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Introduction

Festivals, particularly those 
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Abstract 

:KHQ�WKH�¿QDO�SURFHVVLRQ�ZDV�UHDGLHG�DW�WKH�/LQJVDU�WHPSOH�IHVWLYDO�LQ�������,�ZDV�VXUSULVHG�
WR�VHH�D�OHDGHU�RI�WKH�0XVOLP�6DVDN�IDFWLRQ��6XSDUPDQ��KROGLQJ�KDQGV�ZLWK�WKH�OHDGHU�RI�WKH�
Hindu Balinese assemblage, Anak Agung Gede Biarsah, at the front of the line of participants. 
,Q�HDUOLHU�FRQYHUVDWLRQV��WKH\�KDG�ERWK�H[SUHVVHG�LQWHUHWKQLF�GLVWUXVW�DQG�SURFODLPHG�WKDW�WKHLU�
JURXS�KHOG�WKH�LQQHU�SRVLWLRQ�ZKLOH�WKH�RWKHU�ZDV�RXWHU�DQG�LQVXEVWDQWLDO�WR�IHVWLYDO�HYHQWV��
$QG�\HW��WKHUH�WKH\�ZHUH�ZDONLQJ�KDQG�LQ�KDQG�DQG�OHDGLQJ�WKH�¿QDO�SURFHVVLRQ�WRJHWKHU�DV�
LI�WKHUH�ZHUH�QR�SUREOHPV�ZKDWVRHYHU��:KDW�,�ZDV�ZLWQHVVLQJ�±�DV�,�ODWHU�UHDOL]HG�±�ZDV�WKH�
FROODSVH�RI�FRQWHVWDWLRQ� LQWR� LQWHUHWKQLF�XQLW\��DQG�ZKDW�SURGXFHG� WKLV�XQLW\�ZDV� WKH�SUHYL-
RXV�GD\V¶�ULWHV�DQG�SHUIRUPLQJ�DUWV��ZKLFK�DOO�ZRUNHG�LQ�YDULRXV�ZD\V�WR�FRQVWUXFW�D�EULGJH�
to the ancestors, impose a spiritual order and balance on the proceedings and participants, 
DQG�IRUP�D�FRPSUHKHQVLYH�XQLRQ�WKDW�JUDGXDOO\�EHFDPH�SDOSDEOH��8OWLPDWHO\��LW�LV�WKLV�XQLRQ�
RI�FRPSOHPHQWDU\�GXDOLWLHV� �6DVDN�%DOLQHVH��KXPDQ�GLYLQH�� LQVLGH�RXWVLGH��HYHQ� WUDGLWLRQDO�
PRGHUQ��WKDW�JHQHUDWHV�WKH�IHUWLOLW\�WKDW�OHJLWLPL]HV�WKH�IHVWLYDO��7KRXJK�PDQ\�HOHPHQWV�KDYH�
FKDQJHG�VLQFH�WKH�����V��WKH�JRDO�RI�XQLRQ�KDV�QRW��:LWKRXW�LW��WKH�IHVWLYDO�ZRXOG�HLWKHU�GLV-
FRQWLQXH�RU�UDGLFDOO\�WUDQVIRUP�
 

KHURHV��DQG�WR�UHFRQVLGHU�EHOLHI��

UHODWLRQVKLSV��RQH¶V�VHOI�DQG�FRPPXQLW\�

DQG�EHORQJLQJ��DQG�VR�IRUWK��6RPHWLPHV�

the event or its music compels such 

DFWLRQV��RU�LQGXFHV�XQLW\�EHWZHHQ�

dyadic religious groups, as recounted 

LQ�WKH�TXRWH�DERYH��7KH�SHUIRUPLQJ�
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0XVLF��,GHQWLWLHV��DQG�,QWHUUHOLJLRXV�5HODWLRQVKLSV�DW�WKH�/LQJVDU�)HVWLYDO�LQ�/RPERN��,QGRQHVLD

DUWV�DW�WKH�/LQJVDU�IHVWLYDO��DQ�HYHQW�

that likely spans 400 years, structure 

the event and color nearly every stage 

DQG�GHYHORSPHQW�RYHU�WKH�¿YH�GD\V�RI�

WKH�IHVWLYDO��7KH\�RIIHU�D�SURPLVH�RI�

WUDQVIRUPDWLRQ�DQG�D�SDWKZD\�EHWZHHQ�

human and divine, past and present, 

DQG�6DVDN�DQG�%DOLQHVH��WKH�WZR�SDUWLHV�

VKDULQJ�/LQJVDU���1R�UHFXUULQJ�IHVWLYDO�

�DQQXDO�RU�RWKHUZLVH��LV�HYHU�H[DFWO\�

WKH�VDPH�WZLFH��WKHUH�DUH�WRR�PDQ\�

DJHQWV�DQG�YDULDEOHV�IRU�FORVH�PLPLFU\��

7KHUH�DUH��RI�FRXUVH��WHPSODWHV�RU�

PDSV�IRU�KRZ�IHVWLYDOV�VKRXOG�XQIROG��

and leaders and participants intend 

WR�IROORZ�WKHP��%XW��PRYH�IRUZDUG�

one year and they have changed their 

SHUVSHFWLYHV�RU�IHHOLQJV��QHZ�OHDGHUV�RU�

SDUWLFLSDQWV�DUH�LQ�SODFH��WKH�ZHDWKHU�LV�

GLIIHUHQW��PXVLFLDQV�DUH�VLFN�DQG�FDQ¶W�

attend, or some happening – political 

changes or social tensions – has altered 

UHODWLRQVKLSV�EHWZHHQ�SDUWLFLSDQWV��DQG�

VXGGHQO\�WKH�IHVWLYDO�LV�GLIIHUHQW��)URP�

a hermeneutical or phenomenology 

perspective, duplication is neither 

SRVVLEOH�QRU�GHVLUDEOH��$W�/LQJVDU�DQG�

HOVHZKHUH��LW�LV�LQGLYLGXDO�DQG�FROOHFWLYH�

agency that both sustains and shapes the 

IHVWLYDO�LQ�QHZ�ZD\V�\HDU�DIWHU�\HDU�

,�¿UVW�DWWHQGHG�WKH�/LQJVDU�IHVWLYDO��

called by the %DOLQHVH�3XMDZDOL 

�³:RUVKLS�5HWXUQ´���LQ�������DIWHU�

visiting the Lingsar temple and 

LQWHUYLHZLQJ�OHDGHUV�DQG�SDUWLFLSDQWV�

multiple times over years and attending 

IHVWLYDOV�LQ������DQG�������,�ZURWH�P\�

GLVVHUWDWLRQ���������0\�LQWHUORFXWRUV�

LQVLVWHG�WKDW�WKH�³ritual´��RU�RWKHUZLVH�

SHUIRUPHG��PXVLF�DQG�WKH�ULWHV�ZLWKLQ�

WKH�IHVWLYDO�DUH�³tetap sama´�WKH�

VDPH�DV�DOZD\V���VHH�+DUQLVK��������,�

EHOLHYHG�WKHP��2YHU�GHFDGHV�DQG�DIWHU�

PDQ\�PRUH�HQFRXQWHUV�ZLWQHVVLQJ�

WKH�IHVWLYDO�DQG�LWV�SDUWLFLSDQWV��LW�

gradually became clear that things 

VRPHWLPHV�FKDQJH��WKDW�HYHU\�IHVWLYDO�

LV�D�UHQHJRWLDWLRQ�EHWZHHQ�WKH�SOD\HUV��

WKHLU�XQGHUVWDQGLQJ��VRPHWLPHV�QHZ�

XQGHUVWDQGLQJ��RI�WKH�SDVW�DQG�ZLWK�

FRQWHPSRUDU\�IRUFHV��0RVW�DOO�IHVWLYDOV�

QHHG�WR�DGGUHVV�QRZ�±�WKLV�PRPHQW��

WKLV�\HDU�±�ZKLOH�VWLOO�IXO¿OOLQJ�KLVWRULF�

PLVVLRQV��&RPSURPLVHV�DUH�PDGH�

and certain aspects – rites, music, 

LQWHUSUHWDWLRQV��H[SHULHQFHV�±�FKDQJH��

%XW��VRPH�WKLQJV�DOVR�VWD\�WKH�VDPH��RU�

QHDUO\�VR���VXFK�DV�WKH�UROHV�RI�PXVLF�

DQG�GDQFH��QRW�RQO\�DV�FRQWH[W�VHQVLWLYH�

VWUXFWXULQJ�DJHQWV�EXW�LQ�WUDQVIRUPLQJ�

time, place, and identity and restoring a 

QHZ�XQLW\�±�DJDLQ�DQG�DJDLQ��)HVWLYDOV�

PD\�EH�PHFKDQLVPV�IRU�FRPPXQLWLHV�

WR�GH¿QH�RU�UHGH¿QH�WKHPVHOYHV�DQG�

LW�LV�WKH�SHUIRUPLQJ�DUWV�WKDW�DUWLFXODWH�

WKDW�GH¿QLWLRQ��$�IHVWLYDO�LV�³DQ�

DVVHPEODJH�RI�WH[WV´��*HHUW]��������DQG�

the participating community has the 

RSSRUWXQLW\�WR�WHOO�³D�VWRU\�DERXW�LWVHOI�

DQG�IRU�LWVHOI´��6FLRUUD�����������

7KLV�SDSHU�LV�D�ORQJ�YLHZ�

HWKQRJUDSK\�RI�VRUWV�DQG�H[DPLQHV�WKH�

VWUXFWXULQJ�DQG�WUDQVIRUPDWLYH�SRZHUV�

RI�PXVLF��EXW�DOVR�ORRNV�DW�KLVWRULHV�RI�

FKDQJH�DQG�DW�LQGLYLGXDO�DFWLRQV�ZKLOH�

IRFXVLQJ�RQ�WKH�LQWHUIDFH�EHWZHHQ�
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'DYLG�+DUQLVK

music, musicians, and epiphenomenal 

FRQQHFWLRQV��7KH�/LQJVDU�WHPSOH��

LWV�IHVWLYDO�DQG�ULWHV��ZHUH�RQFH�D�

GHPRQVWUDWLRQ�RI�WKH�SRZHU�RI�WKH�

%DOLQHVH�NLQJV�WR�SURYLGH�VXI¿FLHQW�

UDLQZDWHU��DQG�WKXV�UHSUHVHQWHG�QREOH�

SRZHU�DQG�WKH�SURPLVH�RI�IHUWLOLW\��VHH�

*HUGLQ������DQG�+DUQLVK������DQG�

�������WKHPHV�WKDW�KDYH�EHHQ�VXVWDLQHG�

RYHU�WLPH��7RGD\��WKH�IHVWLYDO�LV�PRUH�

GHPRFUDWLF��QDWLRQDO��DQG�0XVOLP�DQG�

+LQGX��FRQVLVWLQJ�RI�D�VHULHV�RI�LQWUD��

DQG�LQWHU�JURXS�ULWHV��,�VWURQJO\�IHHO�WKDW�

leaders and musicians play the most 

important roles in constructing events, 

their sequence and their outcomes, 

DQG�LQ�DIIHFWLQJ�WKH�HQYLURQPHQW�DQG�

HYHU\RQH�ZLWKLQ�HDUVKRW��0XVLF�LV�

LQHVFDSDEOH�DW�IHVWLYDOV��2QH�FDQ�QHYHU�

VHSDUDWH��KRZHYHU��IHVWLYDO�IURP�LWV�

SDUWLFLSDQWV��ERWK�SDVW�DQG�SUHVHQW��

Festivals, both political and spiritual, 

DUH�SXEOLF�EDURPHWHUV�IRU�PHDVXULQJ�

VRFLR�UHOLJLRXV�DQG�SROLWLFDO�FKDQJH��

Interreligious Relationships at 

Lingsar

Lingsar is unique in conjoining 

VRPH��������6DVDN�0XVOLPV�DQG�

%DOLQHVH�+LQGXV�LQ�WLPH��SODFH�DQG�

ZRUVKLS��,GHDOO\�D�IHVWLYDO�FRQQHFWV�

participants to a common origin point 

LQ�WLPH��7KDW�SRLQW�RI�WLPH��KRZHYHU��LV�

FRQWHQWLRXV��6DVDN�DUH�FRQVLGHUHG�WKH�

LQGLJHQRXV�SRSXODWLRQ�DQG�WKH�%DOLQHVH�

DUH�PLJUDQWV�IURP�QHLJKERULQJ�%DOL��

%DOLQHVH�FDPH�DQG�RFFXSLHG�/RPERN��

GLVSODFLQJ�6DVDN�NLQJGRPV�IRU�����

\HDUV��DQG�RYHU�����\HDUV�LQ�WKH�ZHVW��

XQWLO�6DVDN�OHDGHUV�LQYLWHG�WKH�'XWFK�WR�

LQWHUYHQH��DQG�'XWFK�IRUFHV�GHIHDWHG�WKH�

%DOLQHVH�LQ������DQG�WKHQ�FRORQL]HG�WKH�

LVODQG��7KH�PDQ\�WKRXVDQGV�RI�%DOLQHVH�

UHPDLQHG�LQ�/RPERN��ZKLFK�WKH\�

FRQVLGHUHG�WKHLU�KRPH��7KH�IDFW�WKDW�

/RPERN�DQG�6DVDN�0XVOLPV�ZHUH�UXOHG�

E\�+LQGXV�QRQ�0XVOLPV�LV�D�VXEWH[W�

DW�WKH�IHVWLYDO�DQG�PXFK�FRQWHPSRUDU\�

OLIH�RQ�WKH�LVODQG��VHH�+lJHUGDO��������

%DOLQHVH�DQG�6DVDN�KDYH�UHVSHFWLYH�

OHJHQGV��)RU�%DOLQHVH��GLYLQH�IRUFHV�

LQYLWHG�D�SULQFH�LQ�(DVW�%DOL�WR�FRPH�WR�

Lombok and directly to Lingsar, and 

to restore righteousness to the island’s 

JRYHUQDQFH��WKH�OHJHQG�KDV�UDWLRQDOL]HG�

WKH�%DOLQHVH�RFFXSDWLRQ�DQG�FRQWLQXHG�

SUHVHQFH�LQ�/RPERN��7KH�6DVDN�OHJHQG�

RI�RULJLQV�LV�H[SODLQHG�LQ�WKH�VHFWLRQ�

EHORZ��:KLOH�HDFK�ZDQWV�WR�FODLP�WKH�

IHVWLYDO��DQG�WHPSOH�DQG�WHPSOH�ODQGV��

IRU�WKHPVHOYHV��WKH�ULWXDO�DQG�SROLWLFDO�

UHDOLW\�LV�WKDW�WKH\�QHHG�HDFK�RWKHU��DQG��

E\�WKH�HQG�RI�HDFK�IHVWLYDO��SDUWLFLSDQWV�

WUDQVFHQG�GLYLVLRQ�DQG�IHHO�D�VHQVH�

RI�LQWHUUHOLJLRXV�XQLW\��7KH�IROORZLQJ�

VHFWLRQ�ZLOO�H[SORUH�IXUWKHU�KRZ�WKDW�

KDSSHQV�

,Q������±�OHW�DORQH�WKH�����V�

ZKHQ�WKH�WHPSOH�ZDV�UHSRUWHGO\�¿UVW�

EXLOW�±�WKHUH�ZHUH�QRW�PDQ\�GLIIHUHQFHV�

EHWZHHQ�ORFDO�%DOLQHVH�+LQGXV�DQG�

6DVDN�0XVOLPV��³+LQGXLVP´�DQG�

³,VODP´�ZHUH�QRW�SROLWLFL]HG�DQG�

these groups practiced a similar adat 

�FXVWRPDU\�ULWXDO�SUDFWLFH�DQG�ODZ��

that connected people to the land, 
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0XVLF��,GHQWLWLHV��DQG�,QWHUUHOLJLRXV�5HODWLRQVKLSV�DW�WKH�/LQJVDU�)HVWLYDO�LQ�/RPERN��,QGRQHVLD

WKHLU�DQFHVWRUV��DQG�HDFK�RWKHU��,VODPLF�

OHDGHUV�ZHUH�GLIIHUHQW��KRZHYHU��DQG�

PDQ\�6DVDN�ZHQW�RQ�WKH�+DM�LQ�WKH�ODWH�

19th�FHQWXU\��DQG�WKURXJKRXW�WKH���th and 

21st centuries), and came back seeking 

WR�VHSDUDWH�DGDW�IURP�DJDPD��ZRUOG�

UHOLJLRQ�,VODP���WR�GLYLGH�VRFLHW\�DQG�

XVH�,VODP�WR�UDOO\�DJDLQVW�WKH�+LQGX�

%DOLQHVH�RFFXSLHUV��'XULQJ�'XWFK�

FRORQL]DWLRQ�DQG�HDUO\�LQGHSHQGHQFH�

\HDUV�WKH�IHVWLYDO�FRQWLQXHG�ZLWK�OHVV�

IDQIDUH��%XW��IRU�WKH�%DOLQHVH��WKH�

PHDQLQJ�RI�WKH�WHPSOH�FKDQJHG��7KH�

original 3XUD�/LQJVDU��/LQJVDU�7HPSOH��

QRZ�FDOOHG�3XUD�/LQJVDU�%DUDW�±�:HVW�

/LQJVDU�7HPSOH��KDG�EHHQ�GHGLFDWHG�WR�

FHOHEUDWLQJ�WKH�%DOLQHVH�YLFWRU\�RYHU�

6DVDN�DQG�ZDV�ODUJHO\�UHVWULFWHG�WR�

IDPLOLHV�RI�XSSHU�FDVWHV�RQO\��:LWK�WKH�

FRQVWUXFWLRQ�RI�D�³QHZ´�3XUD�/LQJVDU�

VRPHWLPH�EHWZHHQ����������JUDGXDOO\�

DOO�%DOLQHVH�FRXOG�HQWHU�WKH�JDGXK��RU�

gadoh, the upper/inner courtyard) and 

pray together as a community, although 

IRU�GHFDGHV�FRPPRQHUV�ZHUH�QRW�

ZHOFRPHG��(OGHUO\�FRPPRQHU�%DOLQHVH�

mentioned that in their youth in the 

����V��WKH\�RQO\�UDUHO\�VWHSSHG�IRRW�LQ�

WKH�JDGXK�DQG�IHOW�PRUH�FRPIRUWDEOH�

ZRUVKLSSLQJ�ZLWK�6DVDN�IDUPHUV��7KDW�LV�

QRW�WKH�FDVH�WRGD\�DQG�%DOLQHVH�RI�HYHU\�

social level are intricately involved in 

ULWHV�DQG�VRFLDOL]LQJ�ZLWKLQ�WKH�JDGXK��

ZKLFK�IXQFWLRQV�WR�XQLI\�%DOLQHVH�LQ�

ritual activities and nurture religious 

FRPPXQLW\�LGHQWLW\�

6DVDN�SDUWLFLSDQWV�DWWHQGHG�ULWHV�

in an adjacent courtyard, the kemaliq, 

DQG�%DOLQHVH�MRLQHG�WKHP�IRU�VRPH�

ZRUVKLS�WKHUH�DQG�DOVR�LQ�WKH�PDQ\�

SURFHVVLRQV�RYHU�WKH�¿YH�IHVWLYDO�GD\V��

,Q�DGGLWLRQ�ZDV�WKH�FXOPLQDWLQJ�ULWH�

RI�WKH�PDLQ�IHVWLYDO�GD\��IXOO�PRRQ�RI�

WKH��th�PRQWK�LQ�WKH�%DOLQHVH�FDOHQGDU��

the 7th�PRQWK�RI�WKH�6DVDN�FDOHQGDU���

3HUDQJ�7RSDW��WKLV�LQYROYHV�WZR�VLGHV�

in outer courtyards hurling topat��ULFH�

VTXDUHV�ZUDSSHG�LQ�EDQDQD�OHDYHV��

DW�HDFK�RWKHU�IRU�XS�WR����PLQXWHV��

For ten generations, there have been 

6DVDN�pamangku��FXVWRPDU\�SULHVWV��

RI¿FLDWLQJ�DW�/LQJVDU��1HDUO\�DOZD\V��

WKH\�ZHUH�VXERUGLQDWH�WR�WKH�%DOLQHVH�

rajas and Krama Pura��WHPSOH�

RUJDQL]DWLRQ���,QGRQHVLDQ�LQGHSHQGHQFH�

provided an opportunity to assert 

LQGHSHQGHQFH�IURP�WKH�%DOLQHVH�DQG�

FRXQWHU�QDUUDWLYHV�WR�WKH�/LQJVDU�KLVWRU\�

DQG�IHVWLYDO�PHDQLQJV��

7KH�����V�ZHUH�WXPXOWXRXV�DQG�

WHQVLRQ�¿OOHG��,Q���������FDPH�WKH�

DQWL�FRPPXQLVW�VODXJKWHU�WKDW�NLOOHG�

DSSUR[LPDWHO\�RQH�PLOOLRQ�SHRSOH�

QDWLRQDOO\�DQG�WHQV�RI�WKRXVDQGV�ORFDOO\�

�VHH�3HSSOLQNKXL]HQ��������7KRVH�

WDUJHWHG�LQ�/RPERN�ZHUH�&KLQHVH�

Indonesians and :HWX�7HOX��WKH�6DVDN�

QRPLQDO�0XVOLPV�WKDW�KDG�UHWDLQHG�

DGDW�DQG�ZRUNLQJ�UHODWLRQVKLSV�ZLWK�

%DOLQHVH��DV�DQ�DJUDULDQ�FRPPXQLW\��

many :HWX�7HOX�IDYRUHG�ODQG�UHIRUP��

6XUYLYRUV�ÀRFNHG�WR�,VODP�IRU�

SURWHFWLRQ��7KRVH�ZLWKRXW�D�³ZRUOG�

UHOLJLRQ´�WKURXJKRXW�,QGRQHVLD�ZHUH�

VXVSHFWHG�RI�EHLQJ�FRPPXQLVWV�DQG�

WKH�:HWX�7HOX�IDLWK�ZDV�QRW�FRQVLGHUHG�
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,VODP�DQG�WKXV�QRW�DFNQRZOHGJHG��7KH\�

ZHUH�YXOQHUDEOH��

7XDQ�JXUX��FKDULVPDWLF�UHOLJLRXV�

OHDGHUV��KDYH�KDG�VLJQL¿FDQW�SROLWLFDO�

LQÀXHQFH�VLQFH�WKH�%DOLQHVH�SHULRG��

ZKHQ�WKH\�DGDPDQWO\�RSSRVHG�

%DOLQHVH�UXOH��VHH�.LQJVOH\������

IRU�PRUH�RQ�tuan guru���6RPH�WXDQ�

guru struggled against the Dutch and 

WKH�HDUO\�LQGHSHQGHQFH�JRYHUQPHQW��

through pressure, they impacted all 

policies enacted on Lombok since 

independence and many leaders, tuan 

JXUX�DQG�RWKHU�KDML��ZHUH�HOHFWHG�

RU�DSSRLQWHG�WR�RI¿FHV��2QH�GLVWULFW�

OHDGHU�LQ������VHQW�D�OHWWHU�WR�WKH�

6DVDN�pamangku at Lingsar that stated 

KH�FRXOG�QR�ORQJHU�RI¿FLDWH�DW�WKH�

IHVWLYDO�EHFDXVH�KH�LV�VXSSRVHG�WR�EH�D�

0XVOLP�DQG�WKH�IHVWLYDO�FOHDUO\�LV�QRW�

,VODPLF��7KLV�VHW�RII�D�¿UHVWRUP�DQG�

WKH�%DOLQHVH�HYHQWXDOO\�PDQDJHG�WR�

RYHUWXUQ�WKH�RI¿FLDO¶V�GHFUHH��KRZHYHU��

WKH�SDPDQJNX�FRXOG�RQO\�RI¿FLDWH�DW�

/LQJVDU�LI�KH�GLG�VR�RQ�FXOWXUDO�JURXQGV��

QRW�UHOLJLRXV�JURXQGV��7KLV�GHFLVLRQ�

FUHDWHG�D�GLYLGH�EHWZHHQ�EXGD\D 

�FXOWXUH��DQG�agama��UHOLJLRQ��WKDW�

SHRSOH��PRVWO\�6DVDN��UHSHDW�WRGD\�±�

WKLV�GHVSLWH�VRPH�6DVDN�DFWLYHO\�SUD\LQJ�

to divine ancestors in the kemaliq 

GXULQJ�WKH�IHVWLYDO��)RU�WKH�%DOLQHVH�WKH�

/LQJVDU�IHVWLYDO�LV�D�SUDFWLFH�RI�UHOLJLRQ��

IRU�WKH�6DVDN��LW�LV�D�SUDFWLFH�RI�FXOWXUH��

6LQFH�WKH�����V�DQ�LQFUHDVLQJO\�

PRGHUQ��HGXFDWHG��XUEDQL]HG�DQG�

,VODPL]HG�6DVDN�FLWL]HQU\�KDYH�

DEDQGRQHG�RU�GHQLJUDWHG�DGDW��ZKLFK�

KDV�UHVXOWHG�LQ�D�GHFUHDVH�RI�6DVDN�

SDUWLFLSDWLRQ�DW�WKH�IHVWLYDO��%XW��WKURXJK�

WKH�DJHQF\�RI�6DVDN�pamangku�±�IURP�

6DQXVL������V��������WR�$VPLQ�������

������DQG�6XSDUPDQ�������SUHVHQW��

±�WKH�RULHQWDWLRQ�RI�6DVDN�SDUWLFLSDWLRQ�

VKLIWHG�WRZDUG�,VODP��3UD\HU�SHULRGV�

ZLWK�FOHUJ\�DW�/LQJVDU�ZHUH�LQLWLDWHG�

EHIRUH�HDFK�IHVWLYDO�SHUKDSV�MXVW�

EHIRUH�WKH�����V��DQG�WKH�pamangku 

invites some noted imam) and the 

6DVDN�OHJHQG�RI�WKH�IRXQGLQJ�RI�WKH�

/LQJVDU�VLWH�EHJDQ�WR�IRUFHIXOO\�DVVHUW�

/LQJVDU�DV�D�PDMRU�SRLQW�RI�RULJLQ�RI�

Islam, that an evangelist, assisted by 

*RG�DQG�VRPH�DVVLVWDQWV��IRXQGHG�WKH�

VLWH�DQG�ZDWHU�VSULQJV��,Q�VRPH�UHFHQW�

IHVWLYDOV��WZR�PHQ�GUHVVHG�DV�$UDEV�

have joined the proceedings, including 

both processions and prayer periods, 

upholding the legend’s contention that 

WKH�IRXQGHUV�RI�WKH�WHPSOH�ZHUH�,VODPLF�

HYDQJHOLVWV��7KH�RI¿FLDO�RSHQLQJ�RI�WKH�

3HUDQJ�7RSDW, headed by the regional 

JRYHUQPHQW��WKH�YLFH�JRYHUQRU�RU�

governor have spoken every year since 

1988), makes it decisively clear that a 

6DVDN��RU�-DYDQHVH�FXP�6DVDN��IRXQGHG�

/LQJVDU�DQG�WKH�ZDWHU�VSULQJV��VDFUL¿FHG�

KLPVHOI�LQWR�WKH�VSULQJ�IRU�WKH�EHQH¿W�

RI�DOO��DQG�WKDW�FXUUHQW�6DVDN�FLWL]HQV�

DUH�³GHVFHQGDQWV´�RI�WKDW�FXOWXUDO�KHUR��

7KH�JRYHUQPHQW�KDV�DGRSWHG�WKH�6DVDN�

VWRU\�RI�/LQJVDU�ZLWKRXW�NQRZOHGJH�

RU�FRQVLGHUDWLRQ�RI�RWKHU�QDUUDWLYHV��

not only because it makes claims to 

dominion over Lingsar but is also a 

SRLQW�RI�FXOWXUDO�SULGH�RQ�DQ�LVODQG�WKDW�
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LV�VXSSRVHG�WR�EH�6DVDN�UDWKHU�WKDQ�

%DOLQHVH��7HOOH��������KLJKOLJKWV�D�

VLPLODU�SRLQW�RI�FRQWHVWDWLRQ��D�IDLOHG�

%DOLQHVH�DWWHPSW�WR�EXLOG�D�ODUJH�WHPSOH�

DQG�WKH�LQWHUUHOLJLRXV�IULFWLRQ�EHWZHHQ�

6DVDN�DQG�%DOLQHVH�LQ�WKH���VW�FHQWXU\��

7KH�WHPSOH�DQG�VXUURXQGLQJ�

ODQGV�DUH�VLWHV�RI�FRQWHQWLRQ��:LWKLQ�

WKH�WHPSOH�ODQGV�DUH�WKH�PDMRU�ZDWHU�

VSULQJV�IRU�WKH�ULFH�¿HOGV�WKURXJKRXW�

:HVW�/RPERN��VRPH�/LQJVDU�ZDWHU�LV�

XVHG�WR�LUULJDWH�¿HOGV�DV�IDU�DZD\�DV�

&HQWUDO�/RPERN��*XDUGHG�E\�VDFUHG�

HHOV��D�VDFUHG�SRQG�LV�ORFDWHG�ZLWKLQ�

the kemaliq��DOVR�ZLWKLQ�3XUD�/LQJVDU�

%DUDW��WKDW�SHRSOH�DQG�WHPSOH�RI¿FLDQWV�

XVH�GXULQJ�SXUL¿FDWLRQV��'XULQJ�

IHVWLYDOV��RI¿FLDQWV��LQ�FRQVXOWDWLRQ�

ZLWK�VXEDN��ULFH�FROOHFWLYHV���GHWHUPLQH�

WKH�ÀRZ�RI�ZDWHU�LQWR�WKH�¿HOGV�IRU�WKH�

QH[W�\HDU��7KH�IHVWLYDO�WKXV�UHJXODWHG�

LUULJDWLRQ�ZDWHU��DQG�RI¿FLDOV�VWLOO�

make decisions concerning irrigation 

WKURXJKRXW�PRVW�ULFH�¿HOGV�LQ�WKH�ZHVW��

$W�RQH�WLPH��WKH�%DOLQHVH�UDMD�DQG�

IHVWLYDO�FDOHQGDU�GHWHUPLQHG�ZKHQ�WR�

SODQW�VHHGOLQJV�DQG�KDUYHVW��WRGD\��WKRVH�

decisions are made by subak and many 

KDYH�FKRVHQ�WR�XVH�IDVW�JURZLQJ�VWUDLQV�

WKDW�GHYLDWH�IURP�WKH�FDOHQGDU��'XULQJ�

'XWFK�FRORQL]DWLRQ��%DOLQHVH�DFTXLUHG�

OHDVHV�WR�WKH�ODQG��ZKLFK�KDYH�OHJDOO\�

VWRRG�XS�XQWLO�WRGD\��6DVDN�RI¿FLDOV�DQG�

WKH�IHVWLYDO�SDPDQJNX�KDYH�DWWHPSWHG�WR�

PDNH�D�FDVH�IRU�6DVDN�VWHZDUGVKLS��WKH�

DVVHUWLYH�OHJHQG�DQG�QHZ�SUH�IHVWLYDO�

SUD\HUV�KDYH�DWWUDFWHG�QHZ�DWWHQWLRQ�RI�

JRYHUQLQJ�RI¿FLDOV��3DPDQJNX�6DQXVL�

PDQDJHG�WR�ZUHVW�FRQWURO�RI�WKH�NHPDOLT�

IURP�WKH�%DOLQHVH�GXULQJ�KLV�WHQXUH�DQG�

3DPDQJNX�6XSDUPDQ�KDV�UHJLVWHUHG�WKH�

kemaliq�DV�D�VHSDUDWH�VLWH�IURP�WKH�pura 

�WHPSOH���ZKLOH�WKH�ODQGV��IRU�QRZ��DUH�

VWLOO�RZQHG�E\�%DOLQHVH��

7KH�WHPSOH�DQG�LWV�IHVWLYDO��

ZKLOH�QRW�DOZD\V�FRQVLGHUHG�³VDFUHG´�

WRGD\��DUH�ORFL�RI�ZLGH�UDQJLQJ�EHOLHIV�

WKDW�SULPDULO\�IDOO�LQWR�D�UHOLJLRQ�

FDWHJRU\��5HHQDFWLQJ�FXOWXUH��DV�WKH�

6DVDN�SXEOLFO\�GR��UHGHGLFDWH�WKHLU�

commitment to ancestors because it 

ZDV�WKHLU�DQFHVWRU��DFFRUGLQJ�WR�WKH�

OHJHQG��ZKR�GLYLQHO\�VDFUL¿FHG�KLPVHOI�

�moksa, leaving his spirit at the spot) 

LQWR�WKH�ZDWHU�WR�FUHDWH�DQG�VXVWDLQ�

IHUWLOLW\�DQG�DEXQGDQFH��7KH�ZDWHU�LV�KLV�

HVVHQFH�DQG�WKXV�WKH�VSULQJV�DUH�VDFUHG��

7KH�ZRUG�³kemaliq´�UHIHUV�WR�D�SODFH�

PDGH�VDFUHG�DQG�SURWHFWHG�E\�WDERRV��

,W�LV�D�:HWX�7HOX�WHUP��SDUW�RI�D�ZHE�RI�

VDFUHG�VSDFHV�DQG�ULWHV�WR�DQFHVWUDOL]H�

WKH�ODQGVFDSH��7R�JRYHUQPHQW�UHOLJLRXV�

RI¿FLDOV��D�SDUDGR[�DULVHV�ZKHQ�D�

NHPDOLT��D�SUH�UHIRUPHG�,VODPLF�VLWH�

XQGHU�WKH�MXULVGLFWLRQ�RI�DGDW��LV�WKRXJKW�

WR�EH�DVVRFLDWHG�ZLWK�,VODP��$WWHPSWV�

DW�,VODPL]LQJ�FDQ�RQO\�SURJUHVV�VR�IDU��

%DOLQHVH�OHJHQGV��RQ�WKH�RWKHU�KDQG��

KROG�WKDW�LW�ZDV�WKH�GHLW\�RI�WKH�DUHD��

%DWDUD�*HGH�/LQJVDU��ZKR�EURXJKW�

WKHP�WR�/LQJVDU��OHG�LQLWLDOO\�IURP�

%DOL�E\�EXWWHUÀLHV�WUDQVIRUPHG�IURP�

IDOOLQJ�OHDYHV��DQG�PDQLIHVWHG�KLPVHOI�

WKURXJK�FUHDWLQJ�WKH�ZDWHU�VSULQJV�

ZKHQ�WKH\�DUULYHG��PDUNLQJ�WKH�VSRW�DV�

VDFUHG��,Q�PRGHUQ�%DOLQHVH�+LQGXLVP��
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ZDWHU�LV�FRQQHFWHG�WR�%DWDUD�:LVQX�

�9LVKQX���DQG�WKXV�WKH�ZDWHU�FRQQHFWV�

ZLWK�%DOLQHVH�+LQGXLVP�LQ�WZR�YHU\�

VLJQL¿FDQW�ZD\V��$V�DQ�DQFHVWUDOL]LQJ�

IRUFH��DQG�SDFW�ZLWK�WKH�ORFDO�GLYLQH��

DQG�IRU�+LQGXL]LQJ�WKH�IHVWLYDO�WKURXJK�

WKH�SRZHU�RI�RQH�RI�WKH�WULQLW\�RI�

JOREDO�+LQGXLVP��7KH�WHPSOH�ZDV�VR�

important politically and agriculturally 

WKDW�WKH�UDMD�VHL]HG�WKH�IHVWLYDO�DV�D�VWDWH�

FHUHPRQ\��*HUGLQ�������������SHUKDSV�

EHIRUH�WKH���WK�FHQWXU\��VXFFHVVLYH�UDMDV�

GLG�QRW�UHOLQTXLVK�FRQWURO�XQWLO������

Further complicating the 

UHODWLRQVKLSV�EHWZHHQ�%DOLQHVH�DQG�

6DVDN�DUH�UHIRUPLVW�RUJDQL]DWLRQV�WKDW�

KDYH�LQWHUYHQHG�LQ�WKH�IHVWLYDO�DQG�

IRUFHG�RI¿FLDQWV�WR�WDNH�KHHG��1DKGODWXO�

:DWDQ��1:��ZDV�HVWDEOLVKHG�LQ������

E\�WKH�KLJKO\�HVWHHPHG�7XDQ�*XUX�+DML�

=DLQXGGLQ�$EGXO�0DMLG������������

LQÀXHQFHG�E\�WKH�UDWKHU�FRQVHUYDWLYH�

1DTV\EDQGL\DK�RUGHU�RI�6X¿VP��ZKLFK�

KDV�URRWV�LQ�/RPERN�VLQFH�EHIRUH�

PLG���WK�FHQWXU\��VHH�&OHJJ��������

7KH�FXUUHQW�WKRXJK�RXWJRLQJ�JRYHUQRU��

7XDQ�*XUX�%DMDQJ��LV�7*+�0DMLG¶V�

JUDQGVRQ��1:�DQG�WKH�PRGHUQLVW��

³WUDGLWLRQDOLVW´�1DKGODWXO�8ODPD�

�18��KDYH�ZRUNHG�WR�HUDGLFDWH�:HWX�

7HOX�WUDGLWLRQV�DQG�YLOODJHV��DQG�WKH�

JRYHUQRU�IRUEDGH�%DOLQHVH�DQG�HYHQ�

WUDGLWLRQDO�6DVDN�SHUIRUPLQJ�DUWV�DW�

VWDWH�HYHQWV��1DGKODWXO�8ODPD��18��

DQG�0XKDPPDGL\DK�DUH�-DYDQHVH�

RULJLQDWHG���WK�FHQWXU\�UHIRUPLVW�

RUJDQL]DWLRQV�WKDW�KDYH�PDGH�LQURDGV�

LQWR�WKH�LQWHOOHFWXDO�FODVV�DQG�-DYDQHVH�

EXUHDXFUDWV��VHH�+DUQLVK��������0DQ\�

RI¿FLDOV�JRYHUQLQJ�ZLWKLQ�:HVW�/RPERN�

DUH�PHPEHUV�RI�WKHVH�RUJDQL]DWLRQV��

2Q�WKH�%DOLQHVH�VLGH�LV�Parisada Hindu 

Dharma Indonesia��3+',���D�+LQGX�

UHIRUPLVW�RUJDQL]DWLRQ�RULJLQDWLQJ�LQ�

%DOL�WKDW�ZHQW�QDWLRQDO�DQG�JDLQHG�

strength through literati and intellectuals 

RQ�/RPERN�DWWHPSWLQJ�WR�IXUWKHU�

+LQGXL]H�H[LVWLQJ�ULWXDOV�DQG�IHVWLYDOV��

OLNH�/LQJVDU¶V��6SHFL¿FDOO\�DW�/LQJVDU�

DQG�RWKHU�PDMRU�%DOLQHVH�WHPSOHV�

LQ�/RPERN��3+',�KDV�LQÀXHQFHG�

FKDQJHV�LQ�WKH�SHUIRUPLQJ�DUWV��

DGYRFDWLQJ�IRU�VWDQGDUG��KRPRJHQRXV�

PXVLF�SHUIRUPDQFHV��gamelan gong 

kuna, kidung praise singing, gamelan 

baleganjur��DQG�UHOLJLRXV�SUDFWLFH��IRU�

LQVWDQFH��WKURXJK�3+',¶V�LQÀXHQFH�

QHDUO\�DOO�%DOLQHVH�NQRZ�VRPH�VXQJ�

FKDQWV�WKDW�XVHG�WR�EH�WKH�GRPDLQ�RI�

KLJK�SULHVWV��padanda���7KH\�ZDQW�

to give direct access to the prime 

WHQHWV�RI�WKH�UHOLJLRQ�WR�DOO�%DOLQHVH��

in the process, local traditions are 

GLVFRXUDJHG�RU�GLVDOORZHG��$OO�UHIRUPLVW�

RUJDQL]DWLRQV�KDYH�VRXJKW�WR�FHDVH�WKH�

heterogeneity that marked the Lingsar 

IHVWLYDO�VLQFH�LWV�RULJLQV�

 Rites within the Festival1

7KUHH�RI�WKH�¿YH�RI¿FLDO�GD\V�RI�WKH�

IHVWLYDO�DUH�DFWLYH��WKH�¿UVW��VHFRQG�DQG�

¿IWK��7KH�RWKHU�WZR�GD\V�DUH�³HPSW\´�

DQG�DOORZ�RWKHUZLVH�EXV\�SHRSOH�WR�

arrive, pray, picnic, and return home, 

í� /��u�v}��]v�oµ�]vP�Z�����Z�����r(���À�o��]����Z�o��

on the grounds. For those, see Harnish (2006).
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FRPSOHWLQJ�WKHLU�PLQLPDO�REOLJDWLRQV��

,�KLJKOLJKW�KHUH�RQO\�D�IHZ�PDMRU�

HYHQWV��7KH�¿UVW�GD\��RQH�GD\�EHIRUH�

WKH�IXOO�PRRQ��IHDWXUHV�DQ�DEXQGDQFH�

RI�SURFHVVLRQV��7KH�GD\�DQG�IHVWLYDO�

DUH�DZDNHQHG�E\�D�%DOLQHVH�JDPHODQ�

JRQJ�NXQD��ODUJH�FHUHPRQLDO�JDPHODQ�

RI�PHWDOORSKRQHV��JRQJ�FKLPH��JRQJV�

and drums) early in the morning in a 

SDYLOLRQ�MXVW�RXWVLGH�WKH�JDGXK��VHH�

)LJXUH�����0XVLFLDQV�DQG�SULHVWV�VWDWH�

WKDW�WKLV�SHUIRUPDQFH�FDOOV�WRJHWKHU�

GHLW\�DQG�KXPDQ�ZRUOGV��7KH�PXVLF�

ÀRRGV�WKURXJKRXW�WKH�WHPSOH�FRPSOH[��

:LWKLQ�D�IHZ�KRXUV�WKH�6DVDN�gamelan 

baris��FRQVLVWLQJ�RI�gamelan tambur 

LQVWUXPHQWV��GUXP�DQG�JRQJ��SOXV�

rebab �¿GGOH���suling �ÀXWH���JRQJV�DQG�

GUXPV�SHUIRUPV�RQ�D�QHDUE\�SDYLOLRQ��

%RWK�PXVLF�VRPHWLPHV�RYHUODS��7KH�

musicians play all day until they join in 

WKH�SURFHVVLRQV��)LJXUH�����

7KH�SURFHVVLRQV�DUH�WKH�PDMRU�

LQLWLDWLQJ�DQG�FRQFOXGLQJ�ULWHV��VHH�

+DUQLVK��������WKH\�DUH�MRXUQH\V�

through the appointed path to connected 

VDFUHG�VLWHV��RIWHQ�LQYROYLQJ�ZDWHU���

,Q�WKH�HDUO\�DIWHUQRRQ�RI�WKH�¿UVW�GD\�

RI�WKH�IHVWLYDO��D�ODUJH�SURFHVVLRQ�

generally called 0HQGDN�7LUWD��*UHHW�

+RO\�:DWHU���LV�OHG�E\�D�6DVDN�gamelan 

ensemble called tambur�DQG�IROORZHG�

E\�6DVDN�batek baris and sometimes 

telek�GDQFHUV��VHH�EHORZ���Gamelan 

tambur�±�FRQVLVWLQJ�VROHO\�RI�D�JRQJ�

DQG�GUXP�±�LV�DVVRFLDWHG�ZLWK�WKH�

earliest ancestors at Lingsar, public 

GLVSOD\V�RI�/LQJVDU¶V�VSLULWXDO�SRZHU�

�WKH�LQVWUXPHQWV�WKHPVHOYHV�DUH�VDFUHG��

IRU�HYHU\RQH¶V�EHQH¿W��DQG�SURYLGHV�D�

6DVDN�FODLP�WR�RZQHUVKLS��VHH�)LJXUHV�

�������7KH�SDUWLFLSDQWV��KRZHYHU��DUH�

RYHUZKHOPLQJO\�%DOLQHVH��ZKR�DGG�

three more processional gamelans, 

HLWKHU�EHOHJDQMXU��ZLWKRXW�reong�NHWWOH�

gongs) or gong gilak��ZLWK�UHRQJ���7KH�

SURFHVVLRQ�JRHV�HDVWZDUG�WR�D�WHPSOH�

ZLWK�D�VDFUHG�ZDWHU�VSULQJ��DQRWKHU�

SURFHVVLRQ�ZLWK�OLWWOH�IDQIDUH�SURFHHGV�

ZHVW�WR�D�GLIIHUHQW�ZDWHU�VSULQJ�DQG�

WHPSOH��&RPPRQ�SULHVWV��pamangku) in 

HDFK�JURXS�FROOHFW�ZDWHU�DW�WKH�WHPSOH�

Figure 1.�0XVLFLDQV�RI�D�Gamelan Gong Kuna 
RQ�WKH�3DYLOLRQ�2XWVLGH�WKH�*DGXK��������3KRWR�
E\�$XWKRU�

Figure 1.�0XVLFLDQV�RI�Gamelan Baris 
&LUFXPDPEXODWH�WKH�.HPDOLT��������3KRWR�E\�
$XWKRU�
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LQWR�WZR�YHVVHOV�ZLWK�VSHFL¿F�FRORUV��

UHSUHVHQWLQJ�WKH�WZR�KLJK�GHLWLHV�RI�%DOL�

�DW�WKH�ZHVWHUQ�VSULQJ��±�Batara Gunung 

Agung��ZKLWH�FRORU��GHLW\�RI�WKH�ODUJHVW�

PRXQWDLQ�LQ�%DOL��DQG�Batara Alit Sakti 

�UHG��GHL¿HG�DQFHVWRU�RI�%DOLQHVH�UXOHUV��

immaculately conceived, he directed 

%DOLQHVH�WR�/RPERN��±�DQG�RI�/RPERN�

�DW�WKH�HDVWHUQ�VSULQJ��±�UHSUHVHQWLQJ�

Batara Gede Rinjani��EODFN��GHLW\�

RI�WKH�KLJK�PRXQWDLQ�LQ�/RPERN��

and %DWDUD�*HGH�/LQJVDU��\HOORZ��

WKH�GHLW\�DW�/LQJVDU���7KHQ�WKHVH�WZR�

SURFHVVLRQV�FRQYHUJH�RQ�WKH�WKUHH�ZD\�

intersection outside the entrance to 

WKH�/LQJVDU�WHPSOH��/HG�E\�%DOLQHVH�

SDPDQJNX��WKH�ZDWHUV�DQG�GHLWLHV�DUH�

³PDUULHG´�WKURXJK�D�SUD\HUIXO�ULWXDO�E\�

DSSUR[LPDWHO\�������PRVWO\�%DOLQHVH��

WKXV�XQLI\LQJ�%DOL�DQG�/RPERN�WRJHWKHU�

XQGHU�%DOLQHVH�FRQWURO�DQG�FRQ¿UPLQJ�

WKH�%DOLQHVH�OHJHQG��/RQJ�DJR�PDQ\�

6DVDN�SDUWLFLSDWHG�LQ�WKLV�SURFHVVLRQ��

WRGD\��KRZHYHU��WKH�RQO\�6DVDN�DUH�

the gamelan musicians, some dancers 

IRU�D�UHODWHG�SHUIRUPDQFH��DQG�D�IHZ�

RI¿FLDOV��EHFDXVH�6DVDN�GR�QRW�ZDQW�

WR�EH�VHHQ�VXSSRUWLQJ�WKH�%DOLQHVH�

FODLP�RYHU�/LQJVDU��,Q�DGGLWLRQ��

one interlocutor suggested that the 

procession appropriates the gamelan 

WDPEXU�±�RZQHG�E\�WKH�ODQG�DQG�WKH�

RULJLQDO�DQFHVWRUV�±�XQGHU�%DOLQHVH�

FRQWURO��:KLOH�WKHUH�ZDV�D�WLPH�ZKHQ�

WKLV�SURFHVVLRQ�V\PEROL]HG�%DOLQHVH�

GRPLQLRQ�RI�WKH�6DVDN�DQG�/RPERN��

ULWXDO�OLIH�KDV�EHFRPH�SROLWLFL]HG�RYHU�

UHFHQW�GHFDGHV�DQG�6DVDN�KDYH�GH¿HG�

%DOLQHVH�QDUUDWLYHV�RI�WKH�RFFXSDWLRQ�

HUD��

7KH�6DVDN�%DWHN�%DULV��RU�MXVW�

%DULV��GDQFHUV�DUH�HLJKW�PHQ�GUHVVHG�LQ�

'XWFK�PLOLWDU\�XQLIRUPV�DQG�FDUU\LQJ�

ULÀHV��PRVW�RI�WKHP�QRQ�IXQFWLRQDO���OHG�

E\�D�NRPDQGHQ��FRPPDQGDQW��FDUU\LQJ�

D�VZRUG�DQG�EDUNLQJ�RUGHUV�WR�WKH�

³VROGLHUV´�LQ�6DVDN�ZLWK�D�IHZ�'XWFK�

ZRUGV��7KH�7HOHN�GDQFH�LQYROYHV�\RXQJ�

ZRPHQ�FURVV�GUHVVHG�DV�FXOWXUH�KHURHV��

generally unnamed king, general and 

Figure 3.�0XVLFLDQV�RI�WKH�*DPHODQ�7DPEXU�
Lead 0HQGDN�7LUWD��������3KRWR�E\�$XWKRU�

Figure 4.�%DWHN�%DULV�DQG�7HOHN�'DQFHUV�
$VVHPEOH�IRU�0HQGDN�7LUWD�ZLWK�%DOLQHVH�
2I¿FLDOV��������3KRWR�E\�$XWKRU�
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VFRXW��DJDLQ�UHODWHG�WR�WKH�FRPLQJ�RI�WKH�

HYDQJHOLVWV��7ZR�RWKHU�ZRPHQ�SRUWUD\�

EDWHN�ZDUULRUV�2�6RPH�KDYH�VXJJHVWHG�

WKDW�WKH�GDQFH�LV�D�UHHQDFWPHQW�RI�D�ORFDO�

OHJHQG�RI�D�SULQFHVV�IDOOLQJ�LQ�ORYH�ZLWK�

D�FRPPRQHU�DQG�WKDW�WKH�FURVV�GUHVVLQJ�

�ZRPHQ�DV�PDOH�KHURHV��JHQHUDWHV�

IHUWLOLW\��ZKLFK�LV�RQH�RI�WKH�SULPDU\�

UDWLRQDOHV�RI�WKH�IHVWLYDO��$FFRUGLQJ�WR�

PRVW�6DVDN�LQWHUORFXWRUV��WKLV�SODWRRQ�

V\PEROL]HV�WKH�VHFXULW\�IRU�WKH�OHDGHUV�

RI�WKH�RULJLQDO�,VODPLF�PLVVLRQ�IURP�

-DYD��UHSUHVHQWHG�E\�WKH�7HOHN�DQG�

%DWHN�GDQFHUV��DQG�LV�D�UHHQDFWPHQW�

XVLQJ�WKH�PRVW�SRZHUIXO�LPDJHV�RI�

the 20th�FHQWXU\��'XWFK�VROGLHUV�ZLWK�

JXQV��7KRXJK�WKH�GDQFHUV�VLPSO\�ZDON�

HDVWZDUG�ZLWK�WKH�SURFHVVLRQ��WKHLU�YHU\�

SUHVHQFH�LV�SURWHFWLYH�

&RXQWHULQJ�WKH�%DOLQHVH�SURFHVVLRQ�

DQG�SUD\HU�XQLI\LQJ�%DOL�DQG�/RPERN��

DQ�DVVHPEO\�IRUPV�DW�WKH�6DVDN�

pamangku’s compound to process to 

WKH�NHPDOLT��FDOOHG�0HQGDN�Kebon 

Odeq��*UHHW�Kebon Odeq���7KLV�LV�ZKHQ�

WKH�SDLUHG��SULPDU\�IHVWLYDO�RIIHULQJV��

kebon odeq �OLWWOH�JDUGHQ��PDOH�DQG�

IHPDOH���DUH�SXEOLFO\�SDUDGHG�RYHU�

DERXW����PLQXWHV�DQG�SODFHG�RQWR�WKH�

central shrine, alongside numerous 

dressed stones, in the kemaliq��7KHVH�

RIIHULQJV�FRQVLVW�RI�IUXLWV��&KLQHVH�

FRLQV��ÀRZHUV�DQG�VHHGV�DQG�ZRUN�WR�

unite complimentary duality – king/

TXHHQ��PDOH�IHPDOH��%DOLQHVH�6DVDN�

2 The women are supposed to be unmarried. Some 

Ç����U��Á}�Á}u�v������]������v���Z�v�µ�µ�ooÇ�������

as batek. If there is a third, they will don the king 

}µ�]�X

±�DQG�DJDLQ�PDNH�D�FODLP�RI�6DVDN�

RZQHUVKLS��+DUQLVK��������$OVR�FDUULHG�

in this procession is the momot, a 

VHDOHG�ERWWOH�RSHQHG�DW�WKH�HQG�RI�WKH�

IHVWLYDO�P\VWHULRXVO\�FRQWDLQLQJ�OLTXLG��

DQG�VHFRQGDU\�RIIHULQJV�FDOOHG�SHVDML��

DOZD\V�PDGH�LQ�LQFUHPHQWV�RI�QLQH�

�)LJXUH�����7KH�SURFHVVLRQ�LV�DJDLQ�

led by gamelan tambur��RU�gamelan 

baris���IROORZHG�E\�WKH�RIIHULQJV�DQG�

WKHQ�WZR�WKUHH�RWKHU�gamelans��$V�WKH\�

arrive to the kemaliq, the congregation 

KROGV�D�SUD\HU�SHULRG�ZLWK�JDPHODQV�

SHUIRUPLQJ�LQ�IURQW�RI�WKH�SULPDU\�DOWDU�

QH[W�WR�WKH�VDFUHG�SRQG��7KH�SURFHVVLRQ��

and perhaps most Lingsar processions, 

needs to be loud to announce its great 

VLJQL¿FDQFH�DV�SDUWLFLSDQWV�PDUFK�

WKURXJK�VSDFH��3DVW�LQWHUYLHZV�UHYHDO�

that the martial, masculine processional 

music intimidate malevolent spirits and 

SURWHFW�SDUWLFLSDQWV��+DUQLVK��������1R�

%DOLQHVH�SDUWLFLSDWH�LQ�WKH�SURFHVVLRQ��

WKRXJK�D�IHZ�MRLQ�LQ�WKH�SUD\HUV�

$�PDMRU�SURFHVVLRQ�ZLWK�ERWK�

%DOLQHVH�DQG�6DVDN�IROORZV��DQG�

Figure 5.�7KH�7ZR�Kebon Odeq��0LGGOH��DQG�
Momot��)URQW��FLUFXPDPEXODWH�WKH�.HPDOLT�
&RXUW\DUG��������3KRWR�E\�$XWKRU�
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LQFOXGHV�SHUKDSV�������SHRSOH��$�

ZDWHU�EXIIDOR�LV�HVFRUWHG�DURXQG�WKH�

H[WHULRU�RI�WKH�3XUD�/LQJVDU�FRPSOH[�

WKUHH�WLPHV�ZLWK�%DOLQHVH�DQG�6DVDN�

processional gamelans leading the 

ZD\��DORQJ�ZLWK�6DVDN�GDQFHUV��)LJXUH�

���DQG�%DOLQHVH�SULHVWV��7KLV�ULWH�LV�

EHOLHYHG�WR�RIIHU�WKH�EXIIDOR�WR�WKH�

GHLW\�DQG�LW�LV�VDFUL¿FHG�DQG�FRQVXPHG�

WKH�IROORZLQJ�PRUQLQJ�DQG�DIWHUQRRQ�

�XVXDOO\�D�VHFRQG�EXIIDOR�DV�ZHOO��RQH�

IRU�6DVDN��RQH�IRU�%DOLQHVH����$W�WKH�

FRQFOXVLRQ�RI�WKLV�SURFHVVLRQ��VPDOOHU�

SURFHVVLRQV�IRUP�LQ�WKH�gaduh��DOO�

%DOLQHVH��DQG�NHPDOLT��PL[HG��WKRXJK�

SULPDULO\�6DVDN���FLUFXPDPEXODWLQJ�

WKH�LQQHU�DOWDUV�WKUHH�WLPHV��7R�VRPH��

these circumambulations initiate the 

bridge to the ancestors and the birth 

RI�WKH�IHVWLYDO�4�$IWHU�WKH�SURFHVVLRQ�LQ�

ï� ����Z��îìíó�(���À�oU��Z����Á������µ+�o}���Á����

����].���X

ð� D�vÇ������]��v��������Z���Z����u�]v���Ç���v��

}��}��µv]����(}����}����]}v�U��}P��Z�����µ�o]vP�

v]v��~ïÆï�U���o��vP��}��}�u}o}P]��o�vµu��}o}PÇX�

The numbers 3 and 9 are ritually important for 

both Sasak and Balinese. While these three 

�]��µu�u�µo��}v��]v]������Z��(���À�oU�}�Z����}v�

the second day sustain it, and those on the last day 

terminate it, symbolizing the three stages of life.

the kemaliq, the Batek Baris and 7HOHN 

GDQFHUV�VRPHWLPHV�SHUIRUP�IRU�WKH�

GHLW\�LQ�IURQW�RI�WKH�PDLQ�DOWDU��LI�VR��WKH�

FRQJUHJDQWV�PD\�EH�DVNHG�WR�VLW�

7KH�PDLQ�GD\�FRQVLVWV�RI�VLPLODU�

ULWHV��%DOLQHVH�DQG�6DVDN�JDPHODQ�

SHUIRUPDQFHV�WKURXJKRXW�PXFK�RI�WKH�

GD\�DQG�D�VHFRQG�SURFHVVLRQ�IURP�WKH�

6DVDN�SDPDQJNX¶V compound to the 

kemaliq�KRQRULQJ�QHZ�pesaji�RIIHULQJV�

�DQG�D�VHFRQG�SUD\HU�SHULRG�ZLWKLQ�

the kemaliq���DORQJ�ZLWK�UHVSHFWLYH�

IHDVWV��EXIIDOR��YHJHWDEOHV��DQG�ULFH���D�

gamelan�JRQJ�6DVDN��D�VW\OH�PRGHOHG�

DIWHU�HDUO\�%DOLQHVH�gamelan gong 

NHE\DU��SHUIRUPLQJ�RQ�DQ�RXWVLGH�

SDYLOLRQ��DQG�D�JUHDW�GHDO�RI�DFWLYLW\�

ZLWKLQ�WKH�JDGXK��6HYHUDO�%DOLQHVH�

gamelans may be playing and a 

kidung club sets up in the kemaliq�IRU�

%DOLQHVH�ZRUVKLSSHUV��)LJXUH�����7KH�

gaduh�LV�SDFNHG�ZLWK�%DOLQHVH�LQ�WKH�

HDUO\�DIWHUQRRQ�SUHSDULQJ�IRU�WKH�PDVV�

ZRUVKLS�FHUHPRQ\�NQRZQ�DV�Mabakti 

�WR�GR�GHYRWLRQ��VRPHWLPHV�FDOOHG�

Panca Sembah��¿YH�WLPHV�SUD\HU���DQG�

KLJK�SULHVWV��padanda) are conducting 

WKHLU�ULWXDO��PDZHGD�and mabanten���

$V�SHRSOH�DUH�FRQJUHJDWLQJ�DQG�LQ�

accompaniment to the padandas’ rituals, 

a dance, 5HMDQJ�'HZD��LV�SHUIRUPHG�

E\�HLJKW�ZRPHQ�GUHVVHG�LQ�\HOORZ�

DQG�ZKLWH��5HMDQJ�'HZD��2IIHULQJ�WR�

*RG��LV�D�UHODWLYHO\�QHZ�GDQFH�FUHDWHG�

LQ�%DOL�IRU�XVH�LQ�WHPSOHV�ZLWKRXW�D�

UHMDQJ��IHPDOH�RIIHULQJ��W\SH�RI�GDQFH�

�)LJXUH�����,W�FDPH�WR�/RPERN�IXOO\�

HQGRUVHG�E\�3+',��SDUW�RI�D�VWUDWHJ\�

Figure 6.�7KH�Batek Baris and 7HOHN Dancers 
&LUFXPDPEXODWH�3XUD�/LQJVDU��������3KRWR�E\�
$XWKRU�
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WR�KRPRJHQL]H�ULWXDO�DUWV��LW�UHSODFHG�

7RSHQJ�XVHG�GXULQJ�ZRUVKLS��DQG�KDV�

EHHQ�SHUIRUPHG�DQQXDOO\�LQ�WKH�JDGXK�

VLQFH������RU�������,Q�������DQG�

OLNHO\�LQ�IHVWLYDOV�D�\HDU�RU�WZR�HDUOLHU���

DQRWKHU�UHMDQJ�W\SH�GDQFH��5HMDQJ�

5HQWHQJ��IHDWXULQJ�PDWXUH�ZRPHQ��ZDV�

SHUIRUPHG��WKLV�GDQFH�KDV�EHHQ�WUHQGLQJ�

DW�IHVWLYDOV�WKURXJKRXW�%DOL�DQG�/RPERN�

LQ�WKH�����V��$�VHFRQG��RU�WKLUG��GDQFH��

&DQDQJ�6DUL��(VVHQFH�RI�%HWHOQXW���

EHJLQV�MXVW�RXWVLGH�WKH�JDGXK�HQWUDQFH��

$Q�RIIHULQJ�GDQFH�WKDW�XVHG�WR�IHDWXUH�

¿YH�PDOH�GDQFHUV��WRGD\�DURXQG����

GDQFHUV��LQFOXGLQJ�ZRPHQ�DQG�FKLOGUHQ��

FDUU\�RIIHULQJV�DQG�GDQFH�LQ�D�ORQJ�OLQH�

LQWR�WKH�FHQWHU�RI�WKH�JDGXK��WKHQ�JLYH�

WKH�RIIHULQJV�WR�%DOLQHVH�SDPDQJNX��

ZKR�DUUDQJH�WKHP�LQ�DOWDUV��)LJXUH�

����)ROORZLQJ�WKHVH�SUD\HUV�DQG�WKRVH�

LQ�WKH�NHPDOLT��ZKLFK�LQFOXGHV�VRPH�

%DOLQHVH���WKH�JRYHUQRU�RU�YLFH�JRYHUQRU�

and the district head give speeches 

UHFRJQL]LQJ�WKH�SURIRXQG�KLVWRU\�DQG�

QDWXUH�RI�WKH�IHVWLYDO�DQG�KHUDOGLQJ�WKH�

SOXUDOLVP�DQG�WROHUDQFH�DW�WKH�IHVWLYDO�

ZKLOH�XSKROGLQJ�WKH�6DVDN�YHUVLRQ�RI�

KLVWRU\��7R�P\�NQRZOHGJH��*RYHUQRU�

7XDQ�*XUX�%DMDQJ��KDV��SUREDEO\�RQ�

religious grounds as a tuan guru, not 

DWWHQGHG�GXULQJ�KLV�\HDUV�LQ�RI¿FH�� 

7KH�FXOPLQDWLQJ�ULWH�LV�3HUDQJ�

7RSDW��7KH�DFFRPSDQLPHQW�LV�XVXDOO\�D�

NXONXO�VOLW�GUXP�VWUXFN�UDSLGO\��PHDQW�WR�

GHQRWH�DFWLRQ��+XQGUHGV�RU�D�WKRXVDQG�

or more participants outside the gaduh 

DQG�NHPDOLT�KXUO�ULFH�VTXDUHV��WRSDW��

DW�HDFK�RWKHU�IRU�������PLQXWHV���7KH�

HYHQW�HQGV�ZKHQ�DOO�WKH�WRSDW�KDYH�

been hurled, then most participants go 

KRPH��IRU�PDQ\�±�VXFK�DV�JRYHUQPHQW�

GLJQLWDULHV��WRXULVWV��RUWKRGR[�0XVOLPV��

DQG�YLVLWRUV�IURP�IURP�RWKHU�LVODQGV��

LQFOXGLQJ�%DOL�±�WKLV�LV�WKH�ODVW�HYHQW�

DQG�WKH\�GR�QRW�UHWXUQ��)DUPHUV�

ñ� /��©�v�����Z���������Z��U�Z�o��}µ��]����Z��

��u�o�U�(}���Z��.�����u��]v�îìíóX�W��À]}µ�oÇ�/�Á�v����

�}���u�]v�]v��Z���}µ��Ç�����������À]��������}vP}]vP�

�µ�]vP��Z]��(}�u�oU�}8�]}µ������u}vÇX�/�Á����µ���]����

���Z}Á��}o]���o��Z����ol��Á���U���vÇ]vP��vÇ���o]v����

�µ�Z}�]�Ç��v���}u��u���]Pv}�]vP��Z�u��À�v�Á]�Z]v�

�Z���}v��Æ��}(��Z���oµ��o]���v�����À�X

ò� ^}u��u����}u��^���l�Ç}µ�Z�����v�l�o�~v�µPZ�Ç��

�v���Z�}Á��}©�v��PP��}����}v��X�/�Z�À�����v�Z]��}À���

�Z��Ç�����Á]�Z�iµ�����}µ���À��Ç�Z]vPU��À�v�ÁZ�v�/��u�

}µ��]����Z��l�u�o]���v�����Zv]��ooÇ�}v��Z��^���l��]��X

Figure 7.�$�Kidung &OXE�LQ�WKH�.HPDOLT��������
3KRWR�E\�$XWKRU

Figure 8. 5HMDQJ�'HZD�3HUIRUPHG�LQ�WKH�Gaduh, 
������3KRWR�E\�$XWKRU�
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collect and place the topat in their rice 

¿HOGV�RU�WUHHV��DIWHU�EHLQJ�WKURZQ��

they are believed to be blessed and 

WR�SURPRWH�IHUWLOLW\��0RUH�SHUIRUPLQJ�

arts disconnected to any rites may be 

SHUIRUPHG�RQ�WKLV�DQG�RU�WKH�SUHYLRXV�

HYHQLQJ�

7KH�ODVW�IHVWLYDO�GD\�EHJLQV��OLNH�

WKH�RWKHU�PDLQ�GD\V��ZLWK�gamelan 

gong kuna��ZKLFK�VHUYHV�DV�D�

VRXQGWUDFN�IRU�WKH�HQWLUH�HYHQW��$�¿QDO�

SURFHVVLRQ�DGYDQFHV�IURP�WKH�6DVDN�

SULHVW¶V�FRPSRXQG�WR�WKH�NHPDOLT�ZLWK�

JDPHODQV��GDQFHUV��DQG�QHZ�RIIHULQJV��

WKHQ�DQRWKHU�SUD\HU�SHULRG�IROORZV�LQ�

both gaduh��DOO�%DOLQHVH��DQG�kemaliq 

�PL[HG���7KH�SUD\HUV��SDUWLFXODUO\�LQ�WKH�

kemaliq��DVN�WKH�GHLW\�LHV��WR�UHWXUQ�WR�

WKH�DQFHVWUDO�ZRUOG�

7KH�¿QDO�HYHQW�LV�D�KXJH�SURFHVVLRQ�

RI�WKH�UHPDLQLQJ�������RU�VR�SDUWLFLSDQWV�

PRYLQJ�RXW�IURP�WKH�3XUD�/LQJVDU�

temple to another temple area to the 

ZHVW��WKH�VDPH�WHPSOH�YLVLWLQJ�E\�D�

%DOLQHVH�HQWRXUDJH�RQ�WKH�RSHQLQJ�

GD\��7KLV�LV�ZKHQ�6DVDN�DQG�%DOLQHVH�

OHDGHUV�PD\�KROG�KDQGV�DV�WKH\�ZDON��

V\PEROL]LQJ�WKH�UHXQL¿FDWLRQ�RI�

WKHLU�JURXSV��3URFHVVLRQDO�gamelans 

�LQFOXGLQJ�WKH�6DVDN�gamelan tambur, 

ZKLFK�DJDLQ�OHDGV���ZRRGHQ�GRXEOH�

UHHG�SOD\HUV��%DOLQHVH�ZKR�SHUIRUP�

LQVWUXPHQWDO�YHUVLRQV�RI�VDFUHG�

poetry as individual rites), some 

GDQFHUV��WHPSOH�RI¿FLDOV��SULHVWV��DQG�

LQGLYLGXDOV�DQG�IDPLOLHV��UHSUHVHQWLQJ�

their communities or villages or just 

themselves) are involved, and special 

YROXQWHHUV�FDUU\�PRVW�RI�WKH�RIIHULQJV��

including the kebon odeq and momot��

:KLOH�SDUWLFLSDQWV�IURP�WKH�gaduh pray 

ZLWKLQ�WKH�WHPSOH�XSRQ�DUULYDO��WKRVH�

IURP�WKH�kemaliq stop at a river beside 

WKH�WHPSOH�WR�SUD\��WKHQ�WKH�6DVDN�

pamangku breaks open the kebon odeq 

DQG�WHQV�RI�SHRSOH�FODPRU�WR�JUDE�WKH�

LQJUHGLHQWV�DV�WKH\�DUH�WKURZQ�LQ�WKH�

ULYHU�WR�JR�WR�WKH�VHD��7KHQ�KH�XQZUDSV�

the momot��D�ERWWOH�WKDW�ZDV�VHDOHG�

HPSW\�ZLWK�SUHVFULEHG�OHDYHV�DQG�WKUHDG�

DW�WKH�EHJLQQLQJ�RI�WKH�IHVWLYDO��7KH�

OLTXLG�WKDW�P\VWHULRXVO\�DSSHDUV�ZLWKLQ�

LV�FRQVLGHUHG�EHVWRZHG�GLUHFWO\�E\�WKH�

deity, and it is handed out to participants 

ZKR�GULQN��ZDVK�RU�FROOHFW�LW�LQ�WKHLU�

RZQ�ERWWOHV��,W�LV�VDLG�WR�SURPRWH�SXULW\��

KHDOWK��DQG�IHUWLOLW\��DQG�LW�LV�\HW�DQRWKHU�

ZDWHU�HOHPHQW��7KH�DPRXQW�RI�OLTXLG�LV�

considered directly proportional to the 

OHYHO�RI�WKH�FRPLQJ�UDLQIDOO�IRU�WKH�UDLQ\�

VHDVRQ��VR�DOO�KRSH�IRU�DQ�DEXQGDQW�

DPRXQW��7KH�momot opening concludes 

WKH�IHVWLYDO�
Figure 9. Canang Sari 3HUIRUPHG�LQ�WKH�Gaduh, 
������3KRWR�E\�$XWKRU�
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VSLULWXDO�H[SHULHQFHV�ZLWKLQ�ULWHV�

ZLWK�LQWHUPLQJOLQJ�DQG�LQWHUWH[WXDOLW\�

RI�DFWLRQV��HPEOHPV�DQG�LFRQV��$�

IRXQGDWLRQ�RI�WKH�IHVWLYDO�LV�WR�PDNH�

the past present via associated music 

WUDGLWLRQ��IRU�H[DPSOH��WKH�gamelan 

tambur�DQG�WKH�6DVDN�DQFHVWRUV�DQG�

/LQJVDU�IRXQGLQJ��DQG�gamelan gong 

kuna�ZLWK�%DOLQHVH�DQFHVWRUV�DQG�

FRVPRORJ\���DQG�OHJHQGV�UHHQDFW�DQG�UH�

SUHVHQW�WKH�WHPSOH¶V�IRXQGLQJ�WKURXJK�

GDQFH�DQG�PXVLF��ZKLOH�QHZHU�DQG�ROGHU�

LGLRPV�RI�,VODP�DQG�+LQGXLVP�DERXQG�

(YHQ�WKRXJK�WKH�IHVWLYDO�KDV�

FKDQJHG�VLQFH������±�DOWHUHG�

VFKHGXOHV�IRU�FHUWDLQ�ULWHV��QHZ�

,VODPLF�SUD\HU�SHULRGV��DQG�VWRSSLQJ�

EHIRUH�WKH�HDUO\�HYHQLQJ�Magrib), 

JUHDWHU�6DVDN�GHWHUPLQDWLRQ�RYHU�WKH�

kemaliq, and numerous renovations 

SDLG�E\�WKH�JRYHUQPHQW��WR�LQFUHDVH�

WRXULVW�PDUNHWDELOLW\��RU�E\�UHIRUPLVW�

RUJDQL]DWLRQV��WR�PDNH�WKH�SK\VLFDO�

DSSHDUDQFH�PRUH�VWDQGDUGL]HG��±�DQG�

WKH�VRFLR�UHOLJLRXV�RULHQWDWLRQ�RI�

the participants has largely changed 

�6DVDN�DQG�%DOLQHVH�PRUH�0XVOLP�DQG�

+LQGX��UHVSHFWLYHO\���WKH�IXQFWLRQV�RI�

WKH�DUWV�KDYH�QRW�PDUNHGO\�FKDQJHG��

7KHLU�UHVSRQVLELOLWLHV�KDYH�EHHQ�

maintained despite many changes 

ZLWKLQ�WKH�SHUIRUPLQJ�DUWV��2QH�

ORQJ�KHOG�WUDGLWLRQ��IRU�KXQGUHGV�RI�

\HDUV��SHUKDSV���SUHUHW�GRXEOH�UHHG�

playing to accompany all kebon odeq 

DFWLYLWLHV��HQGHG�LQ�WKH�PLG�����V��

%DOLQHVH�7RSHQJ�3DMHJDQ or 7RSHQJ�

Panca �PDVNHG�WKHDWUH�DEVWUDFWO\�

Music within the Festival

�7KH�IHVWLYDO�VHUYHV�P\ULDG�

purposes and ideally has myriad 

RXWFRPHV��7KH�PRVW�LPSRUWDQW�RI�

WKH�IRUPHU�DUH�UHXQLI\LQJ�%DOLQHVH�

DQG�6DVDN��WUDQVIRUPLQJ�WLPH�DQG�

VSDFH�DQG�FRPPXQLQJ�ZLWK��DQG�

UHFHLYLQJ�EOHVVLQJV�IURP��WKH�GLYLQH�

RU�DQFHVWRUV��WKH�PRVW�LPSRUWDQW�RI�

WKH�ODWWHU�DUH�HQKDQFHG�IHUWLOLW\��KHDOWK��

DQG�DEXQGDQW�UDLQIDOO��8QL¿FDWLRQV�

RI�YDULRXV�VRUWV�DUH�JRDOV��EHFDXVH�LW�

LV�ZLWKLQ�FRPSOHPHQWDU\�GXDOLW\�WKDW�

IHUWLOLW\��WKH�XQLRQ�RI�PDOH�DQG�IHPDOH��

UHVXOWV��7KLV�LV�RQH�UHDVRQ�ZK\�XQLRQ�

EHWZHHQ�%DOLQHVH�DQG�6DVDN�LV�D�IHVWLYDO�

REMHFWLYH�GHVSLWH�DOO�RI�WKH�UKHWRULFDO�

contestation preceding and even during 

WKH�HYHQW��2I�FRXUVH��WKHUH�LV�DOVR�

H[WHQVLYH�VRFLDO�ERQGLQJ�WKURXJKRXW�WKH�

HYHQW�±�DV�%DOLQHVH�PL[�ZLWK�%DOLQHVH�

WKH\�UDUHO\�VHH��DQG�6DVDN�ZLWK�6DVDN��

DQG�6DVDN�DQG�%DOLQHVH�±�DQG�GXULQJ�

WKH�IHVWLYDO�WKH�FUXFLDO�SODQV�IRU�ZDWHU�

GLVWULEXWLRQ�WR�VXEDN�IRU�WKH�QH[W�\HDU�

DUH�QHJRWLDWHG�

0XVLF�DQG�RWKHU�SHUIRUPLQJ�DUWV�

GULYH�WKH�IHVWLYDO�IURP�LWV�LQLWLDWLRQ�WR�

LWV�FRQFOXVLRQ��7KH�DUWV�DUH�YHKLFOHV�

IRU�HQDFWLQJ�P\WK�DQG�ZRUVKLS��DQG�

IRU�VHOI�DQG�FRPPXQLW\�LGHQWL¿FDWLRQ��

0XVLF��LQ�SDUWLFXODU��VWUXFWXUHV�WKH�ULWHV��

VHUYHV�DV�WKH�VRXQGWUDFN�DV�ZHOO�DV�

VRXQGVFDSH��DQG�VRPHWLPHV��LQVWHDG�RI�

accompanying behavior, constitutes a 

ULWH�XQWR�LWVHOI��7KLV�IHVWLYDO��OLNH�RWKHUV��

LV�FRQWH[W�VHQVLWLYH�DQG�VRPHWLPHV�

FRQWH[W�VSHFL¿F��DQG�QXUWXUHV�
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inspired by sociopolitical and religious 

FKDQJHV�

2QH�SULPH�H[DPSOH�RI�DQ�LQVSLUHG�

change is the preret solo and duo 

GRXEOH�UHHG�WUDGLWLRQ��%HIRUH�������

WKH�6DVDN�pamangku invited preret 

musicians to accompany the making and 

SURFHVVLRQ�RI�WKH�kebon odeq�RIIHULQJV�

DQG�WKH�ULWHV�RI�WKH�SDPDQJNX�HDFK�

\HDU��,�NQHZ�VHYHUDO�SOD\HUV�RYHU�WKH�

GHFDGHV�EXW�,�ZDV�HVSHFLDOO\�DFTXDLQWHG�

ZLWK�Amaq Sari and Amaq Salih��ZKR�

ZHUH�QHDUO\����ZKHQ�,�¿UVW�WDONHG�ZLWK�

WKHP�LQ�������%RWK�KDG�SHUIRUPHG�

DW�WKH�IHVWLYDO�VLQFH�EHIRUH�WKH\�ZHUH�

PDUULHG��3HUIRUPDQFH�DFFRPSDQLHG�WKH�

OLYHV�RI�WKH�kebon odeq��IURP�EHIRUH�

WKHLU�FUHDWLRQ�WR�WKHLU�WHUPLQDWLRQ��

$FFRUGLQJ�WR�LQWHUORFXWRUV�LQFOXGLQJ�

Pamangku Sanusi, the kebon odeq could 

QRW�EH�PDGH�ZLWKRXW�SUHUHW�PXVLF��7KH�

UHSHUWRLUH�FRQVLVWHG�RI�LQVWUXPHQWDO�

YHUVLRQV�RI�VDFUHG�6DVDN�SRHWU\�

�EDGHGH���7KRXJK�XVXDOO\�SHUIRUPHG�

VROR��ZKHQ�Amaq Sari and Amaq Salih 

SOD\HG�WRJHWKHU��WKH�PHORGLHV�ZRXOG�

EH�VWDJJHUHG��RQH�ZRXOG�SOD\�D�OLQH��

reach a tone and sustain it, and the other 

ZRXOG�SOD\�WKH�VDPH�SKUDVH�D�VHFRQG�RU�

VR�ODWHU��3DPDQJNX�6DQXVL�PHQWLRQHG�

that the music rose like incense smoke 

to call and escort ancestral deities to 

WKH�IHVWLYDO��WKDW�WKH�PXVLF�VHUYHG�DV�

D�EULGJH��7KH�LQVWUXPHQW¶V�YHU\�ORXG�

VRXQG�DQG�LWV�UHSHUWRLUH��KRZHYHU��ZHUH�

SURPLQHQWO\�IHDWXUHG�DQG�VROLGO\�Wetu 

7HOX��WKH�WUDGLWLRQ��WKRXJK�QRUPDOO\�

SOD\HG�VROR��PDUNHG�RWKHU�SUH�,VODPLF�

IHDWXULQJ�D�VWRU\�DERXW�/LQJVDU¶V�

IRXQGLQJ�SHUIRUPHG�E\�VRORLVW�RU�VPDOO�

HQVHPEOH���ZDV�UHSODFHG�E\�Rejang 

'HZD�D�IHZ�\HDUV�ODWHU�DQG�WRGD\�

ZH�KDYH�WKH�DGGHG�Rejang Renteng��

Canang Sari FKDQJHG�IURP�D�VROHPQ�

RIIHULQJ�GDQFH�IHDWXULQJ�RQO\�PHQ�WR�

D�OLJKWHU�HYHQW�ZHOFRPLQJ�ZRPHQ�DQG�

FKLOGUHQ��Gandrung��D�ÀLUWDWLRXV�6DVDN�

GDQFH�ZLWK�IHUWLOLW\�HOHPHQWV��ZRPHQ�

SLFNLQJ�PHQ�RXW�RI�WKH�DXGLHQFH�IRU�

spontaneous dance) disappeared 

WKRXJK�VRPHWLPHV�UHWXUQV�ZLWKRXW�

WKRVH�HOHPHQWV��kidung��+LQGX�SUDLVH�

VLQJLQJ�XVXDOO\�IHDWXULQJ�ZRPHQ¶V�

JURXSV��ZDV�D�%DOLQHVH�DGGLWLRQ�WR�WKH�

kemaliq�E\�WKH�ODWH�����V��gendang 

beleq��WKH�6DVDN�PRGHUQLVW�DQG�ORXGHVW�

SURFHVVLRQDO�HQVHPEOH�IHDWXULQJ�

HODERUDWH�FKRUHRJUDSK\��ZDV�DGGHG�LQ�

WKH�ODWH�����V������JURXSV�FRPPRQO\�

SHUIRUP���DQG�JDPHODQ�WDZDT�WDZDT, 

DQRWKHU�6DVDN�SURFHVVLRQDO�HQVHPEOH��

has made regular appearances in one 

RU�PRUH�RI�WKH�SURFHVVLRQV�IRU�DERXW����

\HDUV��)LJXUH������7KHVH�FKDQJHV�DUH�

Figure 10. *DPHODQ�7DZDT�7DZDT�3HUIRUPV�
in the Kemaliq ZLWK�Gendang Beleq 3RVLWLRQHG�
%HKLQG��������3KRWR�E\�$XWKRU
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0XVLF��,GHQWLWLHV��DQG�,QWHUUHOLJLRXV�5HODWLRQVKLSV�DW�WKH�/LQJVDU�)HVWLYDO�LQ�/RPERN��,QGRQHVLD

WKH�%DOLQHVH�FDPS¶V�DSSURSULDWLRQ�

RI�HDUO\�VDFUHG�6DVDN�DUWV��DORQJ�

ZLWK�gamelan tambur in the opening 

SURFHVVLRQ��WR�FUHDWH�WKHLU�RZQ�EULGJH�WR�

ORFDO�GHLWLHV��

7KH�6DVDN�gamelan gendang beleq 

ZDV�DGGHG�VKRUWO\�DIWHU�WKH�GLYRUFH�RI�

SUHUHW�IURP�kebon odeq��7KRXJK�WKH�

HQVHPEOH�SHUIRUPV�GXULQJ�SURFHVVLRQV�

�DQG�VRPHWLPHV�ZKLOH�VHDWHG��DQG�LWV�

VRXQG�LV�QRZ�FUXFLDO�IRU�D�FRPSOHWH�

IHVWLYDO�H[SHULHQFH��LW�GRHV�QRW�SOD\�LQ�

LQWHJUDO�ULWXDO�UROH��/LNH�QHDUO\�DOO�HDUO\�

ensemble traditions, gendang beleq 

ZDV�D�:HWX�7HOX�HQVHPEOH�LQ�GHFOLQH�

DIWHU�WKH�����V��,Q�WKH�����V���V��WKH�

SURYLQFLDO�$UWV�2I¿FH�PDGH�gendang 

beleq�D�VSHFLDO�SURMHFW��2I¿FLDOV�¿UVW�

GHFRQWH[WXDOL]HG�DQG�VHFXODUL]HG�

the ensemble, then provided grants, 

PDWHULDOV��DQG�H[SHUWLVH�WR�DHVWKHWLFL]H�

WKH�PXVLF��VSHHGLQJ�LW�XS�DQG�DGGLQJ�

PRUH�G\QDPLFV��DQG�DSSHDUDQFH��QHZ�

FKRUHRJUDSK\�DQG�RXW¿WV���+DUQLVK�

�������7KURXJK�WKLV�SURFHVV��gendang 

beleq�H[SORGHG�LQ�SRSXODULW\�DQG�VRRQ�

FOXEV�ZHUH�LQYLWHG�WR�SOD\�DW�/LQJVDU��

7KH�HQVHPEOH��QRZ�FRQVLGHUHG�³6DVDN´�

DQG�QR�ORQJHU�³:HWX�7HOX�´�LQVHUWV�D�

PRUH�VHFXODU�DQG�PRGHUQLVW�6DVDN�

FXOWXUDO�DHVWKHWLF�DQG�H[SUHVVLRQ��

Gendang beleq is more dynamic 

and louder than any other ensemble 

DQG�����FOXEV�W\SLFDOO\�SOD\�HDFK�

\HDU��VRPHWLPHV�RYHUZKHOPLQJ�WKH�

soundscape and all other ensembles 

�VHH�)LJXUH������Gendang beleq’s 

addition, and preret’s deletion, marks 

FHUHPRQLHV�ZLWKLQ�NHPDOLT�HOVHZKHUH�LQ�

/RPERN��7KH�LQVWUXPHQW�DQG�UHSHUWRLUH�

VWDQG�IRU�³:HWX�7HOX�´�:KLOH�6DVDN�

LQWHUORFXWRUV�ZHUH�XQDEOH�WR�H[SODLQ�

WKH�SUHUHW�SOD\HUV¶�DEVHQFH��%DOLQHVH�

FRXQWHUSDUWV�ZHUH�TXLFN�WR�LGHQWLI\�

,VODPL]DWLRQ�DV�WKH�UHDVRQ��7KH�WUDGLWLRQ�

GLG�QRW�¿W�WKH�PRYHPHQW�WRZDUG�,VODP��

DUWV�UHÀHFWLQJ�:HWX�7HOX�DQFHVWRU�EHOLHIV�

UHIXWH�WKH�SUR¿OH�RI�SDUWLFLSDQWV�DQG�

IHVWLYDO�DV�PRGHUQ�DQG�,VODPLF��7KH�

6DVDN�pamangku�DIWHU�6DQXVL�KDYH�QRW�

invited the musicians to play, though 

VRPHWLPHV�WKH�%DOLQHVH�Krama Pura 

RUJDQL]DWLRQ�LQYLWHV�RQH�RI�WKHP�WR�SOD\�

IRU�FOHDQVLQJ�FHUHPRQLHV�LQ�WKH�kemaliq��

,�ZDV�DW�¿UVW�VXUSULVHG�WR�PHHW�Amaq 

Sari in the kemaliq in 2001 playing 

IRU�WKH�%DOLQHVH�FOHDQVLQJ�ULWXDO��2QH�

%DOLQHVH�LQWHUORFXWRU�PHQWLRQHG�WKDW�

Amaq Sari�ZDV�VWURQJO\�DVVRFLDWHG�ZLWK�

/LQJVDU�SHUIRUPLQJ�DQ�DUW�WKDW�VDFUDOL]HV�

the environment and communicates 

ZLWK�WKH�GHLWLHV�RI�/RPERN��VHH�)LJXUH�

�����7KH\�ZHUH�KDSS\�WR�LQYLWH�KLP�DQG�

,�EHOLHYH�WKDW�6DUL¶V�SHUIRUPDQFH�DVVLVWV�

Figure 11. Amaq Sari 3OD\V�Preret in the 
Kemaliq IRU�%DOLQHVH�&OHDQVLQJ�5LWXDO��������
3KRWR�E\�$XWKRU�
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VWDQGLQJ�WKHUH�DQG�HYHQ�+LQGXL]HV�WKH�

VSDFH��7KH�RWKHU�%DOLQHVH�DGGLWLRQV�

since the 1980s are 5HMDQJ�'HZD, the 

FKRUHRJUDSKHG�VDFUHG�GDQFH�IURP�%DOL�

WKDW�3+',�PDQDJHG�WR�DGG�WR�IHVWLYDO�

programs throughout most major 

WHPSOHV�LQ�%DOL��DQG�Rejang Renteng, 

IHDWXULQJ�ROGHU�ZRPHQ�DQG�HQMR\LQJ�

HYHQ�PRUH�YLVLELOLW\�7��7KH�DGGLWLRQV�RI�

kidung, 5HMDQJ�'HZD��DQG�QRZ�Rejang 

Renteng DUH�WHPSRUDOO\�PDUNHG��7KH\�

RFFXU�DW�VSHFL¿F�PRPHQWV��kidung in 

the kemaliq IRU�%DOLQHVH�ULWHV�WKHUH�

WR�FRLQFLGH�ZLWK�WKH�LQLWLDO�SDGDQGD¶V 

ULWXDOV�RI�SXUL¿FDWLRQ�DQG�RIIHULQJ��

and 5HMDQJ�'HZD�and Rejang Renteng 

in the gaduh��DJDLQ�FRLQFLGLQJ�ZLWK�

padanda ULWHV��WZR�padanda RI¿FLDWH�LQ�

the gaduh��RQH�LQ�WKH�kemaliq���7KHVH�

DUWV�DVVHUW�D�PRGHUQLVW��SDQ�%DOLQHVH�

religious identity and bring much 

PRUH�IHPDOH�HQHUJ\�LQWR�SHUIRUPDQFH�

EXW�GLYHUW�IURP�WKH�ORFDO�H[SUHVVLRQ�

DQG�FORVHU�UHODWLRQVKLS�ZLWK�6DVDN�LQ�

HDUOLHU�IHVWLYDO�OLIH��7DEOH���LQGLFDWHV�

WKH�UHVSHFWLYH�6DVDN�DQG�%DOLQHVH�

SHUIRUPLQJ�DUWV�DW�/LQJVDU�DQG�WKHLU�

DSSUR[LPDWH�WLPH�RI�LQWURGXFWLRQ�WR�

WKH�IHVWLYDO��³7UDGLWLRQDO´��OLNHO\���WK�

FHQWXU\�RU�HDUOLHU���³!����´��WZR�

JDPHODQV�WKDW�HPHUJHG�LQ�WKH�����V���

DQG�³!����´��WKRXJK�QHZO\�LQWURGXFHG��

DUWV�WKDW�QRZ�ODUJHO\�FKDUDFWHUL]H�WKH�

IHVWLYDO��

7 I suspect that Rejang Renteng will supplant Rejang 

Dewa in coming years because it is more popular and 

its inclusion makes Rejang Dewa redundant.

WKH�6DVDN�WUHQG�WRZDUG�³FXOWXUH´�DQG�

DZD\�IURP�³UHOLJLRQ�´�,Q�WKH�PHDQWLPH��

JDPHODQ�WDZDT�WDZDT��DQRWKHU�6DVDN�

SURFHVVLRQDO�HQVHPEOH��IHDWXULQJ�

cymbals on tasseled lances) has become 

D�IHVWLYDO�PDLQVWD\�DQG�SODFHV�PRUH�

6DVDN�FXOWXUDO�DGDW�RQ�GLVSOD\��

%DOLQHVH�Krama Pura�RI¿FLDOV��

ZLWK�3+',�UHIRUPLVW�RUJDQL]DWLRQ�

HQFRXUDJHPHQW��QRZ�LQYLWH�D�NLGXQJ�

FOXE�RU�WZR�WR�WKH�IHVWLYDO�HDFK�\HDU�

WR�VLQJ��LQ�XQLVRQ�SULPDULO\��WKH�ORQJ��

XQDGRUQHG�PHORGLF�OLQHV�RI�WKH�SUDLVH�

SRHWU\��7KH��XVXDOO\�RQO\��ZRPHQ�

VLQJHUV�SHUIRUP�LQ�WKH�NHPDOLT�IRU�

PRVW�ULWHV�WKHUH�WKDW�LQYROYH�%DOLQHVH��

EXW�SDUWLFXODUO\�RQ�WKH�PDLQ�GD\�RI�

WKH�IHVWLYDO�ZKHQ�WKH\�DFFRPSDQ\�

WKH�OHQJWK\�ULWXDOV�RI�D�SDGDQGD�KLJK�

SULHVW�VHDWHG�RQ�D�SDYLOLRQ��.LGXQJ�

LV�SHUIRUPHG�WKURXJKRXW�+LQGX�%DOL�

DQG�LV�LFRQLF�IRU�³%DOLQHVH�WHPSOH�

IHVWLYDO�´�WKRXJK�LW�ZDV�RQO\�¿UVW�

LQFOXGHG�DW�WKH�/LQJVDU�IHVWLYDO�LQ�WKH�

����V��3RVLWLRQHG�LQ�WKH�NHPDOLT��WKH�

SUHVHQFH�RI�NLGXQJ�IXUWKHUV�%DOLQHVH�

Figure 12.�$�Gendang Beleq ensemble 
&LUFXPDPEXODWHV�3XUD�/LQJVDU��������3KRWR�E\�
$XWKRU�
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0XVLF��,GHQWLWLHV��DQG�,QWHUUHOLJLRXV�5HODWLRQVKLSV�DW�WKH�/LQJVDU�)HVWLYDO�LQ�/RPERN��,QGRQHVLD

LQ�DFFRUGDQFH�ZLWK�FRQWHPSRUDU\�

VRFLRSROLWLFDO�UHDOLWLHV��

Despite the changes, some 

³WUDGLWLRQV´�UHPDLQ��7KH�%DOLQHVH�

gamelan gong kuna�UHWDLQV�LWV�IXQFWLRQ�

RI�FDOOLQJ�KXPDQ�DQG�GHLWLHV�WRJHWKHU�

DQG�DQQRXQFLQJ�WKH�IHVWLYDO�ZKLOH�RQ�D�

pavilion right outside the gaduh��7KH�

PXVLF�LV�DQ�LQGH[�RI�³FHUHPRQ\´�DQG�LV�

QHFHVVDU\�WR�VDFUDOL]H�VLJQL¿FDQW�VLWHV��

VXFK�DV�WHPSOHV��7KH�gong kuna does 

QRW�SHUIRUP�IRU�DQ\�VSHFL¿F�ULWXDO��LW�LV�

D�ULWH�LWVHOI�DQG�WKH�SULPH�VRXQGVFDSH�

IRU�WKH�IHVWLYDO��7KH�PXVLF�HOHPHQWV�

±�F\FOLQJ�SDUWV��VPDOOHU�F\FOHV�ZLWKLQ�

larger cycles, interlocking parts – usher 

IRUWK�SRWHQWLDO�VSLULWXDO�H[SHULHQFH�

DQG�ERQGLQJ��WUDQVIRUPLQJ�WLPH��VSDFH�

DQG�WKH�PHQWDO�VWDWH�RI�SDUWLFLSDQWV��

SDUWLFXODUO\�DPRQJ�WKH�%DOLQHVH�

7KH�6DVDN�gamelan tambur 

maintains its position as the eldest 

RI�WUDGLWLRQV��OLQNHG�WR�WKH�ODQG�DQG�

HDUOLHVW�DQFHVWRUV��,W�SHUIRUPV�GXULQJ�

6DVDN�DQG�PL[HG�SURFHVVLRQV��DQG�IRU�

5HÀHFWLRQV

7KH�6DVDN�DQG�%DOLQHVH�FKDQJHV�

LQ�WKH�IHVWLYDO�SURJUDP�DUH�SDUDOOHO�

WR�FKDQJHV�LQ�0XVOLP�DQG�+LQGX�

religious identities in Lombok, and 

WKHVH�LGHQWLWLHV�KDYH�EHHQ�LQÀXHQFHG�

E\�ODUJHO\�VKDSHG�E\�UHIRUPLVW�

RUJDQL]DWLRQV�DQG�WKH�LQFUHDVLQJ�WUHQG�

RI�UHOLJLRVLW\�RYHU�WKH�ODVW�������\HDUV�

�VHH�+DUQLVK��������7KH�%DOLQHVH�

DQG�6DVDN�DW�/LQJVDU�KDYH�QHJRWLDWHG�

WKHVH�IRUFHV�DQG�PDGH�GHFLVLRQV�WKDW�

impacted music and musicians at the 

IHVWLYDO��6RPHWLPHV��LQ�WKH�FDVH�RI�

%DOLQHVH�topeng�GDQFHUV�DQG�6DVDN�

preret�SOD\HUV��SDUWLFLSDWLRQ�KDV�HQGHG��

RWKHU�WLPHV��DUWV�QHZ�WR�WKH�IHVWLYDO�

DSSHDU��SHUKDSV�WR�DSSHDO�WR�D�QHZ�

DQG�PRGHUQL]LQJ�VRFLHW\��7KRXJK�,�

KDYH�EHHQ�VRPHWLPHV�GLVPD\HG�ZLWK�

WKH�DEVHQFH�RI�HDUOLHU�WUDGLWLRQV��WKDW�

ZHUH�VXSSRVHG�WR�EH�³tetap sama�´�

QHYHU�FKDQJLQJ���%DOLQHVH�DQG�6DVDN�

DJHQWV�KDYH�EHHQ�VKDSLQJ�WKH�IHVWLYDO�

Balinese Arts Sasak Arts

7UDGLWLRQDO Gamelan Gong Kuna *DPHODQ�7DPEXU

Gamelan Gong Gilak Gamelan Baris

Gamelan Baleganjur Preret �GLVFRQWLQXHG�

Canang Sari dance Batek Baris dance��GLVFRQWLQXHG�

7RSHQJ�GDQFH��GLVFRQWLQXHG� 7HOHN�GDQFH

Gandrung dance �ODUJHUO\�GLVFRQWLQXHG�

!���� *DPHODQ�*RQJ�.HE\DU Gamelan Gong Sasak

!���� Kidung praise singing Gamelan Gendang Beleq

5HMDQJ�'HZD�GDQFH *DPHODQ�7DZDT�WDZDT

Rejang Renteng dance �����V�

7DEOH����%DOLQHVH�DQG�6DVDN�3HUIRUPLQJ�$UWV�DW�/LQJVDU
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WKLV�XQLRQ�VWLOO�RFFXUV�E\�WKH�HQG�RI�

WKH�IHVWLYDO��6DVDN�LQWHUORFXWRUV�VWDWH�

RII�DQG�RQ�WKURXJKRXW�WKH�IHVWLYDO�

that they enjoy hearing gamelan gong 

kuna�DQG�RWKHU�%DOLQHVH�DUWV��%DOLQHVH�

LQWHUORFXWRUV�DOZD\V�HQMR\�6DVDN�DUWV��

7KH�SHUIRUPLQJ�DUWV�ÀRRG�WKH�HQYLURQV�

DQG��LQ�P\�RSLQLRQ��ZRUN�WKHLU�PDJLF�

WKURXJKRXW�WKH�IHVWLYDO��FRVPRORJLFDO�

statements via gamelan gong kuna, 

ancestral indices via gamelan tambur, 

narratives reenacted in Batek Baris, 

7HOHN, Canang Sari, and 5HMDQJ�'HZD�

GDQFHV��DQG�WKH�LQWHUPLQJOLQJ�RI�SULHVWV��

rites, prayers, actions, and 3HUDQJ�7RSDW�

FRQVWUXFW�D�XQLRQ�WKDW�DW�WKH�HQG�RI�WKH�

IHVWLYDO�LV�SDOSDEOH��

7KH�/LQJVDU�IHVWLYDO�LV�D�VWDELOL]LQJ�

mechanism that remains essential in 

/RPERN�WR�UHXQLWH�%DOLQHVH�DQG�6DVDN�

�WHPSRUDULO\���LQYRNH�WKH�GLYLQH��IHUWLOLW\�

DQG�UDLQZDWHU��DQG�WR�HVWDEOLVKLQJ�

DJUHHPHQWV�VXUURXQGLQJ�LUULJDWLRQ�ZDWHU�

IRU�WKH�QH[W�\HDU��,Q�WKLV�PRGHUQ�DQG�

PRUH�IUDFWXUHG�ZRUOG��WKH�IHVWLYDO�PD\�

EH�DQ�LQGLVSHQVDEOH�ZD\�RI�NQRZLQJ��RU�

UH�NQRZLQJ��WKH�RWKHU�>@

the opening 0HQGDN�7LUWD procession, 

ZKHQ�LW�FOHDUV�WKH�SDWK�RI�PDOHYROHQW�

IRUFHV��SURWHFWV�SDUWLFLSDQWV��DQG�KHOSV�

WR�XQLI\�WKH�ZRUOGV�RI�%DOL�DQG�/RPERN��

7KH�%DWHN�%DULV�DQG�7HOHN�GDQFHV�KDYH�

DOVR�UHWDLQHG�WKHLU�QDUUDWLYH�IXQFWLRQV�LQ�

UHHQDFWLQJ�SDUW�RI�WKH�6DVDN�OHJHQGV��

7KH�WUHQG�KDV�EHHQ�IRU�%DOLQHVH�

SHUIRUPLQJ�DUWV�WR�EH�PRUH�+LQGX�

DQG�IRU�6DVDN�SHUIRUPLQJ�DUWV�WR�EH�

PRUH�³FXOWXUDO�´�,�IHHO�WKDW�WKH�6DVDN�

pamangku�KDYH�VWUDWHJL]HG�YHU\�ZHOO��

DGGLQJ�,VODPLF�HOHPHQWV��SUD\HUV�

DQG�WKHPHV�ZLWKLQ�OHJHQGV���RPLWWLQJ�

LWHPV�PRUH�UHFRJQL]DEO\�:HWX�7HOX 

�OLNH�preret���DQG�VXVWDLQLQJ�6DVDN�

SDUWLFLSDWLRQ�DQG�HYHQ�:HWX�7HOX�

EHOLHIV�UHJDUGLQJ�DQFHVWRUV��IHUWLOLW\�

DQG�UDLQZDWHU�ZKLOH�EOXQWLQJ�EDQV�IURP�

UHOLJLRXV�OHDGHUV��%DOLQHVH�RI¿FLDOV�

KDYH�JUDGXDOO\�DOORZHG�SURJUDPPLQJ�

WR�EHFRPH�D�PRUH�VWDQGDUGL]HG�+LQGX�

IHVWLYDO��DQG�ERWK�+LQGX�DQG�,VODPLF�

UHIRUPLVW�IRUFHV�KDYH�VXFFHHGHG�LQ�

IXUWKHU�GLYLGLQJ�WKH�JURXSV��PDNLQJ�

the ultimate interreligious union 

PRUH�FRPSOLFDWHG�DQG�GLI¿FXOW��%XW��
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0XVLF��,GHQWLWLHV��DQG�,QWHUUHOLJLRXV�5HODWLRQVKLSV�DW�WKH�/LQJVDU�)HVWLYDO�LQ�/RPERN��,QGRQHVLD

+lJHUGDO��+DQV��������+LQGX�5XOHUV��0XVOLP�6XEMHFWV��/RPERN�DQG�%DOL�LQ�WKH�6HYHQWHHQWK�
DQG�(LJKWHHQWK�&HQWXULHV��7KDLODQG��+DQV�+lJHUGDO��

+DUQLVK��'DYLG��������³7KH�/LYHV�RI�3URFHVVLRQV�LQ�%DOL�DQG�/RPERN��,QGRQHVLD�´�,Q�3XEOLF�
)HVWLYLWLHV��HGLWHG�E\�-DFN�6DQWLQR��8QLYHUVLW\�RI�8WDK�3UHVV��

²²²��������³5HYLVLQJ�DQG�5HYLVLWLQJ�WKH�$QFHVWRUV��3HUIRUPLQJ�$UWV��,QWHUHWKQLF�8QLRQ�DQG�
%DODQFLQJ�WKH�µ7UDGLWLRQ¶�DQG�µ0RGHUQ¶�DW�WKH�/LQJVDU�)HVWLYDO�LQ�/RPERN��,QGRQHVLD��
,Q�5HOLJLRXV�)HVWLYDOV�LQ�&RQWHPSRUDU\�,QGRQHVLD��HGLWHG�E\�3DWULFN�$OFHGR��0DQLOD��
$WHQHR�3UHVV�

²²²��������³%DOLQHVH�DQG�6DVDN�5HOLJLRXV�7UDMHFWRULHV�LQ�/RPERN��,QWHUDFWLRQV��7HQVLRQV��
DQG�$UWV�DW�WKH�/LQJVDU�7HPSOH�)HVWLYDO�´�,Q�%HWZHHQ�+DUPRQ\�DQG�'LVFULPLQDWLRQ��
1HJRWLDWLQJ�5HOLJLRXV�,GHQWLWLHV�ZLWKLQ�0DMRULW\�0LQRULW\�LQ�%DOL�DQG�/RPERN��HGLWHG�
E\�%ULJLWWD�+DXVHU�6FKlXEOLQ�DQG�'DYLG�+DUQLVK���������/HLGHQ��%ULOO�3UHVV�

²²²�� ������ ³¶'LJJLQJ¶� DQG� µ8SJUDGLQJ¶�� *RYHUQPHQW� (IIRUWV� WR� µ'HYHORS¶� 0XVLF� DQG�
'DQFH�LQ�/RPERN�´�$VLDQ�0XVLF���������������

²²²��������%ULGJHV�WR�WKH�$QFHVWRUV��0XVLF��0\WK��DQG�&XOWXUDO�3ROLWLFV�DW�DQ�,QGRQHVLDQ�
)HVWLYDO��8QLYHUVLW\�RI�+DZDLµL�3UHVV�

²²²��������³1HZ�/LQHV��6KLIWLQJ�,GHQWLWLHV��,QWHUSUHWLQJ�&KDQJH�DW�WKH�/LQJVDU�)HVWLYDO�LQ�
/RPERN��,QGRQHVLD�´�(WKQRPXVLFRORJ\��������������

²²²��������³µ/LNH�.LQJ�DQG�4XHHQ��/LNH�%DOLQHVH�DQG�6DVDN¶��0XVLFDO�1DUUDWLYHV�DW�WKH�
/LQJVDU�)HVWLYDO�´�(WKQRORJLHV���������������

²²²��������³0XVLF�DW�WKH�/LQJVDU�7HPSOH�)HVWLYDO��7KH�(QFDSVXODWLRQ�RI�0HDQLQJ�LQ�WKH�
%DOLQHVH�6DVDN� ,QWHUIDFH� LQ� /RPERN�� ,QGRQHVLD�´� 3K'� GLVVHUWDWLRQ�� 8QLYHUVLW\� RI�
&DOLIRUQLD��/RV�$QJHOHV

.LQJVOH\��-HUHP\��������³7XDQ�*XUX��&RPPXQLW\��DQG�&RQÀLFW�LQ�/RPERN��,QGRQHVLD�´�3K'�
GLVVHUWDWLRQ��8QLYHUVLW\�RI�0HOERXUQH

3HSSOLQNKXL]HQ��&RHQ��������³5HOLJLRQ��9LVLRQV�RI�'XDOLW\�DQG�%DODQFH�´�,Q�(DVW�RI�%DOL��)URP�
/RPERN�WR�7LPRU��HGLWHG�E\�.��0XOOHU���������6LQJDSRUH��3HULSOXV�(GLWLRQV��,QF�

6FLRUUD��-RVHSK��������³5HOLJLRXV�3URFHVVLRQV�LQ�,WDOLDQ�:LOOLDPVEXUJ�´�7KH�'UDPD�5HYLHZ�
��������������

7HOOH��.DUL�� ������ ³&KDQJLQJ� 6SLULWXDO� /DQGVFDSHV� DQG�5HOLJLRXV� 3ROLWLFV� RQ�/RPERN�´� ,Q�
%HWZHHQ� +DUPRQ\� DQG� 'LVFULPLQDWLRQ�� 1HJRWLDWLQJ� 5HOLJLRXV� ,GHQWLWLHV� ZLWKLQ�
0DMRULW\�0LQRULW\� 5HODWLRQVKLSV� LQ� %DOL� DQG� /RPERN�� HGLWHG� E\� %ULJLWWD� +DXVHU�
6FKlXEOLQ�DQG�'DYLG�+DUQLVK���������/HLGHQ��%ULOO�3UHVV�


