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ABSTRACT 
In this project, I would like to convey the reality of a patriarchal society through fiction and more 

specifically, fantasy. This project focuses on the lives of the four major characters representing a patriarchal 

family. It also focuses on the struggles that each of the characters have between following their own passion 

and the social expectations. The two themes used in this project are individual against society and male 

gender roles with the hegemonized patriarchal value as the basis. These values became the burden that men 

have to take in order to be accepted by the society. To portray this reality through fiction, I am using the 

realistic fantasy, a sub-genre of fantasy, as the genre of the four stories. 
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Reading fantasy novels have always been a great influence in my life. It helps me to get a 

glimpse of an entirely new and strange world that is different from the world that I am living in 

now. The fantasy books are such a great influence on my life that almost everything that I write 

belongs to the genre. By writing a fantasy story, I could give my imagination a more concrete form 

rather than just let it be an abstract idea in my mind. Besides, writing a fantasy story also enables 

me to briefly escape from this world to join my imagination in the land that I created. In turn, 

hopefully, I am also able to give the readers the same experience.However, as much as I want to 

escape from the real world, I could not detach myself from its problems. Therefore, through this 

creative work, I am raising the issue of psychology, how people influence ones behavior and 

gender roles, or more specifically, male gender roles. I am using male gender roles because 

generally, people see women as the victims of the patriarchal society. In the mean time, we tend to 

forget that patriarchal society could also act as a double-edged sword and thus making not only 

women its victims, but also men. 

The genre that I am using for the creative work is ³realistic fantasy´, a sub-genre of 

³fantasy´. The reason that I am using realistic fantasy as the genre is to enable me to convey the 

realistic elements of the story in a fantasy way in order to give the readers a fresh perspective of 

things. The genre also allows me the room to explore and the issue that is really happening in the 

society in a realistic way. Therefore, this genre enables me to portray the reality in the society in a 

fresh point of view. 

There are two basic themes that I incorporate in this creative work. The first one is 

individual against society.I use this theme because society and an individual affect each other 

greatly. Sometimes they oppose each other and then the conflict arises. In these conflicted times, 

there are those who say that society is more important than the individual and vice versa. Through 

this creative work, I would like to show my stance about the matter, that the individual is more 

important than the society. The second theme is male gender roles. I am using this theme because 

women have been victimized by the patriarchal society while the fact that men can also be the 

victims, slips from our mind. Therefore, I am using the hegemonized patriarchal value as the basis 

of the story in order to say that men can also be the victim of these social expectations that come 

from the patriarchal society. 

 

PROCESSES AND CHANGES 
The process of writing this creative work was considerably smooth. The very first thing to 

do was to find the form of the project and I chose to make a novel. Then I proceeded to pick an 

issue and then I finally chose to raise the issue of gender roles. Then, I make a proposal of things 

that I would like to make for this final project. The writing process of the proposal itself was rather 
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smooth. The one part that required many changes was mainly the themes because I needed to find a 

good and related theme to the issue that I would like to show in the creative work and to support it 

with strong supportive statements from different sources. The next intricate thing was the outline of 

the creative work. I needed to describe my plan about the creative work that I was going to make. 

However, even though the process was rather difficult because I was not used to making an outline 

of a story before, there were relatively few changes later on when I was working on the story. 

After I was finished in making the proposal, I started to write the creative work. I 

separated the stories into four chapters per story and limit the pages into seven until ten pages long 

for each chapter in a story. This was to make sure that I did not make the story too long so that it 

could not be called a short story. At first, I was planning on making it into four short stories that 

were combined into one as one novel, however, I later changed it into just a novel because the plot 

thickened fast and it was not short enough to be called as a short story. Another change was the 

plot itself. There were some changes in the plot of the second, third, and fourth story. I also 

straightened the timeline between each story in the proposal so that there would be no confusion 

DERXW�HDFK�VWRU\¶V� WLPHOLQH.Aside from changing the plot, I also added some new characters and 

gave clearer information regarding their ages. Beside making new characters and sorting out their 

ages, I also wrote a short synopsis for the story: 

Other changes were the revisions for grammatical mistakes that I made in the proposal and 

in the creative work itself, and then there was the revision of the sources where I added more 

explanation about them and deleted one source. I also revised the bibliography into an alphabetical 

order, changed the title of the creative work, and changed the format of the proposal. However, due 

to the limited time to finish the creative work, there are still some loopholes and inconsistencies in 

the stories despite the revisions. Therefore, I am still going to revise the story in the future, 

especially since I am planning to not only publish it but also use it to pursue a higher degree of 

education. 

 

CONCLUSION 

After spending the whole semester working on the creative work, I finally finished the 

story. For the final result, I have four stories combined into one novel entitled The Wiekts using the 

final plot. However, there are still possibilities of a plot-change in the future seeing as some of the 

problems and conflicts are still too easy to be solved. There are four major characters and nine 

minor or supporting characters. As a part of the final result, I have also written a short synopsis for 

the whole novel: 

,Q� WKH� ODQG�RI�3URVFULV��ZD\�XS� LQ� WKH�1RUWKHUQ�SDUW�RI�7KH� ,VODQG�� IRXU�EURWKHUV¶� OLYHV�

were about to change. Each had a path they must follow to be accepted by the society. When what 

they wanted and what was expected of them were two extremely different things, all of them had to 

make their choices; to follow the people or to stand their ground. Follow their battle against 

themselves and the people in order to make that one choice that would change their lives forever. 

In regards to the academic report, I have changed it into the required format. Therefore, as 

the final result, the academic report is already in the latest format given by the department. 
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