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Abstract 
This study aims at showing the visual signs used to signify WKH�FRQFHSW�RI�³<RXQJ��'LIIHUHQW�DQG�'DQJHURXV´�

LQ�D�PDJD]LQH¶V�IDVKLRQ�VSUHDG��The visual signs DUH�REVHUYHG�E\�XVLQJ�'\HU¶V�WKHRU\�RI�KXPDQ�VLJQV��������

and the analysis is focused on the reading of visual signs at two orders of signification, the denotation and 

FRQQRWDWLRQ�� 7KH� ILQGLQJV� VKRZ� WKDW� WKH� PRGHO¶V� DSSHDUDQFH�� PDQQHU�� DFWLYLW\� DQG� VHWWLQJ� RI� SODFH� are 

reflections of WKH�PDJD]LQH¶V�GHVLUHG�FRQFHSWV, which suggested by the editor-in-chief. By understanding this, 

the visual images in fashion magazine, especially NYLON Indonesia, are constructed in such a way to reflect 

the PDJD]LQH¶V�LGHQWLW\ DQG�WR�FRPPXQLFDWH�WKH�PDJD]LQH¶V�EUDQGLQJ�DV�ZHOO�� 
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 When reading fashion magazines, there is a pile of visual images featuring models in latest 

fashion trend from well-known designers or retailers, uninterrupted by advertisements and 

DFFRPSDQLHG�E\�WH[WV��RU�µE\-OLQHV¶�. This type of feature in fashion magazine is what Moeran (2006, 

pp. 729-����� FDOOHG� DV� ³IDVKLRQ� ZHOO´� RU� ZLGHO\� NQRZQ� DV� IDVKLRQ� VSUHDG��A fashion spread is 

prepared and arranged under the concept of the PDJD]LQH¶V�HGLWRUV��Yet, the final decision is made 

by the editor-in-FKLHI� VLQFH� KH�VKH� KDV� WKH� ³RYHUDll editing responsibilities in any mass media 

including print and does quality control of the content, language and aesthetics of the articles or 

GRFXPHQWV�DSSHDULQJ�RQ�WKH�VSHFLILHG�PHGLXP´��Patil, 2012, para 2). Due to the fact, Ein Halid, the 

editor in chief of NYLON Indonesia, possesses the right to select the most appropriate theme or 

concept for each edition in the magazine. 

 Born on January 12, Ein Halid has been the editor-in-chief of NYLON Indonesia since the 

PDJD]LQH¶V�ILUVW�LVVXH�LQ�-DQXDU\������ NYLON Indonesia is a franchise magazine from the original 

NYLON, a New York-based ³ELFRDVWDO� IDVKLRQ� DQG� OLIHVW\OH� PDJD]LQH� IRU� ZRPHQ� LQ WKHLU� ��V´�

(Colford, 2001, para 4). For this reason, NYLON Indonesia follows the ³DYDQW-JDUGH�IRUPXOD´�of the 

original NYLON which was initiated by Marvin Scott Jarett, the founder of NYLON. As mentioned 

in Cox (2001), Jarett FODLPHG�WKDW�KLV�PDJD]LQH�KDV�³PRUH�RI�D�SHUVRQDOLW\�than most of the magazines 

LQ� WKH� ZRPHQ¶V� FDWHJRU\´� RQ� LWV� IDVKLRQ�� EHDXW\ and accessories coverage (para 12). This also 

LQFOXGHV�IRU�WKH�PDJD]LQH¶V�EROG�XVH�RI�³ZKLWH�VSDFH�DQG�LQQRYDWLYH�SKRWRJUDSK\´ (Cox, 2001, para 

14). Following this fact, one of the features in NYLON Indonesia which shows the formula is the 

fashion spread in January 2012 issue, the first anniversary issue. As the editor-in-chief, Halid (2012) 

introduced a concept underlying the making of the magazine, that is ³<RXQJ�� 'LIIHUHQW� DQG�

'DQJHURXV´�DV�VHHQ�LQ�WKH�³/HWWHU�IURP�WKH�(GLWRU´�VHFWLRQ (p. 6). Therefore, that concept affects the 

PDNLQJ�RI�WKH�PDJD]LQH¶s fashion spread as well. 

 As the data of this study, I choose a fashion spread entitled ³7ZR�&DQ�3OD\�7KLV�*DPH´�since 

it is the IHDWXUHG�IDVKLRQ�VSUHDG�RQ�WKH�PDJD]LQH¶V�WDEOH�RI�FRQWHQWV��Nylon Indonesia January 2012, 

p. 4) and it is the local fashion story implying the concepts RI�³<RXQJ��'LIIHUHQW�DQG�'DQJHURXV´��In 

³7ZR�&DQ�3OD\�7KLV�*DPH´�� there are nine pages of photographs showing two female models in 

different poses, make-ups, and most obviously, color-clashing clothes from various brands of 

designers or retailers. These nine photographs are in the form of visual images which are significant 

WR� EH� H[SORUHG�� 7R� VXSSRUW� WKLV� YLHZ��5RVH� ������� VWDWHG� WKDW� SKRWRJUDSKV� DUH� ³QHYHU� LQQRFHQW´�

EHFDXVH�WKH\�³LQWHUSUHW�WKH�ZRUOG��WKH\�GLVSOD\�LW�LQ�YHU\�SDUWLFXODU�ZD\V��WKH\�UHSUHVHQW�LW´��S� 2). 

Thus, it is possible that WKH�QLQH�SKRWRJUDSKV�LQ�³7ZR�&DQ�3OD\�7KLV�*DPH´�represent the concepts 
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RI�WKH�PDJD]LQH��WKH�³<RXQJ��'LIIHUHQW�DQG�'DQJHURXV´, so that we are curious to know the visual 

VLJQV�XVHG�WR�VLJQLI\�WKH�FRQFHSW�RI�³<RXQJ��'LIIHUHQW�DQG�'DQJHURXV´� 

 
3LFWXUH����7KH�1LQH�3KRWRJUDSKV�LQ�³7ZR�&DQ�3OD\�7KLV�*DPH´ 

Source: NYLON Indonesia (January 2012, pp. 105-113) 

  

 In order to show the visual signs, I would use three main theories. Firstly, I would collect the 

WH[WXDO�GHILQLWLRQ�RI�³\RXQJ´��³GLIIHUHQW´�DQG�³GDQJHURXV´�DV�D�JXLGHOLQH�WR�PDWFK�WKH�YLVXDO�VLJQV�

ZLWK�WKH�PHDQLQJ�RI�³<RXQJ��'LIIHUHQW�DQG�'DQJHURXV´�LWVHOI. 

 Next, I would apply the theory of human signs proposed by Dyer (1982) in order to reveal 

the denotative visual signs in each nine photographs. This includes four aspects of human which are 

appearance, manner, activity and props and settings. The appearance includes age, gender, national 

and racial, hair, body, size and looks (pp. 97-98). The manner includes expression, eye contact, pose 

and clothes (pp. 99-100). The activity includes touch, body movement and positional communication 

(pp. 101-104) and the properties include the products and objects used in ads, while settings include 

the background of the models (pp. 104-105). 

 Lastly, I would use the denotation and connotation theory in semiotics in order to 

demonstrate the signification of the visual signs. According to Barthes (as in Chandler, 1994, chap. 

����WKHUH�DUH�WKUHH�RUGHUV�RI�VLJQLILFDWLRQ��³GHQRWDWLRQ´��³FRQQRWDWLRQ´�DQG�³P\WK´��)RU�WKLV�VWXG\��ZH�

only use the first two orders of signification, denotation and connotation. Chandler (1994, chap. 7) 

explained that denotation is the first order of signification which consists of a signifier and a signified. 

For Barthes, denotation also refers to the physical reality of the object that is signified. Chandler 

(1994, chap. 7) defined connotation as the second order of signification consisting of the denotative 

sign (signifier and signified) as its signifier, in which an additional signified is attached to it. 

Additionally, Crow (2010) explained that connotation is the level where the reader is playing a part 

³E\�DSSO\LQJ�WKHLU�NQRZOHGJH�RI WKH�V\VWHPDWLF�FRGLQJ�RI�WKH�LPDJH´��7KHUHIRUH��ZKHQ�UHDGLQJ�DQ�

image at connotation level, the readers give meaning based on rules or conventions that they have 

learnt (Crow, 2010, p. 55).  
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7KH�5HSUHVHQWDWLRQ�RI�WKH�&RQFHSW�RI�³<RXQJ´�WKURXJK�9LVXDO�6LJns  
 First of all, I have discovered that there are three different aspects signifying the concept of 

³\RXQJ´�VXFK�DV�WKH�PRGHO¶V�DSSHDUDQFH (age and body), manner (color and shape of clothes) and 

activity (body movement). As an example of the aspect of appearance, tKH�PRGHO¶V age has particular 

meaning. In the nine photographs, the models seem to be in their late teen to young adult age period, 

between 18 to 23 years old. This age range signifies the :\Q�	�:KLWH�������¶V�WKHRU\�RI�\RXWK age, 

which claimed that µ\RXWK¶�DV�DQ�DJH�FDWHJRU\�³JHQHUDOO\�VWDUWV�DW�DJH����DQG�FRQWLQXHV�XQWLO�DJH���´�

for institutional and policy purposes (p. 1). $V�D�UHVXOW��WKH�FRQQRWDWLRQ�JLYHQ�WR�WKH�PRGHO¶V�age is 

³\RXQJ age´� 

 Under the aspect of manner, the example would be tKH�PRGHO¶V�FRORUV�RI�FORWKHV, which also 

signify EHLQJ� ³\RXWKIXO´; specifically yellow and orange colors. For Chau (2007), yellow color, 

HVSHFLDOO\� WKH�\HOORZ� OHPRQ�� FDQ�PDNH�³DQ�DJLQJ�SHUVRQ� ORRN�D� ORW�\RXQJHU´� �SDUD�1). From her 

statement, it is obvious that yellow can convey the youthful spirit. In the same way, orange is often 

associated with youth. As stated in Color Psychology �������� RUDQJH� LV� ³KLJKO\� DFFHSWHG�DPRQJ�

young people and orange shall be incorporated in designs relating to topics that are fun, easy going 

DQG�\RXWKIXO´��SDUD 7). For these reasons, both yellow and orange are colors that the magazine used 

to signify ³\RXQJ´ 

 

 

 
Picture 2. The Yellow and Orange Colors LQ�WKH�0RGHO¶V�&ORWKHV 

Source: NYLON Indonesia (2012, pp. 106-108) 

 

 On the other hand, the most noticeable illustration for the aspect of activity that can signify 

³\RXQJ´�LV�WKH�PRGHO¶V�ERG\�PRYHPHQW��According to Dyer (1982), body movement is related to 

ZKDW� WKH� DFWRU� DQG� LW� FDQ� EH� ³H[DJJHrated, ridiculous or child-like, calling into question the 

FRPSHWHQFH� RI� WKH� SHUIRUPHU´� �S�� ������From this point, the body movement of the models can 

convey particular meaning to the readers. In the fashion spread, the models conduct ³youthful´ 

activities. For example, Anna, the model in pink hair, is slightly stretching KHU�SDUWQHU¶V pants. In 

another picture, Anna is also depicted while stretching out her blouse and tossing her hair up. Those 

three different activities show typical children habits as the PRGHO�LV�OLNHO\�WR�µSOD\¶�ZLWK�KHU�IULHQG¶V�

pants by carefully touching the surface of the cloth and picking it�� WKHQ�VKH�DOVR�µSOD\V¶�ZLWK�KHU�

blouse by stretching it out DQG�µSOD\V¶�ZLWK�KHU�KDLU�E\�WRVVLQJ�LW�XS��µ3OD\LQJ¶�LV�W\SLFDOO\�DVVRFLDWHG�

with children activity and thus, WKRVH� SDUWLFXODU� ERG\� PRYHPHQWV� VXJJHVW� WKH� LGHD� RI� ³youthful 

DFWLYLWLHV´� 
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3LFWXUH����7KH�0RGHO¶V�&KLOG-like Body Movements  

Source: NYLON Indonesia (2012, pp. 108-112) 

 Up to this point, the connotations of every denotative visual signs found in the text are 

³\RXQJ�DJH´��³\RXWKIXO�FRORUV´�DQG�³FKLOG-OLNH�DFWLYLWLHV´��7KHVH�FRQQRWDWLRQV�FRUUHVSRQG�ZLWK�WKH�

WH[WXDO�GHILQLWLRQV�RI�³\RXQJ´�EDVHG�RQ�'LFWLRQDU\�FRP��Q�G��� ³���being in the first or early stage of 

life or growth, 2) having the appearance, freshness, vigor, or other qualities of youth, 3) of or 

pertaining to youth, 4) inexperienced or immature, 5) not far advanced in years in comparison with 

DQRWKHU�RU�RWKHUV´� Thus, this indicates thDW�WKHUH�DUH�VHYHUDO�YLVXDO�VLJQV�XVHG�LQ�³7ZR�&DQ�3OD\�7KLV�

*DPH´�WR�VLJQLI\�WKH�FRQFHSW�RI�³\RXQJ´�VXFK�DV�WKH�PRGHO¶V�DSSHDUDQFH��PDQQHU�DQG�DFWLYLW\� 

 

7KH�5HSUHVHQWDWLRQ�RI�WKH�&RQFHSW�RI�³'LIIHUHQW´�WKURXJK�9LVXDO�6LJQV� 
 The visual signs used to signLI\�WKH�FRQFHSW�RI�³GLIIHUHQW´ are the PRGHO¶V�DSSHDUDQFH��KDLU�

and body) and manner (color and shape of clothes and styling of accessories). As the first example, 

the model with pink hair is the most visible sign connoting WKH� LGHD� RI� ³GLIIHUHQW´�� Although 

)HOVHQWKDO��������WKLQNV�WKDW�SLQN�KDLU�KDV�³PLJUDWHG�IURP�WKH�UHDOP�RI�WKH�VXSHU�ZHLUG�WR�WKH�UHDOm 

RI� WKH� IDVKLRQ� IRUZDUG´� �SDUD 2), pink hair LV� FRQVLGHUHG� ³XQXVXDO´� DQG�will automatically make 

VRPHRQH¶V� ORRN�GLIIHUHQW�EHFDXVH�ZH�DUH�XVHG� WR�VHe human in neutral hair colors such as black, 

brown, red, blonde or white. 

  
3LFWXUH����7KH�0RGHO¶V�3LQN�+DLU� 

Source: NYLON Indonesia (2012, pp. 105-113) 

 $QRWKHU�H[DPSOH�WKDW�UHIOHFWV�WKH�FRQFHSW�RI�³GLIIHUHQW´�LV�WKH�PRGHO¶V�GHVLJQ�RI�FORWKHV�DQG�

accessories, which derived from the manner aspect. In the nine photographs, the models wear unique 

blouses, outerwear, necklaces��KHDGSLHFH�DQG�VKRHV�WKDW�PDNH�WKHP�³GLIIHUHQW´�IURP�RXU�HYHU\GD\�

style.  
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Picture 5. The MoGHO¶V�8QLTXH�&ORWKLQJ�DQG�$FFHVVRULHV��IURP�OHIW�WR�ULJKW�DQG�ERWWRP�WR�OHIW��

Picture 2, Picture 3, Picture 5, Picture 6 and Picture 8) 

Source: NYLON Indonesia (2012, pp. 106-112) 

 

The necklaces that the models wear are in the form of doll¶V� SDUW� RI� ERG\� DQG� GUDZLQJ� WRRO��

Obviously, these designs differ with the usual necklace we used to see in daily lives. The dictionary 

even GHILQHV�QHFNODFH�DV�³D�SLHFH�RI�MHZHOU\�FRQVLVWLQJ�RI�D�VWULQJ�RI�VWRQHV��EHDGV��MHZHOV��RU�WKH�

like, or a chain of JROG��VLOYHU��RU�RWKHU�PHWDO��IRU�ZHDULQJ�DURXQG�WKH�QHFN´��Dictionary.com, n.d.) 

and the material used for the necklaces do not match with the definition. In contrast, the necklaces 

are made from plastics, specifically in the form of GROO¶V�KDQGV�DQG�OHJs and also crayons. Therefore, 

the necklaces used in NYLON Indonesia do not follow the custom so that connotatively, they are 

considered different. 

 The design of the shoes is also ³GLIIHUHQW´ VLQFH�WKH�VQHDNHUV¶�WRQJXH�LV�LQ�WKH�IRUP�RI�SDQGD�

doll head. This contrasts to any other sneakers whose tongue parts are usually made from flat leathers. 

 Furthermore, the design RI�WKH�PRGHO¶V�blouse and outerwear are also rather uncommon. In 

one of the photographs, the model wears a cut-out crop top with weaving details. While it is common 

to wear top with plain details, NYLON Indonesia has proven that a plain yellow top can be striking 

by adding some handmade cut-out and weaving details. The cut-out details on the t-shirt is originally 

made by the wearer him or herself, no sewing involve, only by cutting the t-shirt using scissors 

(KentWired.com, n.d., para 1) and then weaving it. As a result, the wearer will look different for the 

unique details on his or her t-shirt. 

 The red origami bolero DOVR� PDNHV� WKH� PRGHOV� ORRN� ³GLIIHUHQW´� VLQFH� LW� LV� XQXVXDO� IRU�

someone to wear clothes made by origami, which is usually used for decoration not clothes.  

 To summarize, the connotationV�WKDW�DUH�UHODWHG�WR�WKH�FRQFHSW�RI�³GLIIHUHQW´�DUH the PRGHO¶V�

different hair color, clothes and accessories design. These connotations match with the textual 

GHILQLWLRQ� RI� ³GLIIHUHQW´� as stated in Dictionary.com (n.d.): 1) not alike in character or quality; 

differing; dissimilar, 2) not identical; separate or distinct, 3) various; several, 4) not ordinary; 

XQXVXDO´� Therefore, it can be concluded that there are several visual signs in the fashion spread 

signifying WKH�FRQFHSW�RI�³GLIIHUHQW´�VXFK�DV the PRGHO¶V�DSSHDUDQFH�DQG�PDQQHU� 

 

7KH�5HSUHVHQWDWLRQ�RI�WKH�&RQFHSW�RI�³'DQJHURXV´�WKURXJK�9LVXDO�6LJQV� 
 I have also revealed the visual signs that GHPRQVWUDWH�WKH�LGHD�RI�³GDQJHURXV´�VXFK�DV�the 

PRGHO¶V�PDQQHU��IDFLDO�H[SUHVVLRQ�DQG�FORWKHV���DFWLYLW\��ERGy movement) and place setting (black 

background color). 

 $V�DQ�LOOXVWUDWLRQ�IURP�WKH�DVSHFW�RI�PDQQHU��WKH�PRGHO¶V�ILHUFH�IDFLDO�expressions in several 

pictures are WR�FRQILUP�WKDW�VKH�LV�³GDQJHURXV´�WR�WKH�VRFLHW\�HQYLURQPHQW� In order to observe the 

PRGHO¶V� ILHUFH�IDFH��D�FRQYHQWLRQDO�FXOWXUDO�FRGH� LV�XVHG�DV�VXJJHVWHG�E\�'\HU��������S������WKDW�

³PRVW�H[SUHVVLRQV�DUH�EDVHG�RQ�VRFLDOO\�OHDUQHG��FRQYHQWLRQDOL]HG�FXOWXUDO�FRGHV��ZKLFK�YDU\�IURP�

FXOWXUH�WR�FXOWXUH´��,Q�VRPH�RI�WKH�photographs, the model gazes with sharp eyes, sometimes looks 

GLUHFWO\�DW� WKH�YLHZHUV�DQG�VRPHWLPHV� ORRNV�DZD\�DV�FDOOHG�³VKLIW\�H\HV´��DQG�ZHDUV�SXUVHG� OLSV��

When someone gazes with sharp eyes, he or she usually reflects anger. Then, when someone shifts 

her eyes, this may indicate that he or she and this expression implies discomfort, displeasure or even 

DQJHU�VLQFH�QRWHG�WKDW�VKLIW\�H\HV�³UHIOHFWV�D�JXLOW\�GLVFRPIRUW��DV�GRHV�WKH�DWWHPSW�WR�PLQLPL]H�H\H�
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FRQWDFW´� �-DVNROND, 2011, p. 166). Whereas, the modeO¶V�pursed lips usually indicate that a tense 

H[SUHVVLRQ�DV�VXSSRUWHG�E\�KHU�H\HV�JHVWXUH��7KHVH�TXDOLWLHV�RI�³GLVFRPIRUW´�DQG�³LQWHQVH´�are likely 

to trigger a fight EHWZHHQ�RQH�SHUVRQ�WR�DQRWKHU��VR�WKDW�WKH�PRGHO¶V�IDFLDO�H[SUHVVLRQ�would likely 

lead to dangerous situation if occurs in daily lives. 

  
3LFWXUH����7KH�0RGHO¶V�)LHUFH�)DFLDO�([SUHVVLRQV� 

Source: NYLON Indonesia (2012, pp. 105-110) 

 $QRWKHU�H[DPSOH�RI�WKH�PRGHO¶V�PDQQHU�WKDW�FDQ�LQIOXHQFH�WKH�VRFLHW\ to commit bad actions 

LV�WKH�PRGHO¶V�UHYHDOLQJ�FORWKHV��,Q�VHYHUDO�SKRWRJUDSKV��WKH�PRGHOV�DUH�VHHQ�ZHDULQJ�EUDOHW��FURS�

top, mini shorts and mini-skirt. For example, the mini-VNLUWV�VXJJHVW�D�µVH[\¶�ORRN�GXH�WR�WKH�GLVSOD\�

RI�ZRPDQ¶V�OHJV��6YHQGVHQ������� FODLPHG�WKDW�RQFH�ZRPHQ�VKRZ�WKHLU�OHJV��³WKHVH�EHFDPH�WKH�PRVW�

HURWLF�SDUW� RI� WKH�ERG\´� �S������ This particular argument appeared when women generally wore 

clothes such as long dresses or long sleeves to cover their body. For this reason, the exposure of 

(supposed-to) covered legs can affect WKH�VRFLHW\¶V�DWWLWXGH�WRZDUG�PLQL-skirts, which is to claim it 

DV� ³VH[XDO´. As a result, this act of promoting sexuality can trigger an act of physical abuse to 

ZRPDQ¶V�ERG\ such as raping and this is really unsafe for women. 

 

 
3LFWXUH����7KH�0RGHO¶V�5HYHDOLQJ�&ORWKHV� 

Source: NYLON Indonesia (2012, pp. 105-113) 

 

 )URP�WKH�DVSHFW�RI�DFWLYLW\��WKH�PRGHO¶V�ERG\�PRYHPHQW�LV�FRQVLGHUHG�KDUPIXO�LQ�VHYHUDO�

pictures. In one of the photographs, the model is aggressively stretching her yellow blouse. If the 

model keeps committing this particular act in the future, the elasticity of the fabric of her blouse can 

be reduced. Therefore, the model shows a destructive activity toward her blouse and it is considered 

³GDQJHURXV´�Ior the durability of the blouse. 

 The last aspect is from the setting of place of where the photographs are taken, which is the 

black background color. In daily lives, this setting can suggest strange and fearful feelings that 

originated from being at darker place. As a matter of fact, the use of black background color can 

produce a feeling of strange and also being far from daily, conscious experience. It is because human 

beings react to the absence of lighting as Logan (as cited in Birren, 1982) explained: 

We are natural creatures originating in the subtropics, attuned to high levels of natural 

illumination. We can operate for less, for a penalty ²SRRUHU�KHDOWK��VKRUWHU�OLIH�H[SHFWDQF\´�

(p. 13). 

This means that human beings are more likely to feel strange, dreadful and unsafe with the absence 

of lights. Therefore, the most appropriate associations for the setting are strange and dreadful place.  

 To end with, several connotations ZKLFK�UHODWHG�WR�WKH�FRQFHSW�RI�³GDQJHURXV´�DUH�³KLJK-

ULVN´�IDFLDO�H[SUHVVLRQ��FORWKHV��ERG\�PRYHPHQW�DQG�³XQVDIH´�SODFH� These connotations match with 

the GHILQLWLRQ�RI�³GDQJHURXV´�as stated in Dictionary.com (n.d.): ³1) Full of danger or risk; causing 
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danger; perilous; risky; hazardous, unsafe, 2) Able or likely to cause physical injury´. From this 

matching, I have finally understood that the visual signs UHIOHFWLQJ�WKH�FRQFHSW�RI�³GDQJHURXV´�DUH 

WKH�PRGHO¶V�DSSHDUDQFH��PDQner, activity and place setting. 

 

CONCLUSION 

 The findings of this study show that all visual signs in the fashion spread correspond with 

WKH�PDJD]LQH¶V�WKUHH�IXQGDPHQWDO�FRQFHSWV��³<RXQJ��'LIIHUHQW�DQG�'DQJHURXV´��7KHVH�YLVXDO�VLJQV�

UDQJHG�IURP�WKH�PRGHO¶V�DSSHDUDQFH��PDQQHU��DFWLYLW\�DQG�SODFH�VHWWLQJ��7KH�FRQFHSW�RI�³\RXQJ´�LV�

UHIOHFWHG� WKURXJK� WKH� PRGHO¶V� \RXQJ� age, orange and yellow clothing, and child-like body 

PRYHPHQWV�� ZKLOH� WKH� PRGHO¶V� SLQN� KDLU�� FRORU-blocking outfits, unique design of clothing and 

DFFHVVRULHV�SURMHFW�WKH�LGHD�RI�³GLIIHUHQW´��)RU�³GDQJHURXV´��LW�LV�VKRZQ�WKURXJK�WKH�PRGHO¶V�ILHUFH�

IDFLDO�H[SUHVVLRQ��UHYHDOLQJ�FORWKHV��KDUPIXO�DFWLYLW\�DQG�WKH�SKRWRJUDSK¶V�EODFN�EDFNJURXQG�FRORU.  

 By understanding this, I have learned that the magazine producers use visual images to 

communicate its identity to the readers. In preparing the fashion spread, the magazine producer 

initially considers the market they have been focused on. For example, NYLON Indonesia magazine 

considers those who love alternative fashion and pop culture so that NYLON Indonesia needs to find 

RXW�WKH�YDOXHV�WKDW�WKH�UHDGHUV�FDUU\�� ,W�FDQ�EH�VHHQ�IURP�WKH�IDVKLRQ�VSUHDG�³7ZR�&DQ�3OD\�7KLV�

*DPH´��LQ�ZKLFK�NYLON Indonesia carefully selected the visual images they have published. 

 In order to select the most appropriate visual images, the magazine producer needs to either 

consciously or unconsciously consider the denotation and connotation of every image. For instance, 

the magazine producer picks several images that can signify their main concepts for each edition 

ZKLFK�DUH�³\RXQJ´��³GLIIHUHQW´�DQG�³GDQJHURXV´. 

 To conclude, visual images are indeed never innocent. It implies underlying meanings that 

people need to pay attention. In the context of NYLON Indonesia as a fashion magazine, these 

meanings refer to the magazine¶V�LGHQWLW\ or branding, specifically the expressive and individual style 

ZLWK�WKH�VSLULW�RI�³\RXQJ��GLIIHUHQW�DQG�GDQJHURXV´ DV�LQ�³7ZR�&DQ�3OD\�7KLV�*DPH´� 
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