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ABSTRACT 
 

The Return of the Native SUHVHQWV�D�ZRUOG� LQ�ZKLFK�³GRLQJ�PHDQV�PDUU\LQJ���7KRPDV�+DUG\�VKRZV�KRZ� WKH�GRPLQDQW�

GLVFRXUVH�RI�WKH�9LFWRULDQ�VRFLHW\�GHILQHV�DQ�LQGLYLGXDO¶V�ZKROH�OLIH�WKURXJK�WKH�FRQIRUPLW\�WR�WKH�VRFLDO�FRGH�RI�PDUULDJH��

7KLV�SDSHU�FODULILHV�KRZ�+DUG\¶V�VDWLULFDO� tone implicitly reflects the voice of the minority, which is not able or eager to 

IROORZ�WKLV�FRQIRUPLW\�FRGH�RI�WKH�PDMRULW\��7KURXJK�D�GHWDLOHG�DQDO\VLV�RI�WKH�VLJQLILFDQFH�RI�PDUULDJH�LQ�GHILQLQJ�RQH¶V�

social identity, family relations, economic ambitions, and individual ideals, the paper focuses on a hermaphrodite character 

ZKR�FDQQRW�DGDSW� WR� WKH�PDMRULW\¶V�FRGH�EHFDXVH�RI�KLV�SK\VLFDO�FRQGLWLRQ��6XFK�DQ� LQGLYLGXDO��DV� WKH�SDSHU�SUHVHQWV�� LV�

marginalized by the majority and suffers from problems that mLJKW�OHDG�WR�SV\FKRORJLFDO�GLVRUGHUV��,W�LV�+DUG\¶V�LPSOLFLW�

VDWLULFDO�WRQH��ZKLFK�HQFRXUDJHV�WKH�UHDGHUV�WR�FKDQJH�WKHLU�PHQWDO�VHW�DERXW�WKH�UROH�RI�PDUULDJH�LQ�GHILQLQJ�RQH¶V�LGHQWLW\.  

 
Key words: Marriage, Thomas Hardy, marginality, onformity, hermaphrodite, double personality, satirical tone.  

 
INTRODUCTION  
 

In her introduction to The Return of the Native 

Margaret R.Higonnet opens a section under the title of 

+DUG\¶V�0RGHUQLW\��,Q�WKLV�LQWURGXFWRU\�SDUW�VKH�VWDWHV�

that The Return of the Native moves (XVWDFLD¶V�

marriage and death from their normal position at the 

FORVH�RI�WKH�QRYHO�WR�WKH�FHQWHU��6KH�DOVR�DGGV��³/LNH�

George Eliot in Middlemarch, Hardy deals with 

PDUULDJH�³DV�D�FRQWLQXLQJ��OLYHG�SURFHVV´� 

 

McHale (1993) EHOLHYHV�� ³7KH� VWDWH� RI� D� ILFWLRnal 

world is a construct, just as the characters and objects 

that occupy it are, or the actions that unfold within it. 

Typically, in realist and modern writing, this spatial 

construct is organized around a perceiving subject, 

either a character or the viewing position adopted by a 

GLVHPERGLHG�QDUUDWRU´��p. 45). 

 

The case of The Return of the Native is that of a 

realist, modern novel in which the perceiving subject 

is a disembodied narrator. The constructed world of 

this narrator is founded upon the concept of marriage. 

In fact, The Return of the Native can be considered as 

a sort of treatise on marriage. 

 

There are so many pages all through the novel in 

which marriage is a direct or an indirect subject 

matter. It is also worthy to note that the existence of 

marriage provides lots of opportunities in which 

SHRSOH¶V�LGHDV��LGHDOV��PRWLYDWLRQV��DQG�DSSUHKHQVLRQV�

about marriage are analyzed. 

 

The tone of the disembodied narrator in the 

presentation of the major theme of the novel is best 

understood if Bakhtin's definition of tone is applied to 

the whole novel. According to Bakhtin, tone or 

³LQWRQDWLRQ��� LV� ³RULHQWHG� LQ� WZR� GLUHFWLRQV�� ZLWK�

respect to the listener as ally or witness and with 

respect to the object of the utterance as the third, 

living participant whom the intonation scolds or 

FDUHVVHV�� GHQLJUDWHV� RU� PDJQLILHV´� �as cited in 

Abrams, 1999, p.  218). 

 

Through a serious-satirical tone, Hardy tries to exert 

an enlightening approach on the concept of marriage 

ZKLFK�LV�³WKH�REMHFW�RI�WKH�XWWHUDQFH´�LQ�The Return of 

the Native. Besides, in this novel marriage becomes a 

means through which social mobility, individual 

ambitions, class distinctions, family relations, social 

conventions, and some other concepts are portrayed. 

 

7KDW� PDUULDJH� LV� RQH� RI� +DUG\¶V� REVHVsions in his 

novels is not something unknown to the readers or the 

critics. However, what makes The Return of the 

Native something unique among the other novels with 

WKH�VDPH�³REMHFW�RI�WKH�XWWHUDQFH´�LV�+DUG\¶V (2008) 

poignant tone in depicting the situation of a minority 

group that is not capable of fulfilling the social 

expectations with regard to marriage: 
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Eustacia had got beyond the vision of some 

marriage of inexpressible glory; yet, though her 

emotions were in full vigor, she cared for no 

meaner unioQ�«�,Q�D�ZRUOG�ZKHUH�GRLQJ�PHDQV�

marrying and the common wealth is one of 

KHDUWV�DQG�KDQGV�«��pp. 70-71). 

 

,W�LV�DOUHDG\�FOHDU�WKDW�³LQ�D�ZRUOG�ZKHUH�GRLQJ�PHDQV�

PDUU\LQJ �́ WKH� YXOQHUDEOH� DUH� WKH� RQHV�ZKR� DUH� QRW�

willing to or able to marry. It is here that lies the 

uniqueness of The Return of the Native. In this novel 

getting married is presented as a form of social 

conformity within the frame of the dominant 

GLVFRXUVH��9DULRXV� ILHOGV� RI� WKH� LQGLYLGXDO¶V� OLIH� DUH�

defined through marriage.  

 

MARRIAGE AND SOCIAL IDENTITY 

 

$V� WKH� QRYHO� RSHQV�� LW� LV� DOUHDG\� VKRZQ� WKDW� RQH¶V�

social identity and existence are recognized by the 

LQGLYLGXDO¶V�PDULWDO�VWDWXV��,Q�RWKHU�ZRUGV��LQGLYLGXDOV�

DUH�UHJLVWHUHG�WR�WKH�VRFLHW\¶V�OHYHO�RI�FRQVFLRXVQHVV�

through marriage and its implications. In the first 

pages of the novel while the characters are introduced 

to the reader, we encounter an old man asking a 

young one about a person who is moaning in the 

\RXQJ�RQH¶V�FDUW� 

³«�SHUKDSV�VKH�LV�\RXU�ZLIH"  ́

³0\�ZLIH´�VDLG�WKH�RWKHU�ELWWHUO\��´6KH�LV�DERYH�

PDWLQJ�ZLWK�VXFK�DV�,�´��p. 15) 

  

Moreover, in introducing Mrs. Yeobright and her 

EHKDYLRU��+DUG\�VD\V��³7KH�H[SODQDWLRQ�OD\�LQ�WKH�IDFW�

that though her husband had been a small farmer she 

KHUVHOI�ZDV�D�FXUDWH¶V�GDXJKWHU�ZKR�KDG�RQFH�GUHDPW 

RI�GRLQJ�EHWWHU�WKLQJV�́ ��p. 35) 

 

7KRPDVLDQ¶V� VSHHFK� SURYLGHV� XV� ZLWK� DQRWKHU 

H[DPSOH� RI� WKH� YLWDO� SUHVHQFH� RI� PDUULDJH� DV� ³WKH�

REMHFW�RI�XWWHUDQFH´�LQ�WKH�QRYHO� 

³2�'DPRQ��«�+HUH�DP�,��DVNLQJ�\RX�WR�PDUU\�

me; when by rights you ought to be on your 

knees imploring me, your cruel mistress, not to 

refuse you, and saying it would break your heart 

if I did. I used to think it would be pretty and 

VZHHW�OLNH�WKDW��EXW�KRZ�GLIIHUHQW�  ́

³<HV��UHDO�OLIH�LV�QHYHU�DOO�OLNH�WKDW�́ ��p. 46) 

 

The next instance is about EuVWDFLD¶V� JUDQGIDWKHU¶V�

RSLQLRQ� DERXW� KLV� RZQ� GDXJKWHU¶V� PDUULDJH�� ³7KH�

PDUULDJH�ZDV�VFDUFHO\� LQ�DFFRUG�ZLWK� WKH�ROG�PDQ¶V�

ZLVKHV�� IRU� WKH� EDQGPDVWHU¶V� SRFNHWV� >(XVWDFLD¶V�

IDWKHU@�ZHUH�DV�OLJKW�DV�KLV�RFFXSDWLRQ� �́�p. 68) 

 

In her letter to Diggory Venn, Thomasian Yeobright 

states: 

 ³,�FDQQRW��'LJJRU\��PDUU\�\RX�«�7KHUH�DUH�VR�

PDQ\� UHDVRQV� ZK\� ZH� FDQQRW� EH� PDUULHG�«�

Another reason is my aunt. She would not, I 

know, agree to it, even if I wished to have you 

«�6KH�ZLOO�ZDQW�PH�WR�ORRN�D�OLWWOH�KLJKHU�WKDQ�D�

small dairy±farmer, and marry a professional 

PDQ´��p. 79). 

 

,Q�WKH�UHMHFWLRQ�RI�'LJJRU\¶V�SURSRVDO��7KRPDVLDQ��LQ�

the letter, adds that the reason with her own personal 

VHOI�IRU�QRW�OHWWLQJ�KLP�FRXUW�KHU�LV�WKDW�³VKH�GRHV�QRW�

feel the things a woman ought to feel when who 

consents to walk with a man with the meaning of 

EHLQJ� KLV� ZLIH�� ´,W� LV� FOHDU� WKDW� 7KRPDVLDQ¶V� LGHDO�

marriage is the one in which she, as a woman, ought 

to feel something towards the man she is going to 

marry but in the second book of the novel, chapter 

HLJKW�� LW� LV� DJDLQ� 7KRPDVLDQ� ZKR� VD\V�� ³,� DP� D�

SUDFWLFDO�ZRPDQ�QRZ��,�GRQ¶W�EHOLHYH�LQ�KHDUWV�DW�DOO��,�

would marry him [Mr. Wildeve] under any 

FLUFXPVWDQFHV´��p. 153). 

 

,W� LV� REYLRXV� WKDW� 7KRPDVLDQ¶V� LGHDV� RU�DQG� LGHDOV�

about marriage have been greatly challenged and 

changed by the actual circumstances of her situation. 

These ideals/ideas are still subject to further changes 

and challenges as the novel itself is going to present. 

 

That marriage is a significant social theme occupying 

WKH� QRYHO¶V� SDJHV� DQG� WKH� FKDUDFWHUV¶� PHQWDOLW\� LV�

FRQILUPHG� ZKHQ� \RX� FRQVLGHU� &O\P� <HREULJKW¶V�

mind. He tells his mother about his own motivations 

in marrying Eustacia: If I take a school, an educated 

ZRPDQ�ZRXOG�EH�LQYDOXDEOH�DV�D�KHOS�WR�PH´��p. 189).  

Mrs.YeobriJKW�ZKR�LV�DQQR\HG�E\�&O\P¶V�FKRLFH�WHOOV�

7KRPDVLDQ�� ³6RPH� ZLGRZV� FDQ� JXDUG� DJDLQVW� WKH�

wounds their children give them by turning their 

hearts to another husband, and beginning life again. 

But I always was a poor, weak one-LGHD¶G� FUHDWXUH�

«´��p. 209) To this statement Thomasian responds, 

³,W�ZDV�PRUH�QREOH�LQ�\RX�WKDW�\RX�GLG�QRW´�DQG�0UV��

<HREULJKW�VD\V��³7KH�PRUH�QREOH�� WKH�OHVV�ZLVH �́ �p. 

189).   

 

Clearly enough, marriage presents itself here and 

there in the novel to introduce, to affirm, or to reject 

tKH�LQGLYLGXDO¶V�H[SHFWDWLRQV��7KDW�LV��JHWWLQJ�PDUULHG�

LQIOXHQFHV� RQH¶V� VRFLDO� LGHQWLW\�� DQG� LW� VRPHWLPHV�

UHYHDOV�³WKH�YDQLW\�RI�KXPDQ�ZLVKHV �́� ,Q� WKH� IRXUWK�

ERRN��FKDSWHU�RQH��\RX�UHDG��³1RZ�(XVWDFLD¶V�GUHDP�

had always been that, once married to Clym, she 

would have the power of inducing him to return to 

3DULV´��p. 233). 

 

In the same part of the novel it is mentioned that 

³<HREULJKW�ZDV�DV�ILUP�LQ�WKH�FRQWUDU\�LQWHQWLRQ�DV�LI�
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the tendency of marriage were rather to develop the 

fantasies of young philanthropy than to sweep them 

DZD\´��p. ������7KLV�FRQWUDVW�LQ�WKH�FRXSOH¶V�SRLQW�RI�

view and the tragic consequences of the diversity can 

EH�SODLQO\�REVHUYHG� LQ�(XVWDFLD¶V� FRPPHQW�RQ� WKHLU�

RZQ�PDUULDJH��³7ZR�ZDVWHG�OLYHV-KLV��DQG�PLQH´��p. 

249).  

 

The impartiality with which Eustacia judges their own 

marriage is horribly appealing. She also adds that 

³7KH�PDUULDJH� LV� QR�PLVIRUWXQH�«� ,W� LV� VLPSO\� WKH�

accident which has happened since that has been the 

cause of my ruin. I have certainly got thistles for figs 

in a worldly sense, but how could I tell what time 

ZRXOG�EULQJ�IRUWK" �́�p. 272).  

 

The unpredictability of life also has its own influence 

RQ�RQH¶V�PDUULDJH�DQG�LW�LV�WKH�H[SHULHQFH�RI�(XVWDFLD��

ZKLFK�SURYHV� WKLV�QRWLRQ��6KH� VD\V�� ³$OO�SHUVRQV�RI�

refinement have been scared away from me since I 

VDQN� LQWR� WKH�PLUH� RI�PDUULDJH�´� �p. 318) This also 

shows how terribly her expectations and her real 

achievements in marriage have been different from 

each other. The experiences that Eustacia had gained 

through marriage are candidly and realistically 

expressed by her. When Wildeve shows her 

HDJHUQHVV� WR� KHOS� KHU�� (XVWDFLD� VD\V�� ³:H� DUH� HDFK�

PDUULHG�WR�DQRWKHU�SHUVRQ«DQG�DVVLVWDQFH�IURP�\RX��

KRZHYHU�FRUUHFW��ZRXOG�KDYH�DQ�HYLO�VRXQG �́�p. 329). 

 

The examples above confirm the notion that marriage 

KDV� LWV� RZQ� LPSDFWV� RQ� RQH¶V� OLIH�� 7KDW� LV�� WKH 

LQGLYLGXDO¶V�VRFLDO�FRQWDFWV�DQG�UHODWLRQV�DUH�GHILQHG�

in different ways when s/he is married. The forming 

process of the definitions, however, is not always fair 

or justifiable; it is only a married person who can feel 

the imposed social or individual limitations on his/her 

life which are the inevitable consequences of those 

definitions.  

 

It was already clarified that marriage influences 

family relations as well. Thomas Hardy directly 

ePSKDVL]HV�RQ�WKLV�IDFW�E\�VWDWLQJ��³7KHUH�ZDV�D�OLWWOH�

PRUH� UHWLFHQFH� QRZ� WKDQ� IRUPHUO\� LQ� 7KRPDVLDQ¶V�

manner towards her cousin [Clym]. It is the effect of 

marriage to engender in several directions some of the 

UHVHUYH� LW� DQQLKLODWHV� LQ� RQH �́ �p. 240). It is also 

LPSRUWDQW� WR� FRQVLGHU� 0UV�� <HREULJKW¶V� LGHD� WKDW��

³%RWK� VKH� >7KRPDVLDQ@� DQG� P\� VRQ� >&O\P@�

disobeyed me in marrying; therefore, I have no 

interest in their households. Their troubles are of their 

RZQ�PDNLQJ �́�p. 263). 

 

According to the above examples, family and blood 

UHODWLRQV�DUH�DIIHFWHG�E\�RQH¶V�PDUULDJH��KRZHYHU��WKLV�

is not the only realm in which marriage operates. In 

other words, those who have no relations to an 

individual might be affected by his/her marriage. It is 

a fact to which Eustacia refers:  

 If you [Clym] had never returned to your native 

place, what a blessing it would have been for 

\RX«,W�KDV�DOWHUHG�WKH�GHVWLQLHV�RI------ 

³7KUHH�SHRSOH  ́

³)LYH��(XVWDFLD�WKRXJKW��EXW�VKH�NHSW�WKDW�LQ´��p. 

265). 

 

All the above mentioned extracts and comments 

confirm the notion that the theme of marriage 

FRQVWLWXWHV� DQ� LQWHJUDO� ³FRQWLQXLQJ� OLYHG� SURFHVV´� LQ�

The Return of the Native. This theme is so vital that 

the world of the novel is established upon it. The 

H[LVWHQFH� RI� WKLV� ³FRQWLQXLQJ� OLYHG� SURFHVV´�� DV� ZH�

have already seen, is referred to by Margaret R. 

Higonnet. However, the other aspect of modernity 

which is not observed by Higonnet is that through 

constructing the whole world of the novel on the 

REMHFW� RI� ³PDUULDJH �́ +DUG\� LQGLUHFWO\� SRVHV� WKH�

question of nonconformity. In other words, he 

presents a minority who willingly (in the case of 

(XVWDFLD��RU�XQZLOOLQJO\��LQ�&KULVWLDQ¶V�FDVH��PD\�QRW�

readily adapt themselves to the dominant discourse of 

the Victorian society with regard to marriage. 

 

The PDLQ�SXUSRVH�RI� WKLV�SDSHU� LV� WR� VKRZ�+DUG\¶V�

VDWLULFDO� FRQFHUQ� DERXW� WKH�QRQFRQIRUPLVW¶V� OLIH� LQ� D�

society which defines conformity through marriage. 

In fact marriage and life are treated as rather 

synonymous concepts in the world of the novel. The 

GrandIHU� VD\V�� ³,Q� FRPPRQ� FRQVFLHQFH� HYHU\� PDQ�

ought either to marry, or go for a soldier. Tis a scandal 

to the nation to do neither one or the other. I did both, 

WKDQN�*RG��1HLWKHU�WR�UDLVH�PHQ�QRU�WR�OD\¶HP�ORZ-

that shows a poor do-QRWKLQJ�VSLULW�LQGHHG �́�p. 382). 

 

7R�FKDOOHQJH�WKH�GRPLQDQW�GLVFRXUVH�WKDW�³LQ�FRPPRQ�

conscience every man ought to marry or go for a 

VROGLHU �́�7KRPDV�+DUG\�LQWURGXFHV�D�FKDUDFWHU��FDOOHG�

&KULVWLDQ��ZKR�FRQIHVVHV�� ³,� QHYHU�KDG� WKH� QHUYH� WR�

VWDQG�ILUH�«�%XW�DV�WR�PDUULDJH��,�RZQ�,¶YH asked here 

DQG�WKHUH��WKRXJK�µLW�KRXW�PXFK�IUXLW�IURP�LW´��p. 382). 

 

This peculiar character is introduced by Hardy from 

the very beginning of the novel. In the first chapter a 

group of speakers are discussing Wildeve and 

7KRPDVLDQ¶V� LPSHQGLQJ� PDUULDJH�� 6ome of them 

consider this marriage while some others are against 

it. As the case is commented upon by different 

FKDUDFWHUV��+XPSKUH\�DVNV��³'LG¶VW�HYHU�NQRZ�D�PDQ��

neighbor, that no woman at all would marry? (p. 27) 

Many of the participants answer in negative; 

KRZHYHU��7LPRWK\�)DLUZD\�VD\V��³,�GLG�NQRZ�RI�VXFK�

D�PDQ��%XW�RQO\�RQFH��PLQG�́ �+H�DOVR�DGGV�WKDW� WKH�
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person is not known in the area. While the 

conversation goes on, a boy notices that Christian 

&DQWOH¶V�WHHWK�DUH�FKDWWHULQJ��7KH\�DVN�LI�KH�IHHOV�FROd 

and he says no. They inquire about the reason of his 

UHDFWLRQ�DQG�KH�DVVHUWV��³,�DP�WKH�PDQ�́  
³:KDW�PDQ"  ́
³7KH�PDQ� QR�PDQ�ZLOO�PDUU\��<HV� ,� EH� KH�� DQG� LW�
PDNHV�PH�DIHDDUHG�«�'R�\RX�WKLQN�µWZLOO�KXUW�PH"�,�
VKDOO�DOZD\V�VD\�,�GRQ¶W�FDUH��DQG�VZHDU�WR�LW��Whough I 
GR�FDUH�DOO�WKH�ZKLOH �́�p. 28). 
 
To this confession Mr. )DLUZD\�UHIOHFWV��,�GLGQ¶W�PHDQ�
you at all. There is another, then! Why did you reveal 
your misfortune Christian? (p. 28). 
 
³7KHUH� LV� DQRWKHU� LQ� WKH� FRXQWU\ �́ FRQILUPV� WKH� LGHD�
that such characters are not unique in the marriage-
based society of The Return of the Native. That is, 
³WKH�PDQ�ZKRP�QR�ZRPDQ�ZLOO�PDUU\´�GRHV�SUHVHQW�
a minority. In other words, there is someone else in 
the area, according to Mr. Fairway, whose 
³PLVIRUWXQH´�LV�WKH�VDPH�as that of Christian. It is the 
first time, however, that the taken for granted notion 
of this Victorian nuptial ideology is challenged by a 
different possibility. 
 
 It is Hardy, the modern novelist who provides a 
fictional character through whom his readers are faced 
with an individual who greatly suffers from his 
VLWXDWLRQ�DV�WKH�³RWKHU �́�7KH�H[LVWHQFH�RI�WKLV�FKDUDFWHU�
is marginalized and ignored by the majority. Christian 
LV� WKH�UHSUHVHQWDWLYH�RI� WKH�³RWKHU´�DQG� LW� LV� WKURXJK�
him that the world of the novel experiences another 
possibility of human life; a possibility in which doing 
may not necessarily mean marrying.  
 
)DLUZD\�VD\V�³:K\�GLG�\RX�UHYHDO�\RXU�PLVIRUWXQH" �́
DQG� &KULVWLDQ� DQVZHUV�� ³,W� ZDV� WR� EH� LI¶W� ZDV�� ,�
VXSSRVH�� ,�FDQ¶W�KHOS� LW�FDQ� ," �́)DLUZay follows the 
FRQYHUVDWLRQ� VWDWLQJ�� ³1R�� WKDW¶V� WUXH�� %XW� WKLV� LV� D�
melancholy thing, and my blood ran cold when you 
spoke, for I felt there were two poor fellows where I 
had thought only one. Tis a sad thing for you,  
&KULVWLDQ��+RZ¶VW�NQRZ�WKH�ZRPHQ�ZRQ¶¶�WKDH�WKHH" 
³,¶YH�DVNHG�µHP´ 
 
³6XUH�,�VKRXOG�QHYHU�KDYH�WKRXJKW�\RX�KDG�WKH�IDFH��
Well, and what did the last one say to ye? Nothing 
WKDW�FDQ¶W�EH�JRW�RYHU�SHUKDSV�DIWHU�DOO" 
³*HW�RXW�RI�P\�VLJKW��\RX�VODFN-twisted slim looking 
IRRO�¶�ZDV�WKH�ZRPDQ¶V�ZRUGV�WR�PH�́  
³1RW�HQFRXUDJLQJ��,�RZQ �́VDLG�)DLUZD\��³*HW�RXW�RI�
my sight, you slack-twisted slim-looking fool, 'is 
UDWKHU�D�KDUG�ZD\�RI�VD\LQJ�1R �́�p. 28). 
 
Through the repetition of the exact words of the 
unknown woman, Thomas Hardy satirically reveals 

and rebukes the social behavior of his own society 
ZKLOH�GHDOLQJ�ZLWK�WKH�³RWKHUV �́�$FFRUGLQJ�WR�5RE\Q�
5��:DUKRO��³,Q�GHSLFWLQJ�WKH�³UHDO�ZRUOG �́�WKH�UHDOLVW�
novelist often tried to make genuine changes in that 
world by inspiring readers to transform their own 
notions of their moral and social selves, their own 
VHQVH� RI� UHVSRQVLELOLW\� WR� RWKHUV�́ � �[LL�� 0RUHRYHU��
4XLQWHUR�EHOLHYHV�WKDW��³VDWLULVWV�«�HQFRXUDJH�«�RXU�
QHHG� IRU�«� VKDNLQJ� XV� IURP� RXU� FRPSODFHQF\� DQG�
LQGLIIHUHQFH�´� �p. ����+H�DOVR� VWDWHV��³7KH�VDWLULVt, in 
seeking a reformation of thought expects readers to 
engage the satire by their reasoning, moral values, and 
WDVWHV�WR�WKH�VXEMHFW �́�p. 5). 
 
Therefore, Hardy, the realist satiric novelist brings the 
question of the nonconformity to the level the 
consciousness of his readers. In other words, he 
makes the readers confront the situation of an 
individual who is either unwilling or unable to marry. 
7KH�PDMRU� EXWW� RI�+DUG\¶V� VDWLUH� LV� WKH� VRFLHW\� WKDW�
neither recognizes these nonconformists nor sympa-
thizes with them. Through creating such a character, 
Hardy expects and seeks a reformation of thought in 
KLV�UHDGHUV��+H�LQVSLUHV�WKDW�³VHQVH�RI�UHVSRQVLELOLW\�WR�
RWKHUV´� ZKLFK� LV� PHQWLRQHG� E\�:DUKRO� (1989) and 
PDNHV�DQ�HIIRUW� WR�³VKDNH�XV�IURP�RXU�LQGLIIHUHQFH �́
which Quintero ascribes to the satirist. 
 
&KULVWLDQ¶V�³PLVIRUWXQH´� LV� LQWHUSUHWHG�E\� WKH�VXSHU-
stitions of his companions. They refer to the night in 
ZKLFK�&KULVWLDQ�ZDV�ERUQ��7KH�ROG�VD\LQJ��³1R�PRRQ��
1R� PDQ´�� )DLUZD\� EHOLHYHV�� ³7LV� RQH� RI� WKH� WUXHVW�
sayings ever spit out. The boy never comes to 
DQ\WKLQJ�WKDW�LV�ERUQ�DW�QHZ�PRRQ´�p. 29). 
 
The explanatory notes of the novel suggest that the 
VD\LQJ��³1R�PRRQ��1R�PDQ �́PHDQV�WKDW�D�PDQ�ERUQ�
under such conditions (born in the interval between an 
old moon and the first appearance of a new one) 
refers to a hermaphrodite (p. 395). Introducing of a 
hermaphrodite character to the world of fiction has its 
own background. According to Williams (2004)-, 
³/DPDUWLQH¶V�ZRUN�«�GRHV�«�EHDU�WKH�LPSUHVV�RI�D�
fascination among French writers of the period with 
WKH�ILJXUH�RI�WKH�DPELJXRXVO\�JHQGHUHG�FUHDWXUH�´��p. 
[LY��7KLV�SDSHU�HPSKDVL]HV�WKDW�WKH�UHJLVWUDWLRQ�RI�³DQ�
DPELJXRXVO\� JHQGHUHG´� FKDUDFWHU� LQ� WKH� PDUULDJH-
based world of The Return of the Native presents that 
aspect of PRGHUQLW\�LQ�7KRPDV�+DUG\¶V�DUW�ZKLFK�KDV�
not been mentioned by Higonnet. 
 
This paper appreciates and analyzes the presence of 
such a character because his existence provides us 
with an opportunity to re-evaluate our own 
conceptions about human conduct. . In other words, in 
a world that the dominant discourse shapes, judges, 
DQG�LQWHUSUHWV�RQH¶V�OLIH�E\�RQH¶V�PDULWDO�VLWXDWLRQ�RU�



Marriage and Social Identity in The Return of the Native 

 

91 

prospective marriage, a hermaphrodite character like 
Christian, whose physical condition does not allow 
him to marry, is treated not as an ordinary human 
EHLQJ� EXW� DV� ³D� VOLJKW�� VODFNHG-twisted slim looking 
IRRO �́�6XFK�D�FKDUDFWHU�KDV�DOZD\V�EHHQ� VXSSUHVVHG�
by the social conventions of the Victorian era.  

 

$V� WKH� QRYHO� VKRZV� WKLV� ³TXHHU´� FKDUDFWHU� LV 

humiliated based on the physical condition over 

which he himself has had no control. The way the 

VRFLHW\� WUHDWV� WKH� ³KHUPDSKURGLWH´� LV� ³QRW 

HQFRXUDJLQJ �́� +DUG\� REVHUYHV�� 0RUHRYHU�� WKH� YHU\�

QDPH�RI� WKLV�FKDUDFWHU��³&KULVWLDQ �́ FRQYH\V� WKH� IDWH�

he has to bear in the Victorian society. According to 

Babb (1986)��³+DUG\�GRHV�LQ�HIIHFW�HYDOXDWH�PDQ\�RI�

KLV�FKDUDFWHUV�E\�WKH�QDPHV�KH�FKRRVHV�IRU�WKHP�´��p. 

373) Therefore, this paper states that the marriage-

based ideology of the Victorian society, which is 

depicted by the novel, would crucify this character to 

consolidate its own marital code. The idea that a 

hermaphrodite character is subject to be crucified is 

also mentioned by Williams (2004) in the 

introduction he has on The Hermaphrodite by Julia 

Ward Howe: 

+RZH¶V�SURWDJRQLVW�«�LV�WKH�HPERGLPent of a 

FURVV«+H� IDOOV� LOO� DQG� LQ� KLV� GHOLULXP� KDV� D�

vision in which a woman and a man are fighting 

for possession of his body. He feels his bowels 

torn asunder by his love for both, a pain that 

finds expression in an image of crucifixion. A 

YRLFH� «� WHOOV KLP�� ³$� FURVV� LV� QRW� IRUPHG�

otherwise than of two loves or two desires which 

&URVV�HDFK�RWKHU�RU�FRQIOLFW´��p. xxxv). 

 

7KURXJK�LQWURGXFLQJ�³&KULVWLDQ´�WR�WKH�QXSWLDO�ZRUOG�

of his novel, Hardy the satirist offers his marginalized 

character an opportunity of self-expression. He also 

provides his readers and fictional characters with a 

new human condition, which has never been 

recognized by them. Master Fairway sympathizes 

ZLWK�&KULVWLDQ�LQ�WKLV�ZD\�³<RX�KDYH�WR�OLH�DORQH�DOO�

your life and it is not to married couples but to single 

VOHHSHUV�WKDW�D�JKRVW�VKRZV�KLPVHOI�ZKHQ�µD�GR�FRPH �́

(p. 29). 

  

The implied satirical tone criticizes the outlook of the 

VRFLHW\�DERXW�PDUULDJH��7KH�LGHD�WKDW�³JKRVWV�DSSHDU�

WR� WKH� VLQJOH� VOHHSHUV�� QRW� WR� WKH� PDUULHG� FRXSOHV �́

reinfoUFHV�+DUG\¶V�FULWLFDO�VWDQG�DJDLQVW�WKH�GLVFRXUVH�

that produces nuptial superstitions through which the 

code of marriage in the discourse of the society is 

reinforced. 

 

³'LVFRXUVH�LV�QRW�MXVW�D�ZD\�RI�VSHDNLQJ�RU�ZULWLQJ��

EXW� WKH� ZKROH� µPHQWDO� VHW¶� DQG� LGHology which 

encloses the thinking of all members of a given 

VRFLHW\  ́(Barry, 2009, p. 154). Therefore, the butt of 

+DUG\¶V�VDWLULFDO�WRQH�LV�WKH�ZKROH�9LFWRULDQ�PLQGVHW�

by which matrimony is depicted as an undoubted 

blissful state of life. 

 

In a society thDW�UHJLVWHUV�DQ�LQGLYLGXDO¶V�LGHQWLW\�DQG�

existence through marriage, a hermaphrodite indivi-

dual is deprived of his/her social self. S/he becomes 

³WKH� RWKHU´�� ³WKH� PDUJLQDOL]HG´� RU� WKH� ³LQYLVLEOH �́

minority whose existence is ignored. Such a character 

suffers from various pressures, which bring about 

psychosomatic consequences. Christian says, 

³'¶\HWKLQN�LW�ZLOO�KXUW�PH"�,�VKDOO�DOZD\V�VD\�,�GRQ¶W�

FDUH��DQG�VZHDU�WR�LW��WKRXJK�,�GR�FDUH�DOO�WKH�ZKLOH �́

(Hardy, 2008, p. 28). 

 

³*HQGHU� DQG� VH[XDOLW\� KDYH� EHHQ� Ldentified by 

modern and postmodern theorists as key determinants 

RI�VXEMHFWLYLW\ �́�0DQVILHOG� 2000, p. 105). As a result, 

the hermaphrodite character of the novel is incapable 

of achieving an integrated subjectivity and this is 

VKRZQ�E\�WKH�WZR�³VHOYHV´�KH presents: the self or the 

subject who cares the damage, and the one that 

swears he does not.  

 

&KULVWLDQ¶V� VLWXDWLRQ� UHPLQGV� XV� RI� ZKDW� 6FKZHLN 

(1986) FDOOV�� ³7KH� FRQWUDVW� EHWZHHQ� OLYHV� OLYHG�

psychologically and physically apart, in greatly 

different situations and equally different emotional 

DWPRVSKHUHV´��p. ������7KRXJK�WKH�GRXEOH�³VHOYHV´�

DUH� FUHDWHG� E\� WKH� ELODWHUDO� VH[XDOLW\� RU� ³WKH 

DPELJXRXVO\� JHQGHUHG´� VLWXDWLRQ� RI� WKH� FKDUDFWHU��

there is no doubt the society has its own role in 

creating the double subjectivity of the character. In 

other words, if the character could express his own 

peculiar condition, he would not swear that he did not 

care about his lonesome suffering. He has to pretend 

that he does not care while he does. The inevitable 

outcome of a long life pretension produces a human 

FKDUDFWHU� ZKRVH� VLWXDWLRQ� FRQILUPV� ZKDW� *DXWLHU¶V�

protagonist [Madelaine] states: It often happens that 

the sex of the soul does not at all correspond with that 

of the body, and this is a contradiction which cannot 

IDLO� WR� SURGXFH� JUHDW� GLVRUGHU´�:LOOLDPV� 2004, p. 

xvi). 

 

From the late decades of the twentieth-century literary 

and cultural theories have tried through all their 

³LVPV´� WR� SUHVHQW� DQG� GLVFXVV� WKH� SUREOHPV� RI�

marginality, repression, and suppression o the 

minorities. However, it is interesting that Thomas 

Hardy creates a fictional character to reveal his own 

anxieties, which are shared by the literary and cultural 

concerns of our time. That is to say, Hardy makes an 

effort to inform his readers of the emotional and 

psychological sufferings of an individual who is not 
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able to conform to the supposedly miraculous nuptial 

prescription of the Victorian mindset.  
 

The major purpose of this paper has been to show 
how Hardy constructs the whole world of his novel 
on the concept of marriage, then through an implicit 
deconstruction of such a world he invites us to see the 
RWKHU� SRVVLEOH� ZRUOG� LQ� ZKLFK� ³GRLQJ´� GRHV� QRW�
QHFHVVDULO\� ³PHDQ� PDUU\LQJ´�� 7KLV� QHZ� ZRUOG 
EHORQJV�WR�WKRVH�ZKR�DUH�FODVVLILHG�DV�³WKH�RWKHUV´�DQd 
they have been invisible to the Victorians.  
 

CONCLUSION 
 

The conclusion we have come to is that by creating a 
³TXHHU´�FKDUDFWHU��7KRPDV�+DUG\�KDV�WULHG�WR�UHPLQG�
his readers of the presence of the minority whose 
existence has been neglected or denied by the 
PDMRULW\�� ,Q�KLV� WUHDWPHQW�RI� WKH�³UHDO�ZRUOG´�RI� WKH�
Victorian society, the satirical novelist fulfills 
4XLQWHUR¶V (2007) LGHD� WKDW� ³7KH� VDWLULVW�� HLWKHU 
explicitly or implicitly, tries to sway us toward an 
ideal alternative, toward a condition of what the 
satirist believes should be.  It is assumed that the artist 
has our best interest at heart and seeks improvement 
RU�UHIRUPDWLRQ �́�p. 3). 
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