done properly by having self-consciousness and being 

sensitive towards its own history and culture. 
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