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ABSTRACT:  
7KLV�VWXG\�DLPV�WR�GLVFXVV�1LQD�6D\HUV¶�ULWHV�RI�SDVVDJH�ZKLFK�DUH�SRUWUD\HG�WKURXJK�WKH�XVH�RI�PDQ\�NLQGV�

of symbols. Each stage of rites of passage is represented by symbols. Thus, I will use the theory of rites of 

passage to match the symbols with characteristics of each stage and the concept of symbols to analyze the 

V\PEROV�VR�WKDW�WKH�PHDQLQJV�DUH�DSSURSULDWH�WR�WKH�FRQWH[WV�DQG�DEOH�WR�VKRZ�WKH�ZD\V�1LQD�6D\HUV¶�ULWHV�RI�

passage are symbolized. The analysis shows that each stage of the rites of passage is symbolized by many 

forms of symbols. It also shows that symbols of rites of passage can actually hold more than one meaning as 

they can change meanings in each stage of rites of passage. In the end, it can be concluded that symbols in 

Black Swan have been effectively used to strongly reveal the rites of passage. 
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Psychological thriller, among other genres, is a unique genre because it is a portrayal of 

KXPDQ¶V�PHQWDO� DQG� HPRWLRQDO� GHYHORSPHQW� WKURXJK� D� SORW� WKDW� LV� H[FLWLQJ� DQG� WHUULI\LQJ� DW� WKH�

same time. Black Swan, a 2010 psychological thriller movie, presents the uniqueness of the genre 

by having the main character, Nina Sayers, play as the one who is psychologically and physically 

victimized by herself. As a result, this formula is able to preserve the exciting yet horrifying feeling 

as usually offered by all psychological thriller movies, and it successfully leads Black Swan to be 

FRQVLGHUHG�RQH�RI�WRS�WHQ�SV\FKRORJLFDO�WKULOOHUV�RI�DOO�WLPHV��DORQJ�ZLWK�$OIUHG�+LWFKFRFN¶V�Psycho 

�³���&HUWLILHG�)UHVK�3V\FKRORJLFDO�7KULOOHUV,´ 2011). 

The story of Black Swan revolves around a ballerina named Nina Sayers. Taken care by an 

RYHUEHDULQJ�PRWKHU�QDPHG�(ULFD�6D\HUV��1LQD�6D\HUV�LV�XVHG�WR�OLYLQJ�DV�PRPP\¶V�OLWWOH�JLUO��7KH�

audience may notice it from certain symbolic object and gesture, for instance when Nina is about to 

sleep in her pink bedroom, ErLFD�ZLOO�SOD\�WKH�PXVLF�ER[�DQG�VWURNH�1LQD¶V�KDLU�ZKLOH�KXPPLQJ�WR�

the music. The thought of completely discharging herself from her child-like life never crosses her 

mind until she receives the main role of the Swan Lake, the Swan Queen. Frustrated by her failure 

in playing the Black Swan which demands her to be loose and sexually appealing, Nina Sayers 

learns that, in order to successfully play Black Swan, she desperately needs to finally step in to the 

next crucial phase of her life, womanhood. Again, such transition is clearly seen from the symbols. 

She suddenly disposes of her dolls and even hates to be controlled by her mother. Such process 

Nina Sayers experiences can be viewed as a rite of passage, and this view leads me to my topic. 

Rites of passage are regular significant rituals attached to the transitional stages in a 

SHUVRQ¶V�OLIH��7KLV�GHILQLWLRQ�FDQ�DOVR�PHDQ�WR�VSHFLILFDOO\�VLJQLI\�WKH�WUDQVLWLRQ�RI�RQH¶V�OLIH�IURP�

childhood to adulthood. In this film, the process that Nina Sayers undergoes to leave her childish 

side and then enter her mature side is vaguely seen throughout the film. Her rites of passage are 

RQO\�SRUWUD\HG� WKURXJK� WKH�XVH�RI� V\PEROV��7KXV�� ,�ZRXOG� OLNH� WR�GLVFXVV� WKH�ZD\V�1LQD�6D\HUV¶�

rites of passage are symbolized. 

A symbol iV� ³DQ� LPDJH� WKDW� HYRNHV� DQ� REMHFWLYH�� FRQFUHWH� UHDOLW\� DQG� KDV� WKDW� UHDOLW\�

VXJJHVW�DQRWKHU�OHYHO�RI�PHDQLQJ´��+ROPDQ�	�+DUPRQ��������S�������,W�PHDQV�WKDW�D�V\PERO�GRHV�

not stand neither for just one meaning nor for anything absolutely definite since it can point, hint, 

or cast long shadows (Kennedy & Gioia, 2007, p.229) based on the context in where it is put. Thus, 

any interpretation of symbols is possible since the capacity of thinking rationally is different to 

each person. The presence of symbols may be in many forms. It can be a character, a place, a 

gesture, an event, or an object (Meredith & Fitzgerald, 1972, p.179). However, the types of 
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V\PEROV�DUH�RQO\�WZR��7KH�ILUVW�W\SH�³LQFOXGHV�WKRVH�HPERG\LQJ�XQLYHUVDO�VXJJHVWLRQV�RI�PHDQLQJ´�

(Holman & Harmon, 1986, p.494), and it means that the meaning of this type of symbol can 

directly be understood without creating any misunderstanding. Meanwhile, the second type 

³VHFXUHV�LWV�VXJJHVWLYHQHVV�QRW�IURP�TXDOLWLHV�LQKHUHQW�LQ�LWVHOI�EXW�IURP�WKH�ZD\�LQ�ZKLFK�Lt is used 

LQ� D� JLYHQ�ZRUN´� �+ROPDQ�	�+DUPRQ�� ������ S������� ,Q� WKLV� FDVH�� WKH�PHDQLQJ� RI� VXFK� W\SH� RI�

symbol is special for it needs further comprehension of the context first in order to avoid any 

misunderstanding. Since almost all symbols in Black Swan are categorized as the-second-type 

symbols, WKLV�FRQFHSW�LV�DSSOLHG�WR�DQDO\]H�WKH�V\PEROV�RI�1LQD�6D\HUV¶�ULWHV�RI�SDVVDJH�VR�WKDW�WKH�

PHDQLQJV�RI� WKH� V\PEROV�DUH�DSSURSULDWH� WR� WKH�FRQWH[WV�DQG�DEOH� WR� VKRZ� WKH�ZD\�1LQD�6D\HUV¶�

rites of passage are symbolized. 

Rites of passage are regular significant rituals attached to the transitional stages in a 

SHUVRQ¶V�OLIH��7KLV�GHILQLWLRQ�FDQ�DOVR�PHDQ�WR�VSHFLILFDOO\�VLJQLI\�WKH�WUDQVLWLRQ�RI�RQH¶V�OLIH�IURP�

childhood to adulthood. There are three stage in rites of passage: pre-liminal, liminal, and post-

liminal. Pre-liminal stage is the first stage where there are rites of separation from a previous world 

(Gennep, 1960, p.21) by involving symbolic behavior signifying the detachment of the individual 

or group from an earlier fixed point in the social structure (Turner, 1969, p.80). Liminal stage is the 

in-between stage where one has lost his old identity, but has not yet been fully re-incorporated into 

WKH�FRPPXQLW\�ZLWK�D�QHZ�LGHQWLW\��,Q�WKLV�VWDJH��RQH¶V�QHZ�VWDWXV is not acknowledged yet despite 

WKH�IDFW�WKDW�KH�KDV�DOUHDG\�ORVW�KLV�FKLOGKRRG�SHULRG��7KXV��RQH�PXVW�QHHG�WR�SDVV�D�³WHVW´�WR�SURYH�

that he is ready for adulthood (Szakolczai, 2009, p.148). Post-liminal stage is the last stage where 

there are the ceremonies of incorporation into the new world (Gennep, 1960, p.21). With his new 

identity, one re-enters and is accepted by the society. The acceptance is through ceremonies or 

rituals involving individuals, immediate family, and larger community. These three stages are the 

exact stages Nina Sayers takes when she prepares herself to leave her childhood and enter the 

adulthood. 

 

THE CHILDHOOD PERIOD OF NINA 

Nina Sayers is basically an adult in appearance yet a child in soul that this condition 

eventually triggers Nina to finally enter adulthood by taking three stages of her rites of passage. 

Thus, this is why this early condition of Nina is named the childhood period. 1LQD¶V� FKLOG-like 

identity is symbolized by names, objects, place, emotion, and events. Firstly, names, such as Nina 

DQG�µVZHHW�JLUO¶��FRQILUP�WKDW�1LQD�LV�D�FKLOG-OLNH�SHUVRQ��1LQD�PHDQV�³FKLOG-OLNH´��³QLQD,´ n.d.) in 

6SDQLVK�ZKLOH�µVZHHW�JLUO¶�LV�D�WHUP�RI�HQGHDUPHQW�WKDW�LV�XVXDOO\�JLYHQ�E\�SDUHQWV�WR�\RXQJ�JLUOV��

By having these names which are all closely associated with childhood, Nina is regarded as a 

person who still lives in her childhood period despite her age. Secondly, through objects, such as 

paintings and photos owned by her mother Erica, Nina is portrayed as a young girl instead of a 

ZRPDQ�� ³1LQD� JODQFHV� DW� WKH� ZDOOV�� :KHUH� VHYHUDO� KRPHPDGH� SDLQWLQJV� KDQJ�� DOO� RI� WKH� VDPH�

subject: Nina as a young girl, posing in a tutu. On a desk, the original photograph is clipped to a 

SDLQWLQJ� LQ� SURJUHVV´� �Black Swan, 2010). The childhood moments are cherished by her mother 

through that portraits. Besides, animal dolls which are kept in her bedroom and still treated nicely 

E\�1LQD�DOVR�VXJJHVW�DQ�LGHD�WKDW�WKH\�PXVW�EH�1LQD¶V�IDYRULWH� Among all animal dolls, there is one 

particular animal doll that the camera focuses on, a teddy bear in a tutu. A teddy bear is commonly 

known as the representation of innocence, a time when young children see the world as good and 

ZRQGHUIXO��³:KDW�GRHV�D WHGG\�EHDU�UHSUHVHQW"´ 2012). The tutu worn by the teddy bear obviously 

HPSKDVL]HV�1LQD¶V�LQWHUHVW��EDOOHW��+HQFH��WKH�WHGG\�EHDU�LQ�D�WXWX�KHUH�VXJJHVWV�DQ�LGHD�WKDW�WKLV�LV�

D� V\PEROLF� SRUWUD\DO� RI� WKH� µFKLOG¶�1LQD� This is why she is acknowledged as a child-like Nina. 

Thirdly, a place can also prove the child-OLNH�LGHQWLW\�RI�1LQD��³>W@KH�URRP�ORRNV�OLNH�LW�KDVQ¶W�EHHQ�

redecorated since she was a teenager . . . 3LQN�DQG�IULOO\´��Black Swan, 2010���1LQD¶V�SLQN�DQG�IULOO\�

bedroom leads to an idea that she enjoys living in a childish environment. Fourthly, emotions 

strengthen the similar idea for Nina possesses frail emotions that are usually had by a child, fearful 

and fragile. 

ERICA.  ,W¶V�RXU�IDYRULWH��9DQLOOD�ZLWK�VWUDZEHUU\�ILOOLQJ� 

NINA.  Oh, Mom, not WRR�ELJ��7KDW¶V�ZD\��ZD\�WRR�PXFK�������0RP� 

 P\�VWRPDFK¶V�VWLOO�LQ�NQRWV� 

Erica grabs the whole cake and heads towards the trash. 
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ERICA.  �RIIHQGHG��)LQH��)LQH��7KHQ�LW¶V�JDUEDJH� 

NINA.  �JXLOW\��1R��0RP��'RQ¶W��,¶P�VRUU\� 

Erica hesitates, but returns. She sets the cake back down. (Black Swan, 2010) 

When subjected to the pressure her mother shows through her offended look and sarcastic reply, 

Nina suddenly feals emotionally down and scared like a child that she directly apologizes to her 

mother. Last but not least, events can also symbolize child-like figure of Nina as initially seen in 

her capability of being the White Swan. 

,Q�WKH�PLGGOH�RI�KHU�DXGLWLRQ��1LQD�GDQFHV�2GHWWH¶V�9DULDWLRQ�IURP�$FW�,,�RI�WKH�EDOOHW��D�IULJKWHQHG�

look on her face. Although her PRYHPHQW� LV� LQFUHGLEO\� SUHFLVH�� WKHUH¶V� D� GHILQLWH� YXOQHUDELOLW\��

Exactly as the White Swan should be: fear tinged with melancholy. 

THOMAS. Truth is, when I look at you, all I see is the White Swan. 

<HV��\RX¶UH�EHDXWLIXO��IUDJLOH��IHDUIXO��,GHDO�FDVWLQJ���. . (Black Swan, 2010) 

Nina brings out the frightened and melancholy White Swan in her dancing very naturally because 

Nina has frail emotions that apparently match the characters of the White Swan. As a result, it is no 

surprise to see her succeed in personifying the White Swan quite perfectly, and the White Swan can 

be said as the symbol of child Nina. 1LQD¶V�FKLOG-likeness is further emphasized in another event, 

and that can be seen in her incapability of being the Black Swan.  

THOMAS. . . . [The White SwDQ¶V@�OXVWIXO�WZLQ��WKH�%ODFN�6ZDQ��WULFNV� 

 and seduces . . . 

NINA.  I can be the Black Swan too. 

THOMAS. 5HDOO\"�6KH¶V�KXQJU\��YRODWLOH��,Q�IRXU�\HDUV��HYHU\�WLPH� 

 you dance, I see you obsess over getting each move exactly right, but I  

 never see you lose yourself. 

Insecure, she looks like she wants to run out of the room. (Black Swan, 2010) 

Nina fails to personify the Black Swan because she does not have traits that are normally associated 

with grown women, such as lustful, seductive, hungry and volatile. Hence, this failure once again 

supports the idea that Nina is indeed child-like. 

 

THE PRE-LIMINAL STAGE OF NINA 

Nina is in the pre-liminal stage, her first stage of her rites of passage. In this stage, Nina 

withdraws from her current status and prepares to move from childhood to adulthood with the 

involvement of symbolic behavior signifying the detachment from an earlier fixed point in the 

social structure (Turner, 1969, p.80). ,Q�WKH�SUHYLRXV�VXEFKDSWHU��1LQD¶V�LQDELOLW\�WR�SHUVRQLI\�WKH�

Black Swan makes her feel humiliated. Despite the humiliation, this inability eventually triggers 

Nina to be in a journey to comprehend the character of the Black Swan. However, what Nina is 

unaware is that the journey she is about to go in here will also lead her to a journey of her rites of 

passage as well. Therefore, there will be two parallel journeys that Nina undergoes at the same time 

during the process. It is initially symbolized by gestures of detachment from childhood. Here, Nina 

has attempted to be a woman, but she has not completely left her child-like identity. She has had 

intentions and even taken actions to look for her new identity as a woman in two figures. The first 

one is Beth McIntyre, the aged prima ballerina of the company. Nina develops a deep admiration 

IRU�%HWK�VLQFH�VKH�FRQVLGHUV�KHU�³DQ�DPD]LQJ�GDQFHU´��Black Swan, 2010) and even compares Beth 

to one of the gUHDWHVW�FODVVLFDO�EDOOHW�GDQFHUV�RI�DOO� WLPH��0DUJRW�)RQWH\Q��ZKR�³GDQFHG� LQWR�KHU�

��¶V´��Black Swan, 2010). Beth is also considered to be the most successful dancer to perform her 

UROH�DV�WKH�6ZDQ�4XHHQ��D�UROH�ZKLFK�JDUQHUV�D�VSHFLDO�WLWOH�IURP�7KRPDV��µOLWWOH�SULQFHVV¶��+HQFH��

Beth can be said as the symbol of perfection and it eventually triggers Nina to imitate Beth by 

VWHDOLQJ�DQG�XVLQJ�%HWK¶V�SRVVHVVLRQV� 

BETH.  What are you doing here? 

NINA.  ,¶P�VR�VRUU\������ 

BETH.  You stole my things? 

NINA.  I was just trying to be perfect, like you. (Black Swan, 2010) 

1LQD�WDNHV�D�VKRUWFXW�WR�ORRN�PDWXUH�E\�XVLQJ�%HWK¶V�SRVVHVVLRQV�DQG�LPLWDWLQJ�KHU�ORRN��+RZHYHU��

she still fails to meet her expectation of being the kind of woman like Beth because it is only 

physical. Since the first attempt fails, Nina makes another attempt by imitating her co-ballerina and 

rival, Lily. Lily is the one who can emotionally comprehend and even personify the adult-like 
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character of the Black Swan perfectly. Thus, Nina believes that the answer to her problem is in 

Lily. 

/LO\� VLWV� GRZQ� EHVLGH� KHU�� REOLYLRXV� RI� 1LQD¶V� GHVLUH� WR� EH� OHIW� DORQH�� 6KH� GLJV� RXW� D�

FLJDUHWWH�IURP�KHU�EDJ��2IIHUV�LW�WR�1LQD��1LQD�GRHVQ¶W�WDNH�LW� 

NINA.  :H�FDQ¶W�VPRNH�LQ�KHUH� 

LILY.  ,�ZRQ¶W�WHOO�LI�\RX�ZRQ¶W� 

Nina reluctantly takes the cigarette, holds it a little awkwardly, clearly not a regular 

VPRNHU��/LO\�VSDUNV�D�IODPH�IRU�KHU�DQG�WKHQ�OLJKWV�RQH�IRU�KHUVHOI��1LQD�SXIIV��EXW�GRHVQ¶W�

inhale. Lily smirks. (Black Swan, 2010) 

Here, Nina has an internal conflict within herself because, in reality, she is too familiar with a way 

of life that is under control and never in conflict with regulations. Even though she eventually 

GHFLGHV� WR� LPLWDWH� /LO\¶V� UHEHOOLRQ�� KHU� UHOXFWDQFH� DQG� DZNZDUGQHVV� VKRZ� WKDW� VKH� LV� VWLOO not 

comfortable in doing that. Despite the results, this gesture is one of her efforts in finding her 

identity.  

Another effort in finding her identity is by touching herself. She starts finding that identity 

within herself.  

Nina lies wide awake after a restless night. She slowly reaches down under the covers, 

GRZQ�EHWZHHQ�KHU�OHJV��WR�FRPSOHWH�/HUR\¶V�³KRPHZRUN�DVVLJQPHQW�´�6KH�FORVHV�KHU�H\HV�

and starts to maneuver. She suddenly hears a rustling sound and a short snore. She freezes 

and opens her eyes. She slowly sits up in bed and sees Erica sleeping on a chair in the 

corner of the room. Nina glares at her. (Black Swan, 2010) 

1LQD¶V�DWWHPSW�WR�ILQG�KHU�LGHQWLW\�RI�ZRPDQ�WKURXJK�WKH�H[SORUDWLRQ�RI her own body fails because 

RI�KHU�PRWKHU¶V�SUHVHQFH��+HU�Pother robs her right to have her privacy. Her mother, who can be 

said as a symbol of comfort for Nina in the previous subchapter, is suddenly regarded as an 

annoyance. As a result, Nina makes another gesture of detachment, making action of resistance. 

Post-VKRZHU��1LQD¶V�IX]]\�UHIOHFWLRQ�VWDUHV�EDFN�LQ�D�VWHDP�FRYHUHG�PLUURU��1LQD�WDNHV�KHU�

hand and wipes a streak across, to see herself more clearly. She looks nervous. The 

HQRUPLW\�RI�ZKDW¶V�LQ�IURQW�RI�KHU�VHWWLQJ�LQ��6KH�WXUQV�VLGH-to-side, scrutinizing her body . 

ERICA.  Nina, are you home? 

Nina slides the hamper in front of the door to block it. (Black Swan, 2010) 

When her mother interrupts Nina from the preparation of creating her own privacy in the bathroom, 

Nina attempts to block the door by using a hamper. Even though the hamper cannot strongly block 

the door, it V\PEROL]HV� 1LQD¶V� HIIRUW� WR GHOD\� KHU� PRWKHU¶V� LQWHUIHUHQFH� IRU� VHFRQGV� EHIRUH� she 

finally barges LQ��7KH�KDPSHU�KHUH�V\PEROLFDOO\�LPSOLHV�1LQD¶V�FXUUHQW�SRZHU�RI�UHVLVWDQFH��ZKLFK�

is still weak. 

$OO�WKH�HIIRUWV�VKRZ�WKH�EHJLQQLQJ�RI�1LQD¶V�DWWHPSW�WR�GHWDFK�KHUVHOI�IURP�KHU�PRWKHU�WR�

be to grow up. Nina continues to make an advanced progress as she takes the second stage of her 

rites of passage, the liminal stage. 

 

THE LIMINAL STAGE OF NINA 
After the pre-liminal stage, Nina is in her second stage of her rites of passage, the liminal 

stage. Her new status is not acknowledged yet despite the fact that she has already lost her 

FKLOGKRRG� SHULRG�� ,Q� WKLV� VWDJH�� VKH�PXVW� SDVV� D� ³WHVW´� WR� SURYH� WKDW� she is ready for adulthood 

(Szakolczai, 2009, p.148). 

This stage is initially represented by gestures of complete detachment. Firstly, Nina has 

completely cut ties from all that are related to her childhood. Her mother, who is an important 

figure when Nina is still a child-like person, VXGGHQO\�EHFRPHV�VRPHRQH�XQLPSRUWDQW�LQ�1LQD¶V�OLIH�

that Nina even ignores. 

LILY.  [. . .] So how about I take you out to dinner? 

NINA.  ,�GRQ¶W�WKLQN������ 

ERICA.  Sweetie, you need to rest. 

LILY.  Jesus! 

NINA.  (to Lily) Wait. 

Nina walks to the door, and grabs her coat. 

ERICA.  What are you doing? 
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NINA.  Going out. 

ERICA.  What? 

Nina ignores her. (Black Swan, 2010) 

7KH�ZD\�VKH�LJQRUHV�KHU�PRWKHU¶V�TXHVWLRQ��DIWHU�SURYRNHG�E\�Whe annoyed expression of her same-

DJHG�UROH�PRGHO��/LO\��DV�VKH�VD\V�³-HVXV�´��VKRZV�WKDW�1LQD�DOUHDG\�FRQVLGHUV�WKDW�DV�DQ�DGXOW�VKH�

VKRXOG�EH�DEOH�WR�GHFLGH�ZKDW�LV�EHVW�IRU�KHUVHOI��6KH�QR�ORQJHU�QHHGV�KHU�PRWKHU¶V�SHUPLVVLRQ�WR�GR�

whatever she wants in her social life. Her interpretation of being an adult takes her to consider her 

relationship with her mother. Her ignoring her mother is followed by another attempt, blocking her 

bedroom door with a piece of broken wood. This action shows Nina cutting her ties from her 

mother once again. 

She grabs the broken piece of wood from the dresser and jams the door. 

NINA.  'RQ¶W�FRPH�LQ�KHUH� 

Erica tries to open the door, but it gets stuck. She peers her eye through the crack. 

ERICA.  :KDW¶V�WKLV" 

NINA.  ,W¶V�FDOOHG�SULYDF\��,¶P�QRW�WZHOYH�\HDUV�ROG�DQ\PRUH� 

(ULFD�VWUXJJOHV�D�OLWWOH�ZLWK�WKH�GRRU��EXW�FDQ¶W�JHW�LW�WR�EXGJH���Black Swan, 2010) 

Nina finally has her private space, a space that does not have her mother in it. The piece of broken 

wood successfully stops her mother from barging into her bedroom, her private space. Her power 

of resistance is reflected through the wood, a solid structure represents strength. Nina is not afraid 

of letting her mother know about her desire for privacy. She even angrily yells to her mother that 

she hates the way her mother has treated her. The rage Nina has shown in these two attempts is 

clearly a symbolic proof that she is now a new person who completely cuts her ties from her 

mother. 

The final confirmation of Nina completely cutting her ties from her mother is when Nina 

EROGO\�VD\V�WKDW�VKH�LV�QR�ORQJHU�KHU�PRWKHU¶V�µVZHHW�JLUO�¶ 

NINA.  Let go of me! . . . 

ERICA.  What happened to my sweet girl? 

NINA.  6KH¶V�JRQH���Black Swan, 2010) 

Here, Nina makes it clearer that she no longer FRQVLGHUV�KHUVHOI�KHU�PRWKHU¶V�µVZHHW�JLUO¶��D�WHUP�RI�

endearment she is ever glad to hear when she is still a child-OLNH�JLUO��$V�VKH�VD\V�³/HW�JR�RI�PH�´��

it can be interpreted as her bold request for her mother to let her be a grown-up. The fact that Nina 

FRPSOHWHO\�UHPRYHV�WKH�µVZHHW�JLUO¶��WKH�ILJXUH�KHU�PRWKHU�wants, proves that she completely cuts 

her ties from her mother. 

After cutting her ties with her mother, Nina abandons and even disposes of all of her 

favorite possessions as a child. 

Nina collapses on her bed. She opens the jewelry box sitting on her night stand. She watches the 

ballerina spin for a moment. Then suddenly throws the box. She shoots out of bed and starts 

gathering all her childish possessions ± stuffed animals, dolls, keepsakes, etc. Nina shoves her 

belongings into the trash chute, a pile of her next victims strewn at her feet. She grabs a teddy bear 

in a tutu, and jams him in. (Black Swan, 2010) 

The way Nina shows her dislike toward her favorite possessions as a child is full of rage. Such 

emotion is there because Nina has previously made it clear that she does not like her old self 

DQ\PRUH��:KHQ�1LQD�VKRYHV� WKH� WHGG\�EHDU�ZKLFK� LV�D�V\PEROLF�SRUWUD\DO�RI� WKH� µFKLOG¶�1LQD�� LW�

suggests an idea that Nina is no longer the child-like Nina. 

Secondly, Nina asserts her adulthood by embracing her sexuality. After Nina manages to 

create a gap between her mother, she is now finally able to explore her sexuality by pleasing 

herself. 

Lily starts to go down on Nina. Nervous, Nina whimpers . . . She closes her eyes, allows 

the sensation to invade her body and climaxes. She breathes her way back to earth. Slowly 

her eyes open. She rolls over towards Lily. But Lily is gone . . . 

NINA.  I overslept. 

LILY.  Oops. Hey, at least you had a good time, right? . . . 

NINA.  And then you just took off in the morning? 

LILY.  In the morning? . . . 

NINA.  But we . . . 
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LILY.  You fantasized about me! (Black Swan, 2010) 

In this exploration, Nina succeeds in reaching the emotional level of her sexuality. She finds 

pleasure alone with her own body by fantasizing about Lily. Moreover, Nina takes an advanced 

attempt by taking the initiation to explore her sexuality with a partner. It can be seen when Nina 

suddenly kisses Thomas after ending her Black Swan dancing. 

THOMAS. *HW�EDFN�RXW�WKHUH��&RPH�RQ��7KH\�ZDQW« 

6KH�VWRSV�KLV�PRXWK�ZLWK�D�NLVV��7KH�NLQG�RI�NLVV� WKDW�\RX�FDQ¶W�VWRS��1RW�GHVSHUDWH��EXW�

adamant. Finally she disengages, staring at him in the eyes, but before he can say anything, 

she turns and rushes back RQ� VWDJH�� +H¶V� VWXQQHG�� /LNH� KH¶V� EHHQ� UXQ� RYHU� E\� D� WUXFN��

(Black Swan, 2010) 

In this attempt, Nina finally lands herself in much higher level of her sexuality, the physical level. 

She surprisingly becomes the one who starts the kiss and she is also the one who stops the kiss. 

7KLV� VXJJHVWV� DQ� LGHD� WKDW� WKLV� LV� D� VKRZ� RI� 1LQD¶V� VH[XDO� SRZHU�� +HUH�� VKH� WDNHV� FRQWURO� RYHU�

7KRPDV�DQG�VHGXFHV�KLP�LQ�D�ZD\�WKDW�VKH�ZDQWV��+HQFH��WKH�SURJUHVV�RI�1LQD¶V�VH[XDOLW\�DV�VHHQ�

in the two attempts symbolically means that Nina finally transforms into a woman by losing her 

child-like self completely. 

With her success of completely cutting her ties from her mother and exploring her 

sexuality, Nina can finally be able to understand and even personify the character of the Black 

6ZDQ�� +HUH� RFFXUV� WKH� FRPSOHWH� SURFHVV� RI� 1LQD¶V� WZR� SDUDOOHO� MRXUQH\V�� WKH� MRXUQH\� RI�

comprehending the character of the Black Swan and the journey of her rites of passage, when Nina 

imagines herself being a Black Swan while dancing the Black Swan part. 

For the Coda. She takes a brief pause, closing her eyes once more, and then completely lets 

herself go. She spins with ferocity. More black feathers burst out from her shoulders and 

back. At last, she truly embodies the Black Swan . . . Nina looks down at the stage, her face 

glazed with sweat. She has returned to normal. No feathers. Normal eyes. A woman. 

(Black Swan, 2010) 

When imagining herself having black feathers, Nina is described to finally embody the Black 

Swan. Despite mere imagination, the presence of black feathers implies that Nina is finally able to 

relate herself to the character of the Black Swan. She is emotionally connected to the character that 

the feathers on her shoulders and back feel so real as if she did have them in reality. However, once 

the imagination of the black feathers is gone, Nina knows that she is now a woman. Therefore, the 

imagination here implies that the character of the Black Swan, which she can relate to and 

personify perfectly now, has transformed her into a woman. Her transformation into a woman also 

helps her to understand the character of the Black Swan. The Black Swan then can be said as a 

symbol of adult Nina. 

 

THE POST-LIMINAL STAGE OF NINA 
In the liminal stage, Nina has recognized that she is a woman, and such recognition is 

considered as a personal acknowledgement of her new identity as a woman. However, as a member 

of the society��1LQD¶V�QHZ�LGHQWLW\�DV�D�ZRPDQ�VKRXOG�DOVR�EH�DFNQRZOHGJHG�E\�WKH�VRFLHW\�DV�ZHOO� 

Therefore, it leads Nina to the next stage of her rites of passage. 

7KH� ILQDO� VWDJH� RI� 1LQD¶V� ULWHV� RI� SDVVDJH� LV� WKH� SRVW-liminal stage, where there are the 

ceremonies of incorporation into the new world (Gennep, 1960, p.21). This stage is represented by 

D� JHVWXUH� DQG� DQ� HYHQW�� 7KH� VRFLHW\¶V� JHVWXUH� RI� DFNQRZOHGJHPHQW� LV a standing ovation. This 

standing ovation initially happens as Nina finishes her dancing as the Black Swan. Even though the 

standing ovation is described as a strong one, the loudest standing ovation surprisingly happens as 

Nina finishes her dancing as the dying White Swan. 

,W¶V� WLPH�IRU�KHU�ILQDO�OHDS��� �� ��>V@KH�JHWV�WR�WKH�WRS��WDNHV�RQH�ODVW� ORRN�DURXQG��DW�DOO�WKH�

eyes watching her. She notices a familiar face in the audience: her mother. She watches 

with a profound sadness, tears streaking her cheeks . . . [s]he falls through an endless void, 

KHU�H\HV�FORVHG��6KH�VORZO\� WZLVWV�DURXQG�LQ�WKH�DLU��VR�WKDW�VKH¶V�IDOOLQJ�EDFNZDUGV��6KH�

hears something. Soft and muffled. The faint sound of applause. She lands slowly and 

comfortably on padding. The sound of applause is now loud, uproarious. A group of 

ballerinas surround the mattress, clapping for her, each one dressed as a white swan. (Black 

Swan, 2010) 
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The loud and uproarious standing ovation suggests two important points. The first one is that the 

society acknowledges Nina as a great dancer for she successfully personifies both Black Swan and 

White Swan. The second point is that the society celebrates the death of the White Swan or, 

specifically, the child Nina since the White Swan is the symbol of the child Nina. They 

congratulate Nina for finally losing her old identity that they need to give a louder ovation than 

before. In other words, Nina is accepted in the circle of adults in society for she finally meets the 

requirements of being an adult, which is symbolically portrayed in her progress as the Swan Queen. 

Given the ovation, Nina just earns her first acknowledgement. 

Another of acknowledgement takes place as Nina is crowned by her director Thomas 

/HUR\�ZLWK�D�WLWOH�µOLWWOH�SULQFHVV�¶�+H�VD\V��³<RX�KHDU�WKDW"�7KH\�ORYH�\RX��/LWWOH�SULQFHVV��,�DOZD\V�

NQHZ�\RX�KDG�LW�LQ�\RX��&¶PRQ��OHW¶V�WDNH�D�ERZ´��Black Swan, 2010). The title is given after she 

has proven that she is successful in becoming the Swan Queen. Since the role of the Swan Queen 

apparently leads Nina to her search of new identity as an adult, then the title is symbolically given 

to acknowledge the quality of being a prima ballerina as shown by Nina. Nina proves that she can 

personify two characters at the same time, revealing her child-like identity and adult identity. This 

ability is actually what makes Nina deserve to be given that title. She gets the title because even 

though Nina has become a woman, she is able to go into other characters regardless of her 

condition. ,Q� WKLV� FDVH�� WKH� WLWOH� LV� D� V\PEROLF� DNQRZOHGJHPHQW� RI�1LQD¶V� VXFFHVV� LQ� KDYLQJ� WKDW�

special ability. 

  

CONCLUSION 

The analysis has proven that the symbols of rites of passage used in this film can be in any 

form since any part within scenes can deliberately hold symbolic intentions. Names, colors, 

objects, place, emotion, gestures, and events are all used to hold meanings that actually explain 

1LQD¶V�FRQGLWLRQ�LQ�HDFK�VWDJH�RI�KHU�ULWHV�RI�SDVVDJH��0RUHRYHU��WKLs analysis has also proven that 

symbols in certain stage can change meanings in another stage of rites of passage. In other words, 

one symbol can actually hold more than one meanings. For instance, the major symbols, white in 

White Swan and black in Black Swan, are initially used to represent purity and the opposite. 

+RZHYHU�� WKHVH�PHDQLQJV� DUH�QR� ORQJHU� IRXQG� LQ� WKH� ODVW� VWDJH�RI�1LQD¶V� ULWHV�RI�SDVVDJH� DV� WKH�

%ODFN�6ZDQ�LV�PRUH�³FHOHEUDWHG´�WKDQ�WKH�:KLWH�6ZDQ��(YHQWXDOO\�� WKHUH�LV�D�FKDQJH�LQ�ZKDW�WKH�

twR�FRORUV�PHDQ��7R�SXW�LQ�WKH�FRQWH[W�RI�WKH�ILOP��EODFN�GRHV�QRW�QHFHVVDULO\�PHDQ�³HYLO´�RU�DQ\�

other adjectives to show bad quality. Black in the Black Swan, which is the symbol of the adult 

1LQD��LV�JLYHQ�D�QHZ�PHDQLQJ�DV�³NQRZOHGJH´�EHFDXVH�1LQD�DV�D�ZRman has learnt adult¶s way of 

life. Meanwhile, white in the White Swan, which is the symbol of the child Nina, means 

³LJQRUDQFH´�EHFDXVH�1LQD�DV� D� FKLOG�KDV�QR�NQRZOHGJH�RI� DGXOWV¶� OLIH� DW�DOO� In other words, the 

GHDWK�RI�WKH�:KLWH�6ZDQ�LPSOLHV�WKH�GHDWK�RI�1LQD¶V�LJQRUDQFH��$QRWKHU�H[DPSOH�RI�KRZ�V\PEROV�

LQ�FHUWDLQ�VWDJH�RI�ULWHV�RI�SDVVDJH�FDQ�FKDQJH�PHDQLQJV� LQ�DQRWKHU�VWDJH�FDQ�EH�IRXQG�LQ�1LQD¶V�

mother, Erica. In the childhood period, Erica represents comfort since Nina as a child truly enjoys 

(ULFD¶V� SUHVHQFH� WR� FRPIRUW� KHU�� +RZHYHU�� ZKHQ� 1LQD� ILQDOO\� HQWHUV� KHU� ULWHV� RI� SDVVDJH� DQG�

gradually becomes a woman, Erica no longer represents comfort. Instead, she is considered the 

symbol of obstDFOH� IRU� VKH� KLQGHUV� WKH� SURFHVV� RI�1LQD¶V�PDWXULW\�� )URP� WKH� WZR� H[DPSOHV�� WKH�

symbols of rites of passage are possible to have more than one meaning as the meanings are 

different in each stage. Therefore, symbols in Black Swan have been effectively used to strongly 

reveal the rites of passage of Nina Sayers. 
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