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Abstract 

 

The title of this paper is a conversational implicature analysis on Oscar 

Wilde¶V� ³+DSS\� 3ULQFH´�� ,Q� WKLV� SDSHU�� WKH� ZULWHU discusses conversational 

LPSOLFDWXUH�LQ�RQH�RI�2VFDU�:LOGH¶V�VKRUW�VWRULHV�HQWLWOHG�³+DSS\�3ULQFH´��7KH�

objectives of the study are to identify the implicature utterances conveyed by 

WKH� FKDUDFWHUV� LQ�2VFDU�:LOGH¶V� ³+DSS\�3ULQFH´� DQG� WR� GHVFULEH� WKH� LPSOLed 

PHDQLQJ� XWWHUHG� E\� WKH� FKDUDFWHUV� LQ�2VFDU�:LOGH¶V� ³+DSS\� 3ULQFH´�� ,Q� WKLV�

study, the writer applies qualitative research method. The objects of this study 

DUH� WHQ� XWWHUDQFHV� RI� FRQYHUVDWLRQDO� LPSOLFDWXUH� LQ� 2VFDU� :LOGH¶V� ³+DSS\�

3ULQFH´�� 7KRVH� FRQYHUVDWional implicature are obtained through frequent 

reading and analysis. This study employed the researcher as the instrument to 

find adequate and profound data and analyze them. The procedures and steps 

that have been used in this research are: (1) the provision of data, (2) data 

classification, (3) and data analysis. In analyzing the data, the writer uses 

Gricean theory. It is a theory about conversational implicature generated by 

four maxims. Those are maxim of quantity, maxim of quality, maxim of 

relation and maxim of manner. Then the last step is (4) the presentation of data 

analysis. After conducting the research, the writer found ten conversational 

LPSOLFDWXUHV� LQ�2VFDU�:LOGH¶V� VKRUW� VWRU\�³+DSS\�3ULQFH´�� ,Q� WKH�VKRUW� VWRU\��

there DUH�VRPH�YDULDWLRQ¶V�PHDQLQJV�RI�WKH�FRQYHUVDWLRQDO�LPSOLFDWXUH�XVHG�LQ�

the short story which closely related to the conversational implicature; they are 

FRRSHUDWLYH�� SROLWHQHVV� DQG� LURQLFDO� SULQFLSOH�� ,Q� 2VFDU� :LOGH¶V� VKRUW� VWRU\�

³+DSS\�3ULQFH´�� WKHUH�DUH six maxims of politeness principle, two maxims of 

cooperative principles and two maxims of ironical principles. Besides that, the 

UHDVRQV� RI� WKH� FRQYHUVDWLRQDO� LPSOLFDWXUH� XVHG� LQ� 2VFDU�:LOGH¶V� VKRUW� VWRU\�

³+DSS\� 3ULQFH´� DUH� WR� PDNH� XV� HDV\O\� XQGHUVWDQG� Whe dialogue in the short 

story conversations and it is aimed at minimizing misunderstanding among the 

readers and literary critics. 
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Abstrak 

Judul tulisan ini adalah analisis implikatur percakapan pada Cerpen Oscar 

Wilde "Happy Pangeran". Dalam tulisan ini, penulis membahas implikatur 

percakapan di salah satu cerita pendek Oscar Wilde yang berjudul "Selamat 

Pangeran". Tujuan dari penelitian ini adalah untuk mengidentifikasi ujaran 

implikatur yang disampaikan oleh karakter dalam Oscar Wilde "Happy 

Pangeran" dan untuk menggambarkan makna tersirat yang diucapkan oleh 

karakter dalam cerpen tersebut. Dalam penelitian ini, penulis menggunakan 

metode penelitian kualitatif. Obyek penelitian ini adalah sepuluh ujaran 

implikatur percakapan di Oscar Wilde "Happy Pangeran". Implikatur 

percakapan tersebut diperoleh melalui aktivitas membaca dan analisis secara 

intensif. Penelitian ini menggunakan peneliti sebagai instrumen untuk 

menemukan data yang memadai dan mendalam untuk keperluan analisis data. 

Prosedur dan langkah-langkah yang digunakan dalam penelitian ini adalah : (1) 

penyajian data, (2) klasifikasi data, (3) dan analisis data. Dalam menganalisis 

data, penulis menggunakan teori Gricean. Ini adalah teori tentang implikatur 

percakapan yang dihasilkan oleh empat maksim. Mereka adalah maksim 

kuantitas, maksim kualitas, maksim hubungan, dan maksim cara. Kemudian 

langkah terakhir adalah (4) analisis data. Setelah melakukan penelitian, penulis 

menemukan sepuluh implikatur percakapan dalam cerita pendek Oscar Wilde 

"Happy Pangeran". Dalam cerita pendek tersebut, ada beberapa variasi makna 

dari implikatur percakapan yang terkait erat dengan implikatur percakapan; 

prinsip kooperatif, kesopanan dan ironis. Dalam cerita pendek Oscar Wilde 

"Happy Pangeran", ada enam maksim dalam prinsip kesantunan, dua maksim 

dalam prinsip kooperatif dan dua maksim dalam prinsip ironis. Selain itu, 

alasan dari implikatur percakapan yang digunakan dalam cerita pendek Oscar 

Wilde "Happy Pangeran" adalah untuk membuat kita memahami dialog dalam 

percakapan cerita pendek dengan mudah, yang ditujukan untuk meminimalkan 

kesalahpahaman antara pembaca dan kritikus sastra. 

 

Kata Kunci : Implikatur Percakapan, Maxim, Teori Gricean, Cerita Pendek 
 

 

Introduction 

Language plays important and significant roles in human communication. 

They use it by the aim creating common understanding between the speaker 

and the hearer. To know what the speaker means, the hearer should interpret 

ZKDW� WKH� VSHDNHU¶V� XWWHUDQFH� LV�� 'HDling with this interpretation, based on 
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experience, it is a tricky affair. Sometimes there are possible 

misunderstandings and sometimes it seems to be the rule rather than the 

exception (Jacob L. Mey, 1983: 100). According to Leech, interpreting an 

utteranFH� LV� XOWLPDWHO\� ³$�PDWWHU� RI� JXHVVZRUN�� RU� �WR� XVH� D�PRUH� GLJQLILHG�

WHUP��K\SRWKHVLV�IRUPDWLRQ�³���������� 

5HJDUGLQJ�RQ�WKH�DERYH�VWDWHPHQW��SHRSOH�KDYH�WR�LQWHUSUHW�WKH�VSHDNHU¶V�

saying. In pragmatics, it is called as conversational implicature. Grice says that 

FRQYHUVDWLRQDO�LPSOLFDWXUH�FDQ�EH�GHILQHG�DV�³$�GLIIHUHQW��RSSRVLWH��DGGLWLRQDO��

etc) pragmatic meaning of an utterance with respect to the literal meaning 

H[SUHVVHG�E\�XWWHUDQFH´��-DFRE�/��0H\�������������� 

In a case of conversational implicature the hearer crucially makes the 

assumption that the speaker is not violating one of the conversational maxims, 

relevance, informativeness, or clarity. This, in fact, has a contradiction in real 

daily conversation. It makes it possible for the use of implicature to give more 

elaboration on the lingual phenomenon. According to James R. Hurford, 

implicature is a concept of utterance meaning as opposed to sentence meaning. 

Furthermore, implicature is related to the method by which speakers work out 

the indirect illocutions of utterance (1983: 278). This kind of case can be easily 

found conversation taken from literary work of arts like novel or short stories. 

Short story is one of the popular genres of fiction which sometimes contains 

implicature in the conversation among the characters. In this paper, the writer 

will try to elaborate more about conversational implicature in Oscar Wilde¶V�

VKRUW�VWRU\�³+DSS\�3ULQFH´�EXW� LW�ZLOO�EH�GHVFULEHG�DERXW� WKH�synopsis of this 

famous classic short story. 

 

Gricean Theories of Conversational Implicature 

According to Grice there is a general cooperative principle between 

speakers and hearers which controls or guides the way they speak (F.R. Palmer, 
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1981: 173). The cooperative principle consists of four maxims with their sub 

maxims. The four maxims are: the maxim of quantity which has  the principles 

RI� ³0DNH� \RXU� FRQWULEXWLRQ� DV� LQIRUPDWLYH� DV� UHTXLUHG´� � �IRU� WKH� FXUUHQW�

purposes oI�H[FKDQJH��DQG�³'R�QRW�PDNH�\RXU�FRQWULEXWLRQ�PRUH�LQIRUPDWLYH�

WKDQ� LV� UHTXLUHG´�� WKH�PD[LP� RI� TXDOLW\� ZKLFK� KDV� WKH� SULQFLSOHV� RI� ³7U\� WR�

PDNH�\RXU�FRQWULEXWLRQ�RQH�WKDW�LV�WUXH´�DQG�³'R�QRW�VD\�ZKDW�\RX�EHOLHYH�WR�

EH� IDOVH´� RU� ³'R� QRW� VD\� WKDW� IRU� ZKLFK \RX� ODFN� HYLGHQFH´�� WKH� PD[LP� RI�

UHODWLRQ�ZKLFK�KDV�WKH�SULQFLSOH�RI�³%H UHOHYDQW´�DQG�WKH�ODVW�RQH���WKH�PD[LP�

RI�PDQQHU�ZLWK�LWV�SULQFLSOH�³EH�SHUVSLFXRXV´�³$YRLG�REVFXULW\�RI�H[SUHVVLRQ´��

³$YRLG�DPELJXLW\´��³%H�EULHI´�DQG�³%H�RUGHUO\´� 

It is important to recognize these maxims as unstated assumptions we 

have in conversations. We assume that people are normally going to provide an 

appropriate amount of information and they are telling the truth, being relevant 

and trying to be as clear as they can. These rules according which people are 

expected to behave when communicating with one another are frequently 

flouted or violated. And that is the factor which conversational implicature 

results from. It occurs when people do not observe the conversational maxims, 

it does not matter which one or how many of them. 

 

The Politeness Principle 

 The other principle of conversational implicature is politeness principles. 

$FFRUGLQJ� WR�*HRUJH�<XOH� LQ� ³3UDJPDWLFV´�� SROLWHQHVV� FDQ� EH� GHILQHG� DV� WKH�

means employed WR� VKRZ� DZDUHQHVV� RI� DQRWKHU� SHUVRQ¶V� IDFH� ������� ����� ,Q�

this sense, politeness can be accomplished in situations of social distance or 

FORVHQHVV��6KRZLQJ�DZDUHQHVV�IRU�DQRWKHU�SHUVRQ¶V�IDFH�ZKHQ�WKH�RWKHUV�VHHP�

socially distant is often described in terms of respect. Showing the equivalent 

awareness when the other is socially close is often described in terms of 

IULHQGOLQHVV�� ³FDPDUDGHULH´� RU� VROLGDULW\�� ,Q� VLPSOH� WHUPV�� *HRUJH� <XOH�



207 

 

distinguished two politenesses, there are: (1) positive politeness which deals 

ZLWK�IDFH�VDYLQJ�DFW�ZKLFK�LV�FRQFHUQHG�ZLWK�WKH�SHUVRQ¶V�SRVLWLYH�IDFH��7KLV�

tends to show solidarity, emphasizes that both speakers want the same thing 

and they both have a common goal, (2) negative politeness which can be 

defined as a face saving DFW� ZKLFK� LV� RULHQWHG� WR� WKH� SHUVRQ¶V� QHJDWLYH� IDFH�

ZKLFK�WHQGV�WR�VKRZ�GLIIHUHQFH��7KLV�HPSKDVL]HV�WKH�LPSRUWDQFH�RI�WKH�RWKHU¶V�

time or concerns and even includes an apology for the imposition or 

interruption. 

Besides that, according to Geoffrey Leech, politeness principles 

distinguish into six maxims:  (1) the maxim of tact which has the principle of  

³0LQLPL]H�WKH�H[SUHVVLRQ�RI�EHOLHIV�ZKLFK�LPSO\�FRVW�WR�RWKHU´�DQG�³0D[LPL]H�

WKH� H[SUHVVLRQ� RI� EHOLHIV� ZKLFK� LPSO\� EHQHILW� WR� RWKHU´�� ���� The maxim of 

generosity ZKLFK� KDV� WKH� SULQFLSOH� ³0LQLPL]H� WKH� H[SUHVVLRQ� RI� EHOLHIV� WKDW�

H[SUHVV�RU�LPSO\�EHQHILW�WR�VHOI´�DQG�³0D[LPL]H�WKH�H[SUHVVLRQ�RI�EHOLHIV�WKDW�

H[SUHVV� RU� LPSO\� FRVW� WR� VHOI´�� ���The maxim of approbation which has the 

SULQFLSOH� RI� ³0LQLPL]H� WKH� H[Sression of beliefs which express dispraise of 

RWKHU´� DQG� ³0D[LPL]H� WKH� H[SUHVVLRQ� RI� EHOLHIV� ZKLFK� H[SUHVV� DSSURYDO� RI�

RWKHU´�� ����The maxim of modesty ZKLFK� KDV� WKH� SULQFLSOH� RI� ³0LQLPL]H� WKH�

H[SUHVVLRQ�RI�SUDLVH�RI�VHOI´�DQG�³0D[LPL]H�WKH�H[SUHVVLRQ�RI�GLVSUDLVH�RI�VHOI´��

(5) The maxim of agreement ZKLFK� KDV� WKH� SULQFLSOH� RI� ³0LQLPL]H� WKH�

H[SUHVVLRQ� RI� GLVDJUHHPHQW� EHWZHHQ� VHOI� DQG� RWKHU´� DQG� ³0D[LPL]H� WKH�

H[SUHVVLRQ�RI�DJUHHPHQW�EHWZHHQ�VHOI�DQG�RWKHU´���(6) The maxim of sympathy 

which has  the principle  RI�³0LQLPL]H�DQWLSDWK\�EHWZHHQ�VHOI�DQG�RWKHU´�DQG�

³0D[LPL]H�V\PSDWK\�EHWZHHQ�VHOI�DQG�RWKHU´� 

 

The Ironical Principle 

The phenomenon of irony has been employed in ordinary conversation as 

well as in literature since ancient times and it is still a popular means of 
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expression, especially in English culture. English liking for the use of irony in 

conversation in apparent from interaction among friends, television programs, 

radio broadcasting and a number of other ordinary speech situations and there 

can be no wonder that the use of this linguistic device is frequently present in 

fictional discourse if an author tries to make his/her work of art sound more 

authentic. 

Irony indicates that what is meant is the contradictory of what is said. 

The use of irony is intentional, in other word; we employ this linguistic device 

in utterance if we want the addressee to encode the extra meaning hidden in the 

ironical remark. Irony is contradicting either what the speaker has said or 

usually says, or, contradicting what the take to be true. to read the irony a 

hearer or reader do not just have to know the context, but also have to be 

committed to specific beliefs and positions within that context (Martina 

Stykatova, 2009: 53). 

Irony principle is a second order principle, which builds upon, or exploits, 

the principle of politeness. it allows the hearer to arrive at the offensive point 

RI� WKH� VSHDNHU¶V� UHPDUN� LQGLUHFWO\�� E\�ZD\�RI� LPSOLFDWXUH� �/HHFK�� ������ �����

Irony, as a number of other means of expression, is also frequently employed 

in fictional works like novels and short stories. It provides interestingness in 

dialogue, it makes explicit and implicit dialogues more sophisticated and it is 

more laborious for readers.  

The use of irony in conversation is intentional. The author of the literary 

works employs irony with some particular goal; they wish to achieve a 

particular purpose. Irony can have a function humor and ridicule. It can serve 

only for entertaining the readers. The speaker or writer may want to be 

sarcastic, he or she may want to indicate that something is disapproved but 

does not want to be too direct when criticizing. 
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In contrast to all the conversational implicature discussed so far, 

conventional implicature are not based on the cooperative principle or the 

maxims. They do not have to occur in conversation, and they do not depend on 

special contexts for their interpretation. The same as lexical presuppositions, 

conventional implicatures are associated with specific words and result in 

additional conveyed meanings when those words are used (George Yule, 1996: 

45). 

Conventional implicature is always conveyed, regardless of context. 

According Levinson, conventional implicature are non-truth-conditional 

inferences that are not derived from super ordinate pragmatic principles like 

the maxims, but are simply attached by convention to particular lexical item 

(1983: 127). 

 

 

Research Methodology 

This research is a qualitative descriptive research. The objects in this 

study are ten utterances of conversational implicature in Oscar Wilde¶V� VKRUW�

VWRU\�³+DSS\�3ULQFH´��7KRVH�FRQYHUVDWLRQDO� LPSOLFDWXUH�DUH�REWDLQHG� WKURXJK�

frequent reading and analysis. 

This study employed the researcher as the instrument to find adequate 

and profound data and analyze them. The procedures and steps that have been 

used in this research are: (1) the provision of data, (2) data classification, (3) 

data analysis in which in the method of analyzing data, the writer uses Gricean 

theory. It is a theory is about conversational implicature generated by four 

maxims. Those are maxim of quantity, maxim of quality, maxim of relation 

and maxim of manner. Then the last stage is (4) the presentation of data 

analysis.  
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Discussion 

The synopsis of ³KDSS\�SULQFH´ 

³+DSS\�3ULQFH´�VKRUW�VWRU\�VWDUWHG�ZLWK�WKH�VFHQH�ZKHQ�DW�RQH�FROG�QLJKW�

a little swallow flew over the city where a beautiful statue stood. The 

VZDOORZ¶V� IULHQGV� KDG� JRQH� DZD\� WR�(J\SW six weeks before, but he had not 

because he was in love with the most beautiful reed. The other swallows had 

told him that his love was ridiculous because the reed had no money and too 

many relations, and she was always flirting with the wind. 

While he was flying he saw the statue. It was covered by thin leaves of 

fine gold; for eyes he had two sapphires and a large red ruby glowed on his 

sword. When the prince whom the statue was made after he died he did not 

know what tears were - he lived in a palace where sorrow was not allowed. 

The court used to call him the Happy Prince, and when he died the Town 

Councilors decided to build the statue, which was set up so high that he could 

see everything in the city. 

The swallow decided to sleep RQ�WKH�VWDWXH¶V�IHHW��EXW�MXVW�ZKHQ�KH�ZDV�

putting his head under his wings, he felt a drop of water, and then another. 

When he looked up he realized that the Happy Prince was crying because he 

could see the misery and ugliness of his own city. So the Happy Prince asked 

the swallow to be his messenger. Through a small window the Happy Prince 

could see a very poor seamstress who was embroidering passion flowers on a 

satin gown, and he could also see her ill boy. They had no food to eat, so the 

Happy Prince told the swallow to take out the ruby from his sword and give it 

to them. 

The following night the Happy Prince saw a man in a cold garret trying 

out to finish a play, but he was too cold to write, so the Happy Prince asked the 

swallow to take out a sapphire from his eyes and give it to him in order to buy 

wood. The following day, he saw a match-girl whose matches had fallen in the 
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gutter, whose father would hit her if she did not bring home some money. In 

order to help her, the Happy Prince asked the swallow to pluck the sapphire 

from his other eye to give to the girl. As a result of this action he became blind 

and the swallow had to fly over the city in order to tell him what he had seen. 

He saw two children crying of hunger and a lot of poverty, so the Happy 

Prince decided to take out all the golden leaves so as to give them to the poor 

children. 

At last the swallow realized that he would die because of the cold winter, 

and he decided to stay with the Happy Prince. The Prince asked the swallow to 

kiss his lips as he loved him, and once the swallow did so he fell down at the 

Prince's feet. At that moment a crack sounded inside the statue as the Prince's 

heart broke. 

Early the next morning, the Mayor saw the statue but, as it was not 

beautiful, he decided it was no longer useful, so he decided to pull it down. 

The statue was melted in a furnace and reused. The broken lead heart, 

however, did not melt, and so it was thrown away on a dust-heap alongside the 

dead swallow, the Prince's final friend. 

However, an angel charged by God to find "the two most precious things 

in the city" returned with the dead bird and the Prince's broken heart. God 

approved of the angel's choice, and decreed that both the swallow and the 

Prince would live happily in His presence forever. 

Interestingly in this short story Wilde personifies the statue of Happy 

Prince and The swallow as his creative means of giving social criticism. Even 

though this is a fairy WDOH�ZKLFK�DW�WKH�ILUVW�WLPH�LQWHQGHG�MXVW�IRU�:LOGH¶V��two 

sons but its educational and humane value go far beyond the fairy world of 

children. The story develops children's compassion and sympathy for the poor 

and makes adults look back on their attitude toward the unfortunate people 
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around them. All the good actions of the Happy Prince are so worthy and 

touching that he deserves our respect and admiration. 

One of them is the Happy Prince's actions of helping the poor .Without 

the ruby from his sword hilt, the seamstress's son may die of fever. His 

immediate and valuable action also helps the playwright out with a sapphire to 

buy food and firewood and escape from hunger and coldness. Again, the 

Happy Prince prevents the poor little match seller from being beaten by giving 

her the remaining sapphire. He is not hesitant to strip himself of all fine gold 

leaves to help the homeless children.  Although the Happy Prince is a beautiful 

statue, a splendid work of art, he accepts his dull and grey appearance to help 

the needy to have a happy and sufficient life. His actions deserve being 

appreciated and praised. (http://www.online-literature.com/poe/177/) 

 

Biography of Oscar Wilde 

This beautiful short story was written by Oscar Wilde. He was an 19
th

 

FHQWXU\� ,ULVK�ZULWHU�ZKRVH�ZRUNV� LQFOXGH� WKH�SOD\� ³The Importance of Being 

Earnest´�DQG� WKH�QRYHO�³The Picture Of Dorian Gray´��+H� LV�DOVR�RQH�RI� WKH�

Victorian era's most famous writers, a wit whose good-humored mocking the 

general convention which became less favored after he was jailed for 

homosexuality.  

Wilde grew up in a prosperous family and distinguished himself at 

Dublin's Trinity College and London's Oxford. He published his first volume 

of poems in 1881 and found work in England as a critic and lecturer, but it was 

his socializing (and self-promotion) that made him famous, even before the 

1890 publicaWLRQ�RI�³The Picture of Dorian Gray´�� 

In 1895, at the height of his popularity, his relationship with the young 

poet Lord Alfred Douglas was declared inappropriately intimate by Douglas's 

father, The Marquees of Queensberry. Wilde sued for libel, but the tables were 
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turned when it became clear there was enough evidence to charge Wilde with 

"clearly seen Indecency" for his homosexual relationships. He was convicted 

and spent two years in jail, after which he went into self-imposed exile in 

)UDQFH��EDQNUXSW�DQG�LQ�LOO�KHDOWK��+LV�RWKHU�ZRUNV�LQFOXGH�WKH�FRPHGLHV�³Lady 

Windermere's Fan´� �������� ³A Woman of No Importance ³������� DQG� DQ�

³Ideal Husband´� �������� VHYHUDO� FROOHFWLRQV�RI�FKLOGUHQ
V� VWRULHV� OLNH�³Happy 

Prince and Other Tales´�������� Surprisingly , at first Oscar Wilde did write 

WKHVH�ZRUNV�RI�DUW��MXVW�IRU�KLV�RZQ�FKLOGUHQ¶V�EHG�WLPHV�VWRULHV but then these 

become so popular not only for children but also for adult 

people.( Encyclopedia Britannica, 1964:120) 

 

Social condition at Victorian era 

The Victorian era of British history was the period of Queen Victoria's 

reign from 20 June 1837 until her death on 22 January 1901. It was a long 

period of peace, prosperity, excellent sensibilities and national self-confidence. 

At the same time, in contrast, it was also a moment when religious morality 

changed drastically. When Victoria took the throne, the Anglican Church was 

very powerful in running schools and universities, and with high ranking 

churchmen holding offices in the House of Lords. The Church's power 

continued to rule in rural areas throughout the Victorian Era; however that was 

not the case in industrialized cities. In the cities those against the Church were 

many and the disagreement or rejection was everywhere.  

The opposing secular group was against what the Anglican Church was 

using its power for. The Church demanded obedience to God, submissiveness 

and resignation with the goal of making people to do the will of the 

Church. Ironically, The Church aimed to fulfill the will of the elite and cared 

little if at all about the needs and wants of the lower, poor peasant class then 

emerged Methodism, Congregationalism, the Society of Friends (Quakers) and 
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Presbyterianism. The Methodists and Presbyterians in particular stressed 

personal salvation through direct individual faith in Jesus Christ's sacrificial 

death and resurrection on the behalf of sinners, as taught in the New Testament 

Gospels and the writings of the Apostles Peter, James and Paul. This stress on 

individualism is seen throughout the Victorian Era and becomes even more 

developed in Middle Class life. 

The "Crisis of Faith" would hit religion and the citizens' faith like a brick. 

The Crisis of Faith was brought about in 1859 with Charles Darwin's work On 

the Origin of Species; his theory was (in the basic form) that the Natural World 

had become what it was through gradual change over thousand years. He stated 

that natural selection and survival of the fittest were the reasons man had 

survived so long. His theory of evolution based on empirical evidence would 

call into question Christian beliefs and Victorian values. People whose lives 

became totally uprooted felt the need to find a new system on which to base 

their values and morality. Unable to completely lose faith, they combined both 

their religious beliefs with individual duty -- duty to one's God, fellow man, 

social class, neighbor, the poor and the ill.  

These ideas had a great influence in the mind of Oscar Wilde as the 

author who had a high social awareness on moral-ethic values and social 

justice. He had seen the dark sides of industrialization in England urban society 

DQG�WULHG�WR�JLYH�GHHS�FULWLFLVP�WKURXJK�KLV�IDLU\�WDOHV�OLNH�³+DSS\�3ULQFH´��$W�

first, people just see that this short story is just  one of interesting bedtime 

stories for children but after a reader reads it many times there is something 

different. This was aimed not only for children but also a good moral 

inspiration and teaching for adult. (Samekto, 1974:75). 
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The Conversational Implicature Analysis 

"Who are you?" he said. 

"I am the Happy Prince." 

"Why are you weeping then?" asked the swallow; "You have quite 

drenched me." 

 

This conversation is in accordance to the cooperative principle by the 

maxim of quantity. When the statue of Happy Prince was asked by the swallow 

He gave an answer which was exactly provides the quantity of expected 

answer. He did not give an information more that the reply needed by the 

swallow. 

"I am glad that you are going to Egypt at last, little swallow," said the 

prince, "You have stayed too long here; but you must kiss me on the lips, 

for I love you." 

"It is not to Egypt that I am going," said the swallow. "I am going to the 

house of death. Death is the brother of sleep, is he not?" and he kissed 

the Happy Prince on the lips, and fell down dead at his feet. 

 

This conversation is in line with the cooperative principle by the maxim 

of quantity. When the statue of Happy Prince was asked by the swallow He 

gives an answer which is exactly provides the quantity of expected answer. 

Quite similar to above analysis The Happy Prince did not give an information 

more that needed by the swallow. 

"Far away," continued the statue in a low musical voice, "Far away in a 

little street there is a poor house. One of the windows is open, and 

through it I can see a woman seated at a table. Her face is thin and worn, 

and she has coarse, red hands, all pricked by the needle, for she is a 

seamstress. She is embroidering passion-flowers on a satin gown for the 

loveliest of the queen's maids-of-honor to wear at the next court-ball. In 

a bed in the corner of the room her little boy is lying ill. He has a fever, 

and is asking for oranges. His mother has nothing to give him but river 

water, so he is crying. Swallow, swallow, little swallow, will you not 

bring her the ruby out of my sword-hilt? My feet are fastened to this 

pedestal and I cannot move." 
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This conversation can be categorized as the politeness principle by the 

maxim of sympathy. Intelligently thH�DXWKRU�XVHG�³+DSS\�3ULQFH´��WKH�VWDWXH�DV�

a means of showing sympathy to the poor seamstress woman whose little boy 

is lying ill. This is a nice instance of politeness principle. 

 "Swallow, Swallow, little swallow," said the prince, "Far away across 

the city I see a young man in a garret. He is leaning over a desk covered 

with papers, and in a tumbler by his side there is a bunch of withered 

violets. His hair is brown and crisp, and his lips are red as a 

pomegranate, and he has large and dreamy eyes. He is trying to finish a 

play for the director of the theatre, but he is too cold to write any more. 

There is no fire in the grate, and hunger has made him faint." 

"I will wait with you one night longer," said the swallow, which really 

had a good heart. "Shall I take him another ruby?" 

"Alas! I have no ruby now," said the prince; "My eyes are all that i have 

left. they are made of rare sapphires, which were brought out of India a 

thousand years ago. Pluck out one of them and take it to him. He will sell 

it to the jeweler, and buy food and firewood, and finish his play." 

 

This conversation is in accordance to the politeness principle by the 

PD[LP� RI� V\PSDWK\�� %ULOOLDQWO\�:LOGH� XVHG� ³+DSS\� 3ULQFH´�� WKH� VWDWXH� DV� D�

means of showing sympathy to the hungry young man who felt cold that he 

was unable to finish a play for the director of the theatre. Then Happy Prince 

DVNHG�WKH�VZDOORZ�WR�SOXFN�H[SHQVLYH�VDSSKLUH�IURP�WKH�VWDWXH¶V�H\HV�DQG�JDYH�

it to the hungry man. It is given so that the man can buy food and firewood and 

finish his play. 

"In the square below," said the Happy Prince, "There stands a little 

match-girl. She has let her matches fall in the gutter, and they are all 

spoiled. Her father will beat her if she does not bring home some money, 

and she is crying. She has no shoes or stockings, and her little head is 

bare. Pluck out my other eye, and give it to her, and her father will not 

beat her." 

 

This conversation belongs to the politeness principle by the maxim of 

sympathy. Smartly the writer used Happy Prince, the statue as a means of 

showing sympathy to the little match-girl who will be beaten by her father if 
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she did not bring some money. Happy Prince then asked the swallow to pluck 

his other eye and give the rare Indian sapphire to her. This was done in order 

her father will not beat her. 

 ³'HDU� SULQFH��� VDLG� WKH� VZDOORZ�� �,� FDQQRW� GR� WKDW��� DQG�KH� EHJDQ� WR�

weep. 

"Swallow, Swallow, little swallow," said the prince, "Do as I command 

you." 

 

This conversation is in line with the politeness principle by the maxim of 

sympathy. Intelligently the author told the reader about the feeling of swallow 

which did not have a heart to pluck the rare sapphire from the face of Happy 

Prince stature. This was done It is given in order to make a hungry man could 

buy food and firewood and finish his play. 

"I will stay with you one night longer," said the swallow, "But I cannot 

pluck out your eye. You would be quite blind then." 

"Swallow, Swallow, little swallow," said the prince, "Do as I command 

you." 

 

This conversation is in line politeness principle by the maxim of 

sympathy. Intelligently the author telling the reader about the feeling of 

swallows which did not have a heart to pluck the other rare sapphire from the 

face of Happy Prince stature. The swallow afraid this will make him blind. 

This was done to the little match-girl who will be beaten by her father if she 

did not bring some money. Happy Prince asked the swallow to pluck the last 

sapphire in his eye and give the expensive jewelry to her. This was done in 

order her father will not beat her. 

"It is a ridiculous attachment," twittered the other swallows; "She has no 

money, and far too many relations"; and indeed the river was quite full of 

reeds. Then, when the autumn came they all flew away. 

 

This conversation is a flout and violation of the politeness principle 

particularly the maxim of approbation. The author told us about the 
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conversation among the other swallows which criticize the effort of the 

VZDOORZ�ZKLFK�WU\�WR�GLVWXUE�WKH�IHPDOH�5HHG��$�UHPDUN�WKDW�³WKH�5HHG�KDV�QR�

PRQH\�DQG�IDU�WRR�PXFK�UHODWLRQ´�LV�D�YLRODWLRQ�RI�PD[LP�RI�DSSUREDWLRQ� 

Ideally as the speaker the swallows made a conversation which 

³0D[LPL]H� WKH�H[SUHVVLRQ�RI�EHOLHIV�ZKLFK�H[SUHVV�DSSURYDO�RI�RWKHU´�EXW� LQ�

IDFW� LW� FDQ� EH� FOHDUO\� VHHQ� WKDW� WKH\� PDGH� D� UHPDUNV� ZKLFK� ³0LQLPL]H� WKH�

H[SUHVVLRQ�RI�EHOLHIV�ZKLFK�H[SUHVV�GLVSUDLVH�RI�RWKHU´� 

He was very much admired indeed. "He is as beautiful as a 

weathercock," Remarked one of the town councilors who wished to gain 

a reputation for having artistic tastes; "only not quite so useful," He 

added, fearing lest people should think him unpractical, which he really 

was not. 

 

This remark is the instance of ironical expression. In this case, the words 

³RQH�RI�WKH�WRZQ�FRXQFLORUV� WKDW� WKH�VWDWXH�RI�+DSS\�3ULQFH is as beautiful as 

ZHDWKHUFRFN´� LV� LQ� FRQWUDGLFWLRQ�ZLWK�KLV� FKDUDFWHU��7KH� UHDGHUV�KDYH�NQRZQ�

that he said that just to gain a reputation for having artistic tastes whereas, in 

fact, he did not have any artistic tastes. This is the smart way of the author to 

mildly criticize the dumb government official at that moment. It is actually 

offensive but the writer remarks it indirectly through the characters in the short 

story by way of implicature. 

Early the next morning the mayor was walking in the square below in 

company with the town councilors. As they passed the column he looked 

up at the statue: "Dear me! How shabby the happy prince looks!" He 

said. 

"How shabby indeed!" cried the town councilors, who always agreed 

with the mayor; and they went up to look at it. 

"The ruby has fallen out of his sword, his eyes are gone, and he is golden 

no longer," said the mayor in fact, "He is little better than a beggar!" 

"Little better than a beggar," Said the town councilors. 

 

This remark is another example of ironical expression. In this case it can 

be seen the funny expression of the stupid town councilors which always 
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imitate what the major said. Actually, the town councilors has his own wish 

and desire but because of his vested interest towards the major he always 

justifies what the major said to him..This is the intelligent craftsmanship of 

Wilde in mildly criticizing the fool government official at that moment. It is 

actually offensive but the writer remarks it indirectly through the characters in 

the short story by way of implicature. 

 

 

Conclusion 

  ,Q� WKH� VKRUW� VWRU\�� WKHUH� DUH� VRPH� YDULDWLRQ¶V� PHDQLQJV� RI� WKH�

conversational implicature used in in Oscar Wilde¶V�VKRUW�VWRU\�Happy Prince, 

as follows: conversation implicature connected with cooperative principles, 

SROLWHQHVV�SULQFLSOH�DQG�LURQLFDO�SULQFLSOH��,Q�2VFDU�:LOGH¶V�VKRUW�VWRU\�Happy 

Prince, there are six forms of politeness principle, two forms of cooperative 

principles and two ironical principles. 

The reasons of the conversational implicature used in Oscar Wilde¶V�

short story Happy Prince are to make easy we understand the dialogue or 

conversation in the short story. Beside that this is aimed at minimizing 

misunderstanding among the readers and literary critics. 
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